
THE MAKING OF 


“AMAZING GRACE”



“The Making of ‘Amazing Grace’” tells a story of 


how the premier film document in 


popular music history 

came together… 


disappeared…

and came together again.







BACKGROUND:

AMAZING GRACE 

ALBUM/MOVIE

IN 1972 ARETHA FRANKLIN MADE GOSPEL MUSIC’S FINEST 
ALBUM, “AMAZING GRACE.”

 

“AMAZING GRACE” WAS ORIGINALLY CONCEIVED AS A 
JOINT ALBUM/FILM PROJECT BETWEEN WARNER 
BROTHERS PICTURES AND ATLANTIC RECORDS (ARETHA 
FRANKLIN’S RECORD LABEL). 


WARNER BROTHER PICTURES HIRED SYDNEY POLLACK TO 
DIRECT A FOUR CAMERA SHOOT OF THE CONCERT.  DUE TO 
TECHNICAL ISSUES HAVING TO DO WITH 
SYNCHRONIZATION, THE FOOTAGE WAS NEVER EDITED AND 
REMAINED IN THE WARNER BROS. VAULTS FOR 40 YEARS. 



“AMAZING GRACE” IS ARETHA FRANKLIN’S GOSPEL MASTERPIECE, HER BIGGEST 
SELLING ALBUM AND THE BIGGEST SELLING GOSPEL ALBUM OF ALL TIME.


IN 1972, AFTER TEN CONSECUTIVE #1 SINGLES ON ATLANTIC RECORDS, “THE 
QUEEN OF SOUL” RETURNED TO GOSPEL TO RECORD “AMAZING GRACE”  WHICH 
BECAME ONE OF THE PREMIER ALBUMS IN AMERICAN POPULAR MUSIC HISTORY.


WHAT FEW PEOPLE KNOW, IS THAT THE TWO NIGHTS OF LIVE RECORDING IN A 
SOUTH LOS ANGELES CHURCH WERE FILMED BY SYDNEY POLLOCK. 

A M A Z I N G  G R A C E



Aretha Franklin came to prominence in the late 1960s at Atlantic 

Record with a series of Soul / R&B hits  including "Respect," "I Never 
Loved a Man,"  "Chain of Fools, "Baby I Love You,"  "I Say a Little 
Prayer," "Think,"  "The House That Jack Built," among others -- that 
earned her the title The Queen of Soul. 


Ms. Franklin’s body of work is a foundation of American Popular 
music, and her cumulative awards and achievements are 
unparalleled by any other female performer.  


- first woman inducted into the Rock and Roll Hall of Fame

- first Grammy for Best R&B Female Vocalist in 1967 with “Respect” 
and in the intervening 40 years received 18 more. 


- Kennedy Center Award for her contribution to American 

Culture awarded both:

-  Presidential Medal of Freedom

-  Presidential Medal of the Arts


- 2009 inauguration of Barack Obama.

BACKGROUND:

ARETHA:THE ICON



BACKGROUND: 
ARETHA


EARLY DAYS
Aretha Franklin was born in Memphis and grew up in Detroit in the late forties. 
Aretha is second of Reverend C.L. Franklin's three daughters (and two sons), 
C.L. was pastor of the New Bethel Baptist Church, and a gospel legend. 


By the mid-fifties, Reverend C.L. Franklin's fiery sermons were being recorded 
by Leonard Chess and released on Checker with great success. The Franklin 
home was a haven for Gospel greats as they passed through town, and 
Aretha grew up singing with Mahalia Jackson and Clara Ward as she helped 
them in the kitchen. 


Reverend James Cleveland lived with the family, and taught Aretha to play 
piano 'by ear'. Sam Cooke was a frequent visitor. 


In Gerri Hirshey's Nowhere To Run, Aretha recalls singing with her sisters Erma 
and Carolyn "all day, every day" until the other girls begged her to stop.


Aretha began performing at New Bethel during her father's services when she 
was nine years old. When Aretha was 14, she began traveling the 'Gospel 
Highway' along with her father. Aretha’s first recording was “Never Grow Old,” 
which became a hit on Gospel radio. 


As the daughter of the renowned Reverend Franklin, she was well known in the 
black community when she was 'discovered' and signed by John Hammond for 
Columbia Records in 1960.

http://www.dearlydepartedtours.com/Deceased/s/Franklin%20Swanson/rev_c_l_franklin.htm
http://detroit1701.org/NewBethel.htm
http://www.dearlydepartedtours.com/Deceased/s/Franklin%20Swanson/rev_c_l_franklin.htm
http://en.wikipedia.org/wiki/Leonard_Chess
http://en.wikipedia.org/wiki/Mahalia_Jackson
http://en.wikipedia.org/wiki/Clara_Ward
http://www.jcchorus.com/Biography.htm
http://www.geocities.com/martynb88/cooke.html
http://www.bestwebbuys.com/Nowhere_to_Run-ISBN_1904915108.html?isrc=b-search
http://alfarchivesmi.tripod.com/
http://www.centrohd.com/biogra/f1/carolyn_franklin_b.htm
http://www.cduniverse.com/search/xx/music/pid/7241928/a/Never+Grow+Old.htm
http://www.rockhall.com/hof/inductee.asp?id=117


John Hammond ran Columbia Records and signed Billie Holiday, Count 
Basie, Bob Dylan and Bruce Springsteen. 


