	15
	WEXLER
	So you know I should be a Co-Producer on this. 
	 

	16
	ELLIOTT
	Yes you should.
	 

	17
	WEXLER
	Cause I Co- produced the whole mother fucker
	 

	18
	ELLIOTT
	Ahhh…
	 

	19
	WEXLER
	I wasn't just the Co-producer I produced
	 

	20
	ELLIOTT
	I wouldn't do it with out you.  
	 

	21
	WEXLER
	Any how.
	0:01:23

	22
	ELLIOTT
	No I you know but you tell me what credit you want and I am putting you all over there.
	 

	23
	WEXLER
	Producer.
	 

	24
	ELLIOTT
	Okay.
	 

	25
	WEXLER
	Cause I did!
	 

	26
	ELLIOTT
	I understand.
	 

	27
	WEXLER
	Yeah, remember.
	 

	28
	ELLIOTT
	I am not forgetting.
	 

	29
	WEXLER
	Remember I sent I sent a profane rhythm section in there. Who would of thought of such a thing and I had them rehearse for several days uh you know there was such emotion that I had the reason being I will tell you one more time.  Every black musician has got a gospel roots some where. Some where there is some grandma who went to church or something. 
	 

	30
	ELLIOTT
	Yeah.
	 

	31
	WEXLER
	But these guys have been playing Jazz let's call it Jazz for so long that they don't have the exact syncapations.  
	 

	32
	ELLIOTT
	Yeah.
	 

	33
	WEXLER
	So I want them to go there and work with Cleveland and get the real syncapations.  And that's what they did.  And that's one of the reasons it came out so great on account of the music.  
	0:02:13

	34
	ELLIOTT
	Oh, It's all because of the music. Even when you know you saw the film you see those guys that interplay.
	 

	35
	WEXLER
	Yeah.
	 

	36
	ELLIOTT
	You know who I talked to by the way is I talked to umm Alexander Hamilton who was the…
	 

	37
	WEXLER
	Oh, no kidding. I know. Oh great he was the music director. 
	 

	38
	ELLIOTT
	Yeah, yeah.  A terrific guy.  
	 

	39
	WEXLER
	I used him yo uh uh uh I used him to do the umm staples singers to work on their harmony because they have a very weird harmony.
	 

	40
	ELLIOTT
	Yeah.
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	182
	WEXLER
	Here's what's really unique about this bit. 
	0:00:00

	183
	ELLIOTT
	Go ahead.
	 

	184
	WEXLER
	I brought a profane rhythm section to church.
	 

	185
	ELLIOTT
	Yes, I know.
	 

	186
	WEXLER
	Oh, you know that.
	 

	187
	ELLIOTT
	Yeah, I know everything about what you did.
	 

	188
	WEXLER
	Alright. It was my idea to get a much more fully fleshed thing. Now, what's his name, the reverend. 
	 

	189
	ELLIOTT
	James Cleveland.
	 

	190
	WEXLER
	Cleveland, he played some organ. He had a child prodigy-played organ. You'll see his name on the record. And I thought, King Curtis was the great rhythm section.
	 

	191
	ELLIOTT
	Yes.
	 

	192
	WEXLER
	With Chuck Rainey and Bernard Purdie, and all the great guys. And what I had them do, this was an interesting point. You know all black people can refer back to church experience with their own, back in the day. 
	 

	193
	ELLIOTT
	Yes, yes.
	0:01:06

	194
	WEXLER
	Before they were doing, back in the ghetto.
	 

	195
	ELLIOTT
	Yes.
	 

	196
	WEXLER
	Back in the day, they had their truth (?). However, they were so remote from gospel music that I wanted them to come in and rehearse with Cleveland for a few days so that they would get the cadence back again.
	 

	197
	ELLIOTT
	Yeah, yeah.
	 

	198
	WEXLER
	Then, because there is a difference. There is a difference after you've been playing blues and jazz all those years there's a very subtle difference in the sychopations and the harmonies.
	0:01:36

	199
	ELLIOTT
	The call and response.
	 

	200
	WEXLER
	And the call and response. The fundamentals of how a musician plays.
	 

	201
	ELLIOTT
	Yes
	0:02:02

	202
	WEXLER
	So that was my bit. And that paid off because the rhythm section is fantastic. 
	 

	203
	ELLIOTT
	Oh, it's unbelievable. I mean, you know, and the idea, by the way, of bringing the congo player-
	 

	204
	WEXLER
	Yeah
	 

	205
	ELLIOTT
	Was really, really something else.
	 

	206
	WEXLER
	Yeah, because I wanted to really flesh this out. 
	 

	207
	ELLIOTT
	But, Chuck and Bernard. It's just monstrous. You know, it sounds like a damn orchestra with those two.
	 

	208
	WEXLER
	Exactly. Well, I see you know your shit.
	 

	209
	ELLIOTT
	Well, I know my shit because I studied at your feet. You know, I was just telling everybody, I was just pissed off that I wasn't born fifty years earlier so I could at least hang out with you when things were interesting. 
	0:02:33



	244
	WEXLER
	Yeah. I used to run into Sydney Pollack back in the day at (unintelligible) occasionally. I thought he had dropped the whole deal. But…
	0:05:33

	245
	ELLIOTT
	He says there's a… did you ever see a cut of it?
	 

	246
	WEXLER
	Never.
	 

	247
	ELLIOTT
	Never.
	 

	248
	WEXLER
	Never saw a cut
	 

	249
	ELLIOTT
	So when they did it, what happened? Everyone just went home, you guys made the record, then you said, "Hey, what happened with the stuff?" And no one got back to you, or what?
	 

	250
	WEXLER
	My interest was bringing home a good LP master.
	 

	251
	ELLIOTT
	You did your job. 
	 

	252
	WEXLER
	Of course I was interested. I would have liked to have seen it. But at that point, I didn't know who to call or who was in charge or so on. That's the whole thing.
	 



	264
	WEXLER
	You know why? It was a formal Friday evening church service.
	 

	265
	ELLIOTT
	Yeah.
	 

	266
	WEXLER
	It was formal. Aretha was in a robe, the choir was in a robe, they entered from wherever, and came down, you know, in half step.
	 

	267
	ELLIOTT
	Yeah
	 

	268
	WEXLER
	It was a full, formal, Friday evening, Baptist or whatever the hell it was, service. And they were all in their robes and all of their… The idea occurred to me that they had to before they should be filmed. 
	0:07:26

	269
	ELLIOTT
	Yeah, well, it's, you know, the record itself, even the rerelease, 'cause you know I have the new release that they put out a couple years ago…
	 

	270
	WEXLER
	Yeah
	 

	271
	ELLIOTT
	With the two albums, the two discs.
	 

	272
	WEXLER
	It's a masterpiece. It's unreal.
	 




	280
	WEXLER
	By the way, Aretha never had a platinum album with us, believe it or not.
	0:08:57

	281
	ELLIOTT
	Jeez.
	 

	282
	WEXLER
	But, this record went double platinum in the nineties. 
	 

	283
	ELLIOTT
	Yeah.
	 

	284
	WEXLER
	Imagine. That's her only platinum album.
	 

	285
	ELLIOTT
	That's amazing.
	 

	286
	WEXLER
	Double platinum. I've got… I'm looking at it now, a copy.
	 

	287
	ELLIOTT
	Yeah.
	 

	288
	WEXLER
	On the wall. Of the double platinum album. 
	 




	300
	WEXLER
	Alright, I'm signing off 
	0:10:54

	301
	ELLIOTT
	Good.
	 

	302
	WEXLER
	I feel like shit.
	 

	303
	ELLIOTT
	Go feel better. We'll talk soon.
	 

	304
	WEXLER
	And tonight, go Yankees.
	 

	305
	ELLIOTT
	Speak to you soon.
	 

	306
	WEXLER
	Alright.
	 

	307
	ELLIOTT
	Bye.
	 

	344
	ELLIOTT
	There… I got to see you run in and out of shot a couple times.
	 

	345
	WEXLER
	Yeah. 
	 

	346
	ELLIOTT
	You look good, by the way.
	 

	347
	WEXLER
	See me now. I look like a senescent babboon. 
	 

	403
	WEXLER
	Let me tell you something. This will show you what level of record producer you're talking to. Listen to this. The idea of bringing a rhythm section to church is unheard of. A certain loud (unintellgible), you know, sometimes they even have one trombone and a tamborine and clarinet or something but to bring a lay rhythm section to number one was unheard of. Secondly, and this is very interesting. Nobody know this. I brought them out there ahead of time so that they could rehearse with Cleveland.
	0:06:04

	404
	ELLIOTT
	Yeah
	 

	405
	WEXLER
	Now, why should they have to rehearse with Cleveland? They're all black. They all have church provelence. They come from church. Somewhere in the DNA, there's somewhere in the environmental stimulus, there's church. 
	0:06:53

	406
	ELLIOTT
	Yes
	 

	407
	WEXLER
	However, they had been playing profane music all their lives and they hadn't been playing church music and there' sa very sublte distinction between gospel synchopation and R&B synchopation. And I wanted them to get back there and relearn how to be stone black gospel and I had them rehearse and that's what I did and what do you think of that?
	 

	422
	WEXLER
	It's the only platinum record that Aretha Franklin ever made with Atlantic Records. Believe it or not. She never had a platinum record. 
	 

	423
	ELLIOTT
	Unbelievable.
	 

	424
	WEXLER
	Neither did Ray Charles. How's that? For all the bullshit that they all of the so called hip people who said "Oh man, I bought Ray Charles record, back when." They're all full of shit.
	0:09:11

	430
	WEXLER
	Whatever.  Actually, I was there. There was nothing that I really had to do except sit there and be a witness. Because remember, these were official church services.
	 

	431
	ELLIOTT
	Yes
	 

	432
	WEXLER
	So I couldn't stop it and say lets rehearse these eight bars here. It had to go forward. I couldn't stop it.
	 

	433
	ELLIOTT
	Well you know what was interesting.
	0:10:26

	434
	WEXLER
	We didn't stop for anything except if they stopped on their own. Aretha and Franklin. In other words, it was not like a regular studio session.
	 



	440
	WEXLER
	I don't know. He's brilliant. Still alive.
	 

	441
	ELLIOTT
	Yes. No, he's not alive anymore. He died a couple.
	 

	442
	WEXLER
	He was brilliant. He was great at what he did. And he was also a good keyboard man himself.
	 

	443
	ELLIOTT
	Yes. He's marvelous.
	 

	444
	WEXLER
	So, I mean. he was for real. 
	 

	445
	ELLIOTT
	Oh yes. There's no joking around.
	 

	446
	WEXLER
	And of course. He was gay. Obviously. 
	 

	447
	ELLIOTT
	Yeah
	 

	448
	WEXLER
	Back then we used to say, back in the pool room, "He was queerer than Faust." 
	 

	449
	ELLIOTT
	My father used to say he was a little bit minty.
	 

	450
	WEXLER
	Or we used to say, "Queerer than (unintelligible)." So sure, he's a narcissist. And he wants to grab whatever he can. Why shouldn't he? Listen, it's his house. It's his playroom.
	 




	515
	ELLIOTT
	Yeah. The idea, I mean, look. If, you know, we only got  so much time on this earth. You did your best work with this woman, there's no reason you should be fighting and fussing going to your grave. And it breaks my heart that you two did such an amazing work and you can't sit down and have a conversation. I understand that it's none of my business but you know my love for what you've done. And I have a great time talking to you. 
	 

	516
	WEXLER
	I appreciate that. By the way, did I tell you that Aretha called me a couple weeks ago? 
	0:17:07

	517
	ELLIOTT
	No. You didn't tell me this.
	 

	518
	WEXLER
	She called me and it was a half hour of love and nostalgia for the first time in, I don't know, in how many decades.
	 

	519
	ELLIOTT
	That's beautiful. Good.
	 

	520
	WEXLER
	I think Dick Allen might have something to do with this. Dick Allen loves me And he's the only agent that I love. 
	 

	521
	WEXLER
	I have a distaste for agents. 
	 

	522
	ELLIOTT
	Yes. Well, it's an acquired distaste.
	 

	523
	WEXLER
	He's a great guy. Listen, I gotta knock off.
	 

	524
	ELLIOTT
	Good, good. We'll talk later.
	 

	525
	WEXLER
	Alright.
	 

	526
	ELLIOTT
	Feel good.
	 



	598
	WEXLER
	Let me explain something to you.  I think I told you this… The rhythm section that I brought in there was the Ace rhythm section.  King Curtis king pin, great guy.
	0:04:06

	599
	ELLIOTT
	Yeah, yeah.
	 

	600
	WEXLER
	Great players, first thing there was the idea of bringing a profane band into Church, okay.
	 

	601
	ELLIOTT
	Yep.
	 

	602
	WEXLER
	The next thing was having the (crackleing noise) guys go out there and rehearse so that they could... Rehearse the tape and go back to gospel tempo which they had lost.
	 

	603
	ELLIOTT
	Yes.
	 

	604
	WEXLER
	They uh all the black musicians have that in the beginning but after all of the years of, there is a piece of tape where Aretha actually demonstrates the difference between a gospel uh uh uh uh uh a gos-- gospel acc-- accent.
	0:04:41

	605
	ELLIOTT
	Umm hum.
	 

	606
	WEXLER
	And a lay accent on the same song.
	 

	607
	ELLIOTT
	Umm hum.
	 

	608
	WEXLER
	So I had them go out there to train with Cleveland and and the chorus to get the exact tempo, the syncopation. 
	 

	609
	ELLIOTT
	Yeah.
	 

	610
	WEXLER
	So those are two important things.
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