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INTER-OFFICE MEMO

WERNELD FRUS. [RG.

YO : KJEN MANCERO

e FR™.

SUCJECT:

L

o JACK _E.__EREEDMAN

ARETHA FRANXKLIN PROJRCT - Sanford Productions

OATE: March 14,

1972 COPIES TO: F. Wells B. Wallace
P. Knecht
C. Greenlaw D. Brown
E. Morey S. Kiwitt

We have agreed to pay to Sanfoxd Productions the sum of
1,500 for Sidney Pollack's services in producing and

directing this project.

DGA contributions.

We will be billed latexr for

Please prepare the check and send it to me for trans-
mittal with an appropriate letter.

JEF:5f
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J. . F



INTER-OFFICE MEMO

WARNER BROS. INC.

CHARLES GREENLAW FROM: wm_@eu&o

TO:

SUBJECT:

DATE:

FEBRUARY 10, 1972 cOmES TO: ED MOREY, ARTHUR SCHAEFER

As I indicated to you in our discussion, Phil Diezen of the

Screen Actors Guild called me on 2-9-72 and stated that bo

had received a call from a member of the chgxal group which
: : d and photographed in connection with the

- lbum. It was his understanding that we

hag—p oup a session fee for the recording but had

né: made payment for the photography.

) e LM )

As a result of our meeting with Ed Morey on 2-10-72, I
advisaed Phil Diezen that his facts were correct. I asked i
him to regard the photography as, in 9t£ect, “a home movie",
He agreed, with the stipulation that if an? when ua'decide
what to do with the film, we advise the Guild irmediately
and make SAG minimum payments (if appropriate) to the
individual members of the choral group.

-

RON BRUNO

From the Desk of

JOYCE COLLING

RE:gym 2/7/72 - Bad 2 call from Mary at Cinemobile
(652-4800) requesting information
on the Aretha Franklin documentary:
producer, director, cinematographer

2/8/72 - Called Mary and told her there was
no photographer, director was
Sydney Pollack and they supplied
the cinematographer - but that
there was to be (per Mr, Greenlaw)
NO publicity on it,

Right after the above call, Mike
Elliott of Cinemobile called, re
using the above Binformation in
their ads or, if they left out

S. Pollack's name, could they just
use "A.F, documentary-WB", Checked
Mr. G., called Mike back and told
him there was to be X0 PUBLICITY ON
THE DOCUMENTARY AT ALL. He said he
would kill it in all their ads,



OATE._THIRSDAY JAMUARY 20, 1972  COPIES TO:

Enclosed are some signed releases which were obtained on
January 13 end 14 relative to the filiing of the album
recording se:sion. They were obtainmed by a representative
of Cinemobile who supplied the equipment and crew for the
shooting of the documentary film,

Che:r les F. Greenlaw

encl.
CFG: jc
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SEP-23-1998 10:32 RANDOM HEARRTS 703 838 9454 P.83/04

Dear Ms. Franklin, *

My name is Sydney Pollack and I am a film director. I'm also a huge
fan of yours. A long time ago, I was asked by Warner Bros. if I
would “help them out” and organize a way to film you and the
James Cleveland choir during your recording of AMAZING GRACE. 1
had had no experience in documentaries, but I was excited to be
able to watch you record and to try and film it. I came with five or
six cameramen and we shot lots of footage those two incredible
nights that you were recording.

[’ve often wondered about that footage over the years and so some
months ago I called the studio to find out about it and to suggest
that we try to put some of it together and see what’s there. To that
end, I have had a young man trying to synch up the tracks which is
an enormous job since all five cameras were shooting at random.

There is wonderful footage of you, the choir, your father, and the
audience. Some of it during the songs themselves, and some of it
between the songs.

*










RECEIVED

INTER-OFFICE MEMORANDUM FEB 81972
CEG
To CHARLIE GREENLAW pare_ FEBRUARY 1, 1972
—_— SYDNEY POLLACK summcr_ ARETHA FRANKLIN PROJECT

Dear Charlie:

I have enlisted the services of mﬁw
Hamilton, Cholr Master on t ETHA FRANKL
project. He will be working w i1tors
to help sync the film.

His work commenced February 2, and I agreed to
pay him at the rate of $200. per week.

Would you please make the necessary arrangements
for him to be paid.