When Aretha Columbia career failed to ignite, Atlantic took her on and, 
under the brilliant guidance of Jerry Wexler (the man who invented the term 
‘rhythm and blues’) transformed her career. 


Starting in 1967, her string of hits – “I Never Loved A Man,” “Respect,”  “Baby 
I Love You,” “Chain of Fools,” “Think,” “Don’t Play That Song” – kept Atlantic 
at the top of both the pop and r&b charts. Aretha’s success disguised the 
fact that the label was losing touch with its r&b heritage following the death 
of Otis Redding and Ray Charles’ defection to a rival company. 



Aretha like many singers, spent her formative singing in church. Sam Cooke, Little 
Richard, Otis Redding, Dinah Washington, Jackie Wilson, the Staples Singers, Ray 
Charles… the list of singers whose secular singing was informed by their church 
background is endless. 


For those who might not have grown up on of the Protestant churches of the American 
South or the cities of the North, it was impossible to escape the influence of Mahalia 
Jackson, Alex Bradford, Clara Ward, Marion Williams, the Swan Silvertones and the other 
great figures of the Golden Age of Gospel. 



Aretha’s father, C. L. Franklin, was Gospel’s greatest preacher and shouter 
and a great singer, a friend and colleague of Martin Luther King, Jr. and a 

powerful figure who toured the country with a Gospel show. 


Aretha learned from Mahalia Jackson, from Clara Ward and from Sam 
Cooke on whom she had a crush. 


“Amazing Grace” was her return home, a tribute to her father, to their 
Gospel roots and to the childhood that had shaped her. 




ATLANTIC

RECORDS

Before Aretha Franklin, Atlantic had pioneered the 

selling of black music to white audiences.


The Coasters, The Drifters, Ruth Brown, Ray Charles, 

Solomon Burke, Otis Redding, Sam & Dave, Wilson 

Pickett head a huge list of African-American stars 

the label marketed during the 1950s and 1960s.



ATLANTIC 
RECORDS/

ARETHA

FRANLIN

Louise Bishop, a dj at Philadelphia’s WDAS, 
heard that Aretha’s Columbia contract was to 
expire, and called Jerry Wexler at Atlantic 
Records.


Wexler made a 'handshake deal' with Aretha and 
her husband Ted White in the Fall of 1966. Jerry 
asked Jim Stewart at Stax, who was riding high 
with his own impressive string of Atlantic 
distributed soul 'super-hits', but Stewart turned 
Wexler down.


Wexler's next call was to Rick Hall in Muscle 
Shoals. Wexler brought Aretha to record for a 
week at Muscle Shoals at the end of January 
1967.

http://www.pahouse.com/bishop/
http://photos1.blogger.com/blogger/3954/945/1600/aretha%20white.jpg
http://repertoire.bmi.com/writer.asp?fromrow=26&torow=50&keyname=WHITE%20TED%20(US%201%20-%20CNTRY)&querytype=WriterID&keyid=367918&page=2&blnWriter=True&blnPublisher=True&blnArtist=True&affiliation=BMI&cae=40632025
http://en.wikipedia.org/wiki/Stax_Records
http://www.alamhof.org/hallrick.htm


WARNER SEVEN ARTS BUYS ATLANTIC RECORDS

In 1967, Aretha Franklin signed with Atlantic and 
released her debut album which included “Respect.” 


Aretha Franklin quickly became the biggest star in 
the history of Atlantic Records. 


Jerry Wexler, desperate to get out of collecting 
from regional distributors and looking for security, 
convinced his partners Ahmet and Nesuhi Ertegun 
to sell Atlantic Records.


In October 1967 Atlantic was sold to Warner Bros.-
Seven Arts for $17.5 million.


In 1969 Warner Bros.-Seven Arts was taken over 
by the Kinney National Company under Steve Ross.


The purchase of Atlantic gave Warners instant 
cache in the music business and gave Atlantic 
national distribution and the security Wexler had 
wanted.


Aretha continued to ascend and became both 
Atlantic and Warners biggest act.

http://www.biography.com/people/aretha-franklin-9301157/videos/aretha-franklin-meeting-jerry-wexler-14854723866


As part of a huge multinational conglomerate, Atlantic Records and the record 
business transitioned into and helped create corporate music business.


This was a far way from when Atlantic needed to sell 60,000 records a month to make 
a payroll.


After the huge success of “Woodstock,” Atlantic transitioned from a label that was 
founded on the ethos:


“Black music by black artist for black adults.”


After signing Led Zeppelin, the Rolling Stones, the Allman Brothers, Yes, Emerson, Lake 
and Palmer, Atlantic saw a bright future in an expanding market for white rock groups. 



• The Walk to Freedom in Detroit in June 1963, organized by C.L. Franklin, was the largest civil 
rights demonstration in U.S. history. Martin Luther King, Jr. gave his “I Have A Dream 
Speech” at the Walk To Freedom before he delivered it to the nation two months later in 
Washington.


• “He had his vision. It started with Mahalia Jackson, who was a great friend of my dad’s,” 
Aretha Franklin said. “Harry Belafonte called Mahalia, and she called my dad.It was his vision 
of what he wanted to be, and of course … it set the stage for the march (on Washington).


• As the movement grew, Aretha became a key figurehead and resource for civil rights. 


• In 1967, Aretha, Belafonte and other celebrities”went on a concert tour to raise money for 
the SCLC.

MARTIN LUTHER KING, JR./ & CIVIL RIGHTS 
MOVEMENT













PRECIOUS LORD
In 1968, Aretha sang "Precious Lord” as a 
painful, mournful dirge at the SCLC 
Convention to honor the late Martin Luther 
King, Jr. 


The performance came two weeks after Aretha 
appeared on the cover of Time magazine.


The recording of "Precious Lord” was not 
released at the time but it was noticed.


Three years later, for the “Amazing Grace” 
album Aretha and choirmaster Alexander 
Hamilton combined and transformed "Precious 
Lord” from grief to hope - connecting Aretha’s 
sorrowful version of  "Precious Lord” by 
incorporating Carole King’s hopeful "You’ve Got 
a Friend”...  transforming and transcending and 
turning bottomless sadness into an informed 
and optimistic look at the present and... the 
future.


From these roots, the gospel of Aretha was put 
into the idea of making “Amazing Grace.”




At the time of the recording of “Amazing Grace” in 
January, 1972, Atlantic Records, Soul music, Gospel music, 

the music business AND the film business…

were changing.

MEANWHILE IN CORPORATE MEDIA...



Warner Communications, parent company of Warner Brothers Films and 
Atlantic records, had reaped the rewards of corporate synergy. 


Warner Communications had success with the 1970 film and album 
“Woodstock.” 


Warners had paid $100, 000 for the rights and the film grossed $17 
million, the album three million copies. 


With “Woodstock” as a corporate blueprint... 


Could “Amazing Grace” be next? 




Having gotten an Academy Award nomination for directing “They Shoot Horses, Don’t 
They?,” Sydney Pollack had spent 1971 working inside the Warners’ system with Robert 
Redford on “Jeremiah Johnson.” 

“Jeremiah Johnson” had problems. Pollack had mortgaged his house as the film went 
overbudget and the film had taken seven and a half months to edit.

While working on “Jeremiah Johnson” Pollack had grown close to Ashley and Calley. 
Pollack’s young contemporaries (like Martin Scorsese) were working fluently both film 
and music (Scorsese edited and supervised the sync on “Woodstock” as well as the first 
Warners’ attempt at post-Woodstock synergy in “Medicine Ball Caravan”).

Robert Redford and Sydney Pollack

at the 1972 Cannes Film Festival

Sydney Pollack filming 

“They Shoot Horses, Don’t The?”

Martin Scorsese at Woodstock



When Atlantic boss Ahmet Ertegun told film supremo Ted Ashley about the plan 
to record “Amazing Grace” in Reverend James Cleveland’s church near the Watts 
district of South Los Angeles, it seemed a perfect opportunity to regenerate the 
multimedia magic of““Woodstock.”” 


Guiding the film and album were a fresh generation of film and music executives 
(John Calley, Ted Ashley on the film side; Jerry Wexler, Ahmet Ertegun on the 
record side; and, as the conduit between the two sides, record producer Joe Boyd- 
who had recently taken up the post of “Director of Music Services” for the film 
company). 


The assembled team of executives and creatives were piecing together the 
constructs of a hip corporate environment that was informed by the cultural 
revolution of the 1960’s. 


Boyd, newly arrived in LA after making his mark as a producer in Britain (Nick 
Drake, Pink Floyd, Fairport Convention etc) proposed hiring James Signorelli, a 
director with experience shooting music performances. Signorelli later went on, for 
over thirty years, to direct all the commercial parodies for “Saturday Night Live.” 
Signorelli had, at the time, become known for his cinematography on “Super Fly,” 
which Warner Films hoped to bill with “Amazing Grace” as a double feature.



But before Boyd could sign the contract with Signorelli…


Warner Brothers’ CEO Ted Ashley mentioned the project during a meeting 
with Pollack, who had been recently been nominated for an Academy Award 
as Best Director for “They Shoot Horses Don’t They” and whose film,  
“Jeremiah Johnson” was about to be released by Warner Brothers.


Ashley rang Boyd to say that over a dinner with Pollock, Ashley had 
mentioned the recording and that Pollock, a big fan of Aretha’s, was excited 
to direct. Pollack enthusiastically signed up to film “Amazing Grace.”


Everyone was thrilled to bring this important filmmaker to the project. 


(Sydney Pollack and Joe Boyd!)



“Medicine Ball Caravan” was Warner Brothers 

“Woodstock” follow up. “Caravan” involved a staged 
counterculture revolution- one Warners could properly mine 
for profit.


The original thought involved putting the Grateful Dead 
(Warner Bros. Records) and Merry Pranksters (both of 
whom were featured “Woodstock”) on a free-spirited bus 
trip which included 150-odd beautiful people, counter-
culturists, musicians, Hog Farmers, hangers-on, hip 
entrepreneurs. The film also included a French director, 
with (according to the Warner Brothers publicity sheet) a 
15-man film crew, and two studio accountants.


However, after the murder at the Altamont Festival, the 
Grateful Dead were associated with bringing in Hell’s 
Angels as the security detail so they were no longer in the 
film and the Pranksters were removed because Ken Kesey 
had re-emerged from Mexico and Warners did not trust 
Kesey, thinking he might attempt a real counterculture 
revolution.


Released in August, 1971, ““Medicine Ball Caravan,” 
Warner’s follow-up to “Woodstock” was a bust. 

FORGOT TO MENTION:

MEDICINE BALL CARAVAN



Joe Boyd had been an innocent bystander on “Medicine Ball” Caravan.” 


Fred Weintraub, Vice President of Creative Services for Warner Films, had 
brought “Woodstock” to Warners. Weintraub had brought the Beatles to Shea 
Stadium, which had been filmed.


Warners was initially reluctant towards “Woodstock.” 


Weintraub had to threaten to quit to get John Calley, head of production at 
Warners, to put up the money for “Woodstock.”


“Woodstock” had given Weintraub considerable clout, which he had used for 
“Medicine Ball Caravan.”


After that disappointment, Joe Boyd was hired.



“I MADE A GREAT RECORD.”

JERRY WEXLER ON THE 

RECORDINGS/MOVIE



In 1971, after the success of “Live at the Fillmore,” Aretha and 

Jerry Wexler had the idea of recording a gospel album and doing it 

live in church. 


Gospel was becoming a part of popular culture.


George Harrison had a big hit with ““My Sweet Lord,” ” Melanie 

had a hit with “Lay Down,”  and the Hawkins Family had a hit 

with““Oh, Happy Day.”


This was a time for Aretha to put a stamp on modern gospel and 

stay inside the popular culture.


Aretha said that you could sing for man for only so long. At some 

point, you must sing for God.



“I was determined to sneak the devil’s rhythm section into church,” said producer Jerry Wexler. 


“It was fine for Aretha to pick the choir. She loved James Cleveland, and James was a great choice. 

But I needed my guys—Bernard Purdie on drums, Chuck Rainey on bass, Cornell Dupree on guitar, and 

Pancho Morales on congas—to keep the rhythm right.”


“My original choice for keyboards was Richard Tee. Then James made a strong case for his protégé 

Ken Lupper. Minute I heard Ken on the Hammond B-3, I was sold. Ken had crazy chops.”


The band and Aretha and Wexler came to Los Angeles before rehearsals so that Aretha and the band- 

with Richard Tee- could do a guest starring roll on “Room 222”- one of the top rated shows on television. 

Aretha played Inez Jackson, a minister.


In the episode, "Where Is It Written?,” a student Craig is struggling to live up to his parents' 

expectations. They want him to become a minister. Craig meets Inez Jackson. The gang head to a ministry 

overseen by a rather groovy, with-it hippie leader. There Inez performs a hair-raising rendition of "Guide Me 

Thy Great Jehovah."  "Is she a minister?" Craig asks Liz.  "No, but she ministers," Liz       replies.  


With one line, Room 222 summed up Aretha's career. 



In 1971, Aretha Franklin was the Queen of Soul, 
America’s biggest singing star. As the 

culmination of five years of chart-topping hits, 
she and her producer, Jerry Wexler of Atlantic 

Records, decided her next recording would take 
her back to the music of her youth, to the world 

of American Gospel music. 



Aretha and her band came to Los Angeles near the end of 1971 to 
rehearse with Reverand Cleveland, Alexander Hamilton and the 
Southern California Community Choir. 


After a few weeks of rehearsals at Rev. James Cleveland’s Church of 
God in Christ in the Watts district of South Los Angeles, “Amazing 
Grace” was recorded live on January 13 and 14, 1972. 


Cleveland and musical director Alexander Hamilton presided over the 
Southern California Community Choir with Atlantic’s legendary New 
York rhythm section of drummer Bernard “Pretty” Purdie, bassist 
Chuck Rainey, guitarist Cornell Dupree and congo player Poncho 
Morales, along with Reverend Cleveland’s organist Kenny Luper. 


Aretha’s father, Reverend C.L. Franklin excitedly flew to Los Angeles 
on the red-eye flight to appear on the second night. 


The album and sessions were produced by Jerry Wexler, Arif Mardin 
and Aretha. 



Sydney Pollack’s four man crew shared audio with Atlantic through the Wally Heider 
recording truck, which split out one 16 track recording for the film company and one for the 
film company.


The recording/filming came together. Joe Boyd greeted Pollack before the Friday night 
service and the synergy that Warners had been hoping for was placed in the trust of Sydney 
Pollack.




In the crowd were Mick Jagger and Charlie Watts of the Rolling Stones (who 
were in Los Angeles recording “Exile On Main Street”)… along with Gospel 
legends Clara Ward and Mother Ward of the Ward Family Singers…





The film was never seen.




Jerry Wexler answered corporately cryptically, “I made a great 
movie,” when asked about the movie.


While the record became a hit, for technical reasons, a film 
could not be completed- or even edited.


Fresh from an Academy Award nomination Sydney Pollack 
wanted to be a part of the synergy that was developing at 
Warners. 


While working on “Jeremiah Johnson” Pollack had grown close 
to Warner film heads’ Ashley and Calley. Pollack noticed as 
young contemporaries like Martin Scorsese were working 
fluently both film and music (Scorsese edited and supervised 
the sync on “Woodstock” as well as “Medicine Ball Caravan”).


Pollack had mortgaged his house as the film went overbudget 
and the film had taken seven and a half months to edit.


But while Scorsese had the experience of live filming, and 
Signorelli had the same experience and skill set, Pollack did not.


When filming day came, Pollack and his crew had done little 
preproduction.


The crew had not visited rehearsals and weren’t familiar with the 
run of show.


When the crew failed to bring a clapperboard, they could sync 
the film when they went to the editing facility the following 
Monday.

Robert Redford and Sydney Pollack

filming “Jeremiah Johnson.”

NOW BACK TO

THE STORY OF... 

WHAT HAPPENED TO THE MOVIE…



The production had bad luck. 


There were no marks to guide the sound into sync with the picture. 


To compound the problem, the Nagra tape recorder was running slightly slower 
than the cameras. 


Pollack hired lip-readers and specialist editors but all with no luck. 


After the remarkable two days of recording, the editors threw up their hands 
and gave up.. 


Sydney Pollack filming 

“They Shoot Horses, Don’t They?”















Recorded live at Rev James Cleveland’s 
church in Watts, California…


“Amazing Grace” would become 

the biggest selling album of 


Aretha Franklin’s career…

 and the biggest selling Gospel 


album of all time. 





• IN 1972...


• - ACADEMY AWARD NOMINATED DIRECTOR SYDNEY POLLACK IS HIRED.


• - “AMAZING GRACE” IS SUPPOSED TO BE THE FOLLOW UP TO “WOODSTOCK.”


• - ARETHA HAS 11 NUMBER ONE RECORDS IN A ROW AND IS ABOUT TO DO HER FIRST MAJOR LABEL GOSPEL ALBUM 
WITH HER BAND, HER FATHER AND HER ONE TIME PIANO TEACHER JAMES CLEVELAND, KNOWN AS “THE KING OF 
GOSPEL'' AND THE SOUTHERN CALIFORNIA COMMUNITY CHOIR.


• INSIDE THESE FACTS:


• ARETHA FRANKLIN HAD BEEN PROMISED SHE WOULD BE A MOVIE STAR.


• SYDNEY POLLACK WAS AN OSCAR NOMINATEDDIRECTOR AND “AMAZING GRACE” WAS GOING                                        

TO FOLLOW UP THE OSCAR WINNING “WOODSTOCK.”


• AND THAT SAME YEAR, DIANA ROSS MADE “LADY SINGS THE BLUES,” BARBRA STREISAND MADE “THE WAY WE 

WERE” AND “WATTSTAX” BECAME THE DEFINITIVE AFRICAN AMERICAN LIVE MOVIE EXPERIENCE.

TIME NOW FOR A REMINDER



OVER THE YEARS, POLLACK WOULD CONSIDER THE FILM.


“WHEN WE WERE BETWEEN PROJECTS, SYDNEY WOULD CALL DOWN TO WARNERS AND ASK THEM TO SEND 
OVER SOME OF THE REELS. WE WOULD SIT IN THE DARK AND WATCH FOOTAGE WITH NO SOUND. IT WAS 
HEARTBREAKING,” SAID POLLACK'S ASSISTANT DONNA OSTROFF.


IN 1990, ALAN ELLIOTT, A YOUNG STAFF PRODUCER AT ATLANTIC RECORDS DISCOVERED FROM WEXLER THE 
POSSIBILITY OF THE FILM. SHORTLY THEREAFTER WEXLER AND ELLIOTT GOT TOGETHER WITH POLLACK.


A PROBLEM WAS THAT NOBODY CONFESSED TO THE ISSUE OF THE SYNC.


INSTEAD, THE INTRANSIGENCE WAS BLAMED ON ARETHA'S CONTRACT.


POLLACK STARTED TO ASK AROUND INTERNALLY. HE WROTE TO WARNERS' LEGAL DEPARTMENT IN 1990… 



POLLACK WROTE A FAX TO ARETHA FRANKLIN IN 1998. 


POLLACK EVEN ALLUDED TO THE SYNC ISSUE. 



IN 1972, THE FILM WAS SEEN AS A LOW RISK, POSSIBLE HIGH UPSIDE- SIMILAR TO THE PROOF OF CONCEPT OF 
“WOODSTOCK.”


OVER TIME, THE MYTH OF ARETHA'S CONTRACT EVENTUALLY BECAME AN ACCEPTED EXCUSE FOR THE FILM. 


BY THE TIME OF POLLACK'S FAX TO ARETHA IN 1998, POLLACK WAS AN ICON, ARETHA WAS ARETHA AND NO 
LONGER A PART OF THE WARNERS' FAMILY AS SHE NOW RECORDED FOR CLIVE DAVIS AND ARISTA RECORDS, 
AND WARNER MUSIC HAD BECOME A MESS, AND WAS ABOUT TO BE SOLD FROM THE PARENT COMPANY.


AND OVER 25 YEARS, POLLACK AND ARETHA NEVER FOUND THE ENERGY TO FINISH THE FILM... UNTIL 2007.


ALAN ELLIOTT CALLED JERRY WEXLER IN 2007. SHORTLY AFTER THE CALL, ELLIOTT WAS REINTRODUCED TO 
POLLACK BY MARILYN AND ALAN BERGMAN, WHO HAD WRITTEN THE SONG “THE WAY WE WERE.” 


ELLIOTT, WEXLER AND POLLACK STARTED TO WORK ON THE FILM AS A TEAM. 


POLLACK BECAME SICK WITH AGGRESSIVE PANCREATIC CANCER AND TOLD ELLIOTT, “ALAN, YOU KNOW THIS 
FILM. I WANT YOU TO FINISH IT AND I HAVE TOLD WARNERS TO LET YOU DO SO.”


POLLACK DIED IN MAY, 2008 AND ELLIOTT RECEIVED ALL THE FILM ELEMENTS. IT WAS THEN THAT ELLIOTT 
DISCOVERED THE SECRET REASON WHY THE FILM WAS NEVER FINISHED: THE SYNCHRONIZATION PROBLEM.


AT A CHANCE MEETING WITH BEVERLY WOOD, LEGENDARY CINEMAN ENVOY FOR DELUXE LABS, ELLIOTT 
FOUND A DEDICATED FRIEND AND HELPER. THE ADVENT OF AVID'S DIGITAL TECHNOLOGY MEANT THE SYNC 
COULD BE SOLVED. BEVERLY AND HER COMPATRIOT GRAY AINSWORTH MOVED HEAVEN AND EARTH AND ALL 
OF DELUXE LABS TO SEE THAT THE FOOTAGE WAS IN SYNC. ONCE THIS WAS ACCOMPLISHED, ELLIOTT FELT 
CONFIDENT THAT THE FILM HAD POTENTIAL. ONLY ONE PROBLEM REMAINED IT SEEMED...


WHAT ABOUT ARETHA’S CONTRACT?




IN 2008, WARNER FILMS AND WARNER MUSIC WERE NO LONGER TOGETHER.


WARNER MUSIC GROUP WAS SEPARATE AND HAD LITTLE INTEREST IN THE FILM.


WARNER FILMS HAD PROVIDED ALL THE POLLACK ARCHIVES AND HAD CONTRACTS FOR EVERY SINGLE PART 
OF THE PRODUCTION EXCEPT ONE:


ARETHA FRANKLIN.


WITH WARNER MUSIC GROUP REFUSING TO SHOW ARETHA’S CONTRACT, ELLIOTT MADE COUNTLESS BLIND 
OFFERS TO ARETHA. EACH WAS REBUFFED. COUNTLESS LAWYERS, AGENTS AND SURROGATES WERE 
CONSULTED. THE FILM WAS UNDER A MYTHICAL CLOUD NOW: DID ARETHA HAVE A CONTRACT?


WITHOUT ANY SOLIDITY, THE PRODUCTION FOUND SOME MONEY FROM SUNDIAL PICTURES AND ELLIOTT AND 
EDITOR JEFF BUCHANAN MADE A VERSION OF THE FILM.


ARETHA SUED.


IN THE SETTLEMENT, ARETHA AGREED TO NEGOTIATE IN GOOD FAITH AND BOTH SIDES SEEMED READY TO 
FINALLY GET THE FILM OUT.


AND THEN ARETHA STOPPED NEGOTIATING.



WITH LITTLE HOPE IN SIGHT, IN 2013, WARNER FILMS DISCOVERED 
ARETHA'S CONTRACT. THE CONTRACT WAS BETWEEN WARNER FILMS, 
ATLANTIC RECORDS AND ARETHA FRANKLIN.


ELLIOTT AGAIN TRIED TO NEGOTIATE. ARETHA WAS UNSURE ABOUT THE 
MYTH OF THE CONTRACT OR NOT. ARETHA CALLED JERRY WEXLER'S EX-
WIFE RENEE PAPPAS AND ASKED HER IF RENEE HAD A CONTRACT (RENEE 
HAD BEEN AT THE FILMING OF “AMAZING GRACE”.)


IN 2015, THE TELLURIDE AND THE TORONTO FILM FESTIVALS INVITED THE 
FILM TO PLAY. 


ELLIOTT TOLD ARETHA'S REPRESENTATIVES THAT THE FILM WOULD PLAY, 
ADVISING THEM THAT DESPITE THE MYTH…


IT WAS NOT CLEAR THAT ARETHA HAD A CONTRACT.


A WEEK BEFORE THE TELLURIDE FESTIVAL AND TWO WEEKS BEFORE 
TORONTO, ARETHA TOLD THE DETROIT FREE PRESS, "I LOVE THE FILM.”


THE PRODUCTION REACHED OUT TO ARETHA’S ATTORNEY ARNOLD REED. 



ATTORNEY REED, SHORTLY AFTER ELLIOTT'S LAWYERS SHOWED REED ARETHA'S CONTRACT, ASKED FOR 
SOME TIME TO CONSULT WITH ARETHA. WORRIED THAT HE WOULD BE IN BREACH OF CONTRACT, REED TRIED 
TO PLEAD WITH FRANKLIN TO MAKE A DEAL.


REED CALLED ELLIOTT AND TOLD OF HIS ENTREATIES TO ARETHA TO MAKE A DEAL.


ELLIOTT ASKED REED WHAT HAPPENED WHEN REED SHOWED FRANKLIN THE CONTRACT.


“I GOT FIRED.”


ELLIOTT ASKED REED WHAT TO DO. REED ADVISED THAT ELLIOTT HAD A CONTRACT AND SHOULD GO TO THE 
FILM FESTIVALS.


ELLIOTT WENT WITH PRODUCER JOE BOYD AND CHOIRMASTER ALEXANDER HAMILTON TO THE TELLURIDE 
FILM FESTIVAL WHERE THE FILM WAS SCHEDULED TO OPEN AT 8PM ON THE FRIDAY OF LABOR DAY WEEKEND.


THE TELLURIDE FILM FESTIVAL IS KNOWN FOR SECRECY OF WHAT THEY WILL                                                       
SHOW. 



USING THE REASONING THAT ARETHA HAD NO IDEA THAT THE FILM WAS GOING TO BE SHOWN, DESPITE THE 
ARTICLE IN WHICH ARETHA WAS QUOTED ABOUT THE FILM BEING SHOWN, ARETHA'S LAWYERS CLAIMED TO 
NOT KNOW THE FILM WAS BEING SHOWN AND ASKED FOR AN EMERGENCY STAY.


HOURS BEFORE THE 8PM PREMIERE, ARETHA HIRED A NEW LAWYER WHO FILED AGAINST THE TELLURIDE 
FILM FESTIVAL FOR AN EMERGENCY STOPPAGE IN FEDERAL COURT IN DENVER.


THE DISARRAY AND CONFUSION THIS CREATED WAS... AMAZING.


LAWYER WENT TO COURT, PRESENTED THE JUDGE WITH FRANKLIN'S CONTRACT BUT...


FRANKLIN MADE A SURPRISE PHONE CALL TO THE JUDGE.


THE JUDGE, JUST HOURS AWAY FROM THE LABOR DAY WEEKEND, CONFOUNDED EVERYONE AND GRANTED A 
14 DAY STAY IN THE STATE OF COLORADO. THE FILM WAS OFF FOR TELLURIDE.

MERYL STREEP, ALEXANDER AND ALICIA HAMILTON AT TELLURIDE



FOR YEARS, NO ONE HAD AN IDEA WHY ARETHA DIDN’T WANT THE FILM OUT. 


THE FILM IS A LOVE LETTER TO ARETHA BUT SHE NEVER WOULD TALK.


WAS IT BECAUSE ARETHA WANTED MORE MONEY? 


NO, SHE HAD BEEN OFFERED WHAT SHE ASKED FOR.


WAS IT BECAUSE ARETHA WANTED CONTROL? 


MAYBE. SHE SAID SHE LOVED THE FILM.


WAS SHE STILL ANGRY AT WARNER BROTHERS AND HOW THE ORIGINAL FILMING WAS HANDLED? DID 
ARETHA NOT LIKE… SOMETHING? WHAT WAS IT?


SHE NEVER SAID.


SHORTLY AFTER BACKING OUT OF ANOTHER DEAL WITH ELLIOTT IN 2016, ARETHA'S NEICE SABRINA OWENS 
CONFIDED IN ELLIOTT THAT ARETHA WAS SUFFERING FROM PANCREATIC CANCER AND ARETHA HAD BEEN 
FIGHTING FOR OVER FIVE YEARS.


ELLIOTT AND OWENS AGREED TO HALT THE FILM UNTIL ARETHA DIRECTED OTHERWISE.



OVER THE NEXT THREE YEARS, ARETHA CONTINUED TO PERFORM. 


ELLIOTT AND OWENS CORRESPONDED AND KEPT THE FILM OUT OF THE SPOTLIGHT.


ON AUGUST 16, 2018, ARETHA FRANKLIN PASSED AWAY.


OWENS INVITED ELLIOTT TO THE FUNERAL.


THREE WEEKS AFTER THE FUNERAL, OWENS INVITED ELLIOTT TO SHOW THE FILM TO THE FAMILY.


THE FAMILY ENJOYED THE FILM, AND THE REST... IS NOT AS INTERESTING. 

















































soul sister720p

aretha and martin luther king, her father and a rarely seen abc tv special from 1968.


The Atlantic Records Story - Hip To The Tip - Part 2 to 4

jerry wexler discusses signing aretha and how they made records.


Clara Ward - from "A Time To Sing"

clara ward (one of aretha's primary influences) makes her big screen debut in "a time to sing"... 
more 


1 01 Aretha Franklin Live Performance & Interview

aretha tells of how she started singing gospel with her father.


Aretha Franklin in Studio and Rehearsals -1968

aretha at the piano... 

in the studio cutting her sister carolyn's song "ain't no way&quo... more 


Aretha Franklin Precious Lord (Martin Luther King Funeral)(1968)

aretha sings "precious lord"- one of dr. king's favorites. it's part of the genesis of ar... more 


25 Years: A History of Atlantic Records

tom dowd talks about the changes in the atlantic records roster.

 

Early Blues, R&B & Jazz Musician of Atlantic Records Rare John Coltrane performance! Dolby

the roots of atlantic records.


Jerry Wexler Part 4 GRAMMY Foundation® Living Histories Interview

wexler talks of how paul mccartney wrote "let it be" for aretha... but she didn't do it.


Aretha Franklin - Guide Me Thy Great Jehovah

this is from the television show "room 222." aretha came to los angeles to film this before makin... 
more 


Medley- Clara Ward & The Clara Ward Singers (1971)

clara ward, one of aretha's primary influences, and her mother... both of whom come to the filming of 
&... more


king curtis beatles

chuck rainey (bass) and cornell dupree (guitar) became part of the "amazing grace" band. they 
tou... more


Aretha Franklin - Precious Lord Parts 1 & 2

aretha's first recording (and the last song on the "amazing grace" movie... and dr. martin lu... more 


Sam Cooke. Crossing Over . Documentary .

sam cooke was the career map/blueprint for aretha.


president aretha ag

president obama does an involved introduction to aretha at the white house.

interviews &

other clips


(click on links in 

BOLD to view.

https://www.youtube.com/watch?v=t1a1BheB4cM&index=2&list=PLj4QeNpnCiAH5cBjxWzhFc6PLZzr2K2DC
https://www.youtube.com/watch?v=auFubzMlfBI&index=3&list=PLj4QeNpnCiAH5cBjxWzhFc6PLZzr2K2DC
https://www.youtube.com/watch?v=d6Gje8chd9g&index=4&list=PLj4QeNpnCiAH5cBjxWzhFc6PLZzr2K2DC
https://www.youtube.com/watch?v=J_iZmn6EQqU&index=5&list=PLj4QeNpnCiAH5cBjxWzhFc6PLZzr2K2DC
https://www.youtube.com/watch?v=3diMP_MT124&index=6&list=PLj4QeNpnCiAH5cBjxWzhFc6PLZzr2K2DC
https://www.youtube.com/watch?v=8FdFrtNacgU&index=7&list=PLj4QeNpnCiAH5cBjxWzhFc6PLZzr2K2DC
https://www.youtube.com/watch?v=u7liBnVuvhQ&index=8&list=PLj4QeNpnCiAH5cBjxWzhFc6PLZzr2K2DC
https://www.youtube.com/watch?v=31xf4q8zZ2M&index=9&list=PLj4QeNpnCiAH5cBjxWzhFc6PLZzr2K2DC
https://www.youtube.com/watch?v=EmPygwi7Z58&index=10&list=PLj4QeNpnCiAH5cBjxWzhFc6PLZzr2K2DC
https://www.youtube.com/watch?v=_oWYfNaqjMs&index=11&list=PLj4QeNpnCiAH5cBjxWzhFc6PLZzr2K2DC
https://www.youtube.com/watch?v=VrrlU2Njt7I&index=12&list=PLj4QeNpnCiAH5cBjxWzhFc6PLZzr2K2DC
http://alsrecordsandtapes.com/ag/joe/king%20curtis%20beatles.mp4
https://www.youtube.com/watch?v=LHsq4E7paaY&index=14&list=PLj4QeNpnCiAH5cBjxWzhFc6PLZzr2K2DC
https://www.youtube.com/watch?v=KlIQHmUunRk&index=15&list=PLj4QeNpnCiAH5cBjxWzhFc6PLZzr2K2DC
https://www.youtube.com/watch?v=hxWvHUYGUhE&index=16&list=PLj4QeNpnCiAH5cBjxWzhFc6PLZzr2K2DC