Thank you.

/Ss ) :
(dictated by phone) ’//’/i:;://,



INTER-OFFICE MEMO
WARNER BROS. INC.

T0:._KEN MANCEBO FROM: JACK E. FREEDMAN

SUBJECT: "ARETHA FRANKILIN"

DATE: September 26, 1972 COPIES TO: E. Weissmann,_j./Wells.

We are not proceeding with further exploitation of the film
shot for this project, and, therefore, per your request,

1s appropriate that you now write off the approximately
$25,000 invested,

it

S

J iy e -

JEF:1k
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overview/background

In 1972 Aretha Franklin returned to her Gospel roots with the triumphant Jouble album
“Amazing Grace* which sold over 2 million copiers in the United States alone. and is the best
selling album of her entire 50 year career. and the best selling Gospel album in history.

“*Amazing Grace™ captures Arctha at her vocal peak. Recorded live at the New Temple
Missionary Baptist Church in los Angeles. and joined by legendary gospel figure Rev. Jamers
Cleveland and the Southern California Community Choir.

Arctha isr supported by an all-star backup band of R&B/Pop musicians assembled by iconic
muvsic producer Jerry Wexrler. Her versions of "How |1 Got Over” and "You've Got a Friend" are
iconic.

The live concert recording wars originally conceived as a joint album/film project between
Warner Brothers Pictures and Atlantic Records (Aretha Franklin’s record label).

Warner Brother Picturers hired director Sydney Pollack to direct a four camera shoot of the
concert. Due to technical issues, the footage wars never edited and remained in the Warner
Bros. vaults for 10 years.



Alan Elliott rediscovered the film and began work Sydney Pollack shortly before Mr. Pollack
contracted pancreatic cancer.

At Mr. Pollack’s request. Warner transferred ownership of the film to Alan Elliott.

Deluxe laboratories provided audio and video transferin 2011. In 2012 & 2013, editing
commenced with Jeff Buchanan (editor for Spike Jonze and Michel Gondry).

Sydncy Pollack ranks as one of the greatest American filmmakers. His credits include films
that have garnered countless Academy Awards and nominations. Shortly after filming
*“*Amazing Grace* he began work on the **The Way We Were* which was nominated for seven
Academy Awards. winning three. Pollack has directed a serics of commercially and critically
acclaimed films including “*Three Days Of The Condor* **Toolsie™. and “*Out OFf Africa.” His
2005 **Sketchers of Frank Gehry* which explored the life and work of the great architect was
his final directorial effort and first completed documentary. ““Amazing Grace* finished
posthumoursly. would be his last.

This documentary film represents both a celebration and a memoriam of Sydney Pollack and
Jerry Wexler's dynamic collaboration of this historical event, Aretha Franklin’s live concert
recording of “Amazing Grace."



Arcetha Franklin came to prominence in the late 19060s with a serics of Soul /| R&B
hits including "Respect.” "l lever loved a Man."” "Chain of Fools.” "Baby I love
You." "l Say a little Prayer.” "Think." "The House That Jack Built." among others
- that carned her the title The Queen of Soul.

Ms. Franklin’s body of work ir a foundation of American Popular music. and her
cumvulative awards and achiecvements are unparalieled by any other female
performer.

- first woman inducted into the Rock and Roll Hall of Fame

- fitst Grammy for Best R&B Female Vocalist in 1967 with **Respect’™ and in the
intervening 10 years has collected 18 more.

- Kennedy Center Award for her contribution to American Culture
- awarded both the Presidential Medal of Freedom

- Presidential Medal of the Arts

- the only featured vocalist at the 2009 presidential inavuguration of Barack
Obama.



ARETHA: HOW SHE
GOT OVER
Seventy years of Lady Soul

By Anthony Heilt

not the officious matriarch of na.
tional television. The second event
was Barack Obama’s inauguration,

at which the only vocalist was

gone-to-meeting hat). But in a
ense, she had already inaugurated
the inauguration the night before,
at a gospel concert at the Kennedy

here she climaxed with

classic Clara Ward plece, “The Ol4

ever, allowed her to wail and slur to
her Baptist heart's content. This
he ad-libbed a reference t

days of Dr. King"—and the
| sound finally found its politi.

witness. With a single phrase,
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he led the congregational hymns or
burst from preaching to a musical
rl\:nxl. .‘.-ln- ]'rs':m O accompany hlm
as well, She was ofren prn'r-x\‘nl as shy
and withdrawn, and women such as
Maron Williams and Irances Stead-
man of the Ward Singers tried ro fill
the void left by her mother, who had
.(l'.uulc ed the family du mny .'\h'llm'ﬁ
childhood and died in 1952,

Aretha made her first recording
when she was fourteen, performing o
New Bethel Bapuist with an adoles-
cent'’s timbre and a grandmother’s au-
XIA-H?',, ”r sOongy ¢l e t“.'u'*r, "\':".vr
\:l-|‘.\ \ ‘]-L“ Wwas a \:ll'r"zl.xll‘. 1pL pro-
\‘\.l !ln‘

~-.'r,=‘.']s'. Il‘.'r' recon 111‘.\" \ret l as |". Was-

looue to a five-decade career
ing is unusually direct, with very lictdle
rlvll:-‘ melisma (what church ladies
called the “tlowers and frills™) thar
woukd later orace most of her work.

| he record was a success with the
‘_mx[\-l wxlience, as was her next one,
“Precious Lord.” With rwo hits to her

name, she joined her father’s troupe

on the gospel highway. By now she
had \Ehll‘-;‘m! our of school and given
birth ro the tirst of her tour sons.
(She has never E'u"[u ly identified the
father.) ."\“_‘Jlll. she struck the older
women on the circuir as bashtul and
awkward. Her talent was indisput-
able, but she seemed o lack the ego
r.rr.f--.l o \'I-l];]‘r!r' \‘.'If}'l sSINQers \‘-!'I(‘
l’l‘trt".'(.\l that “it '-l'l'llt‘]’v.‘:\' \Il-l\.f
shout, you ain't done nothing” Of-
ten the show was stolen by C.L.s so-
loist Migz Sammie Brvant, a dwart
with Goliath’s voice and conhdence.

.‘\h lll L] Itl-'x

lered from stage fright: forced wo con-

wlnitted that she sul-

tend with such titans, what voung-
ster would not? But that didn't
prevent her from stuclying them, and
although her glance was characteris-
tically aslant, she didn't miss a thina

Over the next four years, her style
evolved as she encountered other art-
ists, particularly Cleveland, the direc-
tor of New Bethel's choir. e intro-
duced l:u’( o what Arctha woukl laer
call his “deep, deep sound,” allowing
her a vocal and harmonic treedom be-
yond the ken of her initial idol Clara
Ward Arctha’s ascendance came at
the end of & -':"-(-]'-: best per iod; the so-
loists, quartets, and small groups all
began 10 be upstaged by choir diree-
tors, with Cleveland keading the pack.

Just as Aretha quit the field, it
hanged werly. Ironically, by recreat-
ng vr--lvcl as it was betore she lefr i,
she would become the hast custodian
ol the very music she had
scemed o abandon.

n 1960, Arctha signed with Co-
lumbia Records. By now l:-'! style was
set: Byzantine note-bending, bold
contragt in dynamics trom brooding
omplaints 1o cestatic shricks, a med-
HAlIVe Approa ll that -JI'II‘A‘\'\l her 1o
sing behind the Ir'.ll, sponraneous
askles, pauses within a syllable, and a
lyrical use ol aspiration until breath
itzelt could be musically notared. All
thar was echt u.---l\v‘., a5 Was a percep
tion of everything non-gospel as in-
discriminately Other. Each attempt
h':ln'H ‘.'!(‘l INO a more cConventu H-ll
sanger save way to the inevirability of
her gospel temper.

lo some degree, her path had been
prepared by two men, Ray Charles and

an Cooke. But there was a difler-
nee. Charles was an R&B and ja
musician ‘.\]l."-r‘ ,x\lvngvt,nn-n ot c.\--;vrl
devices was both derivative and expe-
cdient. Cooke got his start in the workl
ol ',""'l""‘- joining the Soul Stirrers as
A feenaver. \ \I’u'c' }‘u‘ x'.'n"l"-r‘\l over to
pop, however, his early hits studiously
downplayed gospel fervor to the point
‘.\']‘nrll‘ )‘|r lr"-r‘:n‘!’lr‘.! a '-l:-.'}'uf]'.' more
animated Nat King Cole.

Arctha, then, was really the first
gospel star 1o switch fields withow
switching 'J\'It"i. .‘\\l'l'ﬂf\{ll'u' o l\n\'fl‘n,
Columbia tried to remake her into a
black Barbra Streis nxl. praymg on ll-'l
| hat

probably explains the inclusion of a

tection lor Broadway plezaz.

kittenish duet with Paul Owens,
Is the Only ‘T hing,”

session, along with Judy

o on
i her very first
Garland’s
Over the Rainbow.™ But Aretha also
insisted on recording “loday | Sing the
Blucs" which remains one of the most
profound performances of her career.
[hough she is already in her best
voice, she deliberately keeps her viruu-
[ }‘u‘

‘Without a word of warning,” conveys

wity in check. song'’s hrst line,
n urgency bordering on terror. The
next line, “The blues walked in this
morning, introduced America ro the
subtleties of her style: the word “blues”
is solt, minimally slurred, and sus-
tained. Crucial phrases such as “my

lonely room™ and “sad anxd lonely feel-
mng” are sung with a quict intimacy.
RII! \\']k‘ll :-]\r ‘!I‘Jlll\'lllr-l)r.‘- }‘rl\\‘rrll a
gentle past and a2 harsh present, she
colors the second syllable of the word
“today” with vibrato, italicizing it and
making audible the progress trom Joy
to melancholy.

| hus she inaugurated her major-
].‘-l"(‘] careel \\'llli a4 “l(‘l'l*f‘ t]l"rll'll.-
tion between love songes hn'«'-l.-u«-,
unwitting, kil stull—and the blues
Of course she could sing the lighter
fare, as "Rainbow” demonstrared.
But by athrming the Blues over love
serious vehicle,

songs as the more

che l‘\'!‘.ll']l'-lll'.] an amarzing sleight
of hand. Blues became ‘}""'l\ the way
gospel was deep—and she could

moan lh'l |1-'.nl outl 1n

I ll:t"- ,ll'ul u'x"-l‘c‘]

4 Bl

here is more of the pure « hurch

Arctha’s records tor Colum-

l'l.l ';lilll n .~ll]'.f1lil'|k' I\HIH \\lllll‘l h‘l-

SHNYCT 1N

low, d SpiLe lerry Wexler’s lamous
comment that he had strack gokl by
returning her ro church. If anvthing,
her records of pop ﬂ.‘ll\.{.‘nhj'-, even
more than her blues, are saturated
W l[}l i“ .\]u' !l ul I\'.«Hu\[ }"\ _\llhl\lll‘_'
rl‘:r SIANts Oof o -‘:prl": mvHr’l‘x asre, .‘-:"nr
remained their daughter, never more
true than when she echoed their
voices in work they would never
have dared to sing.

Here is the ama mny ;'n.u!n,\ ol
Arctha's carly carcer: by applying her
ancestors’ sensibility ro the Great
American Songbook, she virtually
colonized American music for the
gospel style. The
composers, all of them deeply intlu-

union of white

enced by African-American music,
\\llh
ot her generation was a watershed

e oSt E'll“l”’ll }l < k SICT

event in the history ot popular cul-
ture. | hese ballads let her assume
different personae, engage different
tones. From the stark dialectic of the
gospel hymnodists, she advanced to
the more nuanced world of the great
pop lyricists, Their songs allowed her
to be witty, whimsical, and wisttul, a
girl who might speculate abow death
but also dream of life and love.

With age, the extremely youthtul
memo-soprano would deepen and in-
cvitably coarsen. But in the carly
Sixtics, the voice was preternaturally




he led the congregational hymns or
burst from preaching to a musical
chant. She began to accompany him
as well, She was often perceived as shy
and withdrawn, and women such as
Marion Williams arndd Frances Stead-
man of the Ward Singers tried to fill
the void left by her mother, who had
abandoned the family during Aretha’s
childhood and died in 1952

Aretha made her first recording
when she was fourteen, performing a
New Bethel Baptist with an adoles-
cent's timbre and a grandmother’s au-
thority. The song she chose, “Never
Grow OlL” was a singularly apt pro-
logue to a five-decade career. On the
scratchy live recording, Aretha's phras-
ing is unusually direct, with very licdle
of the melisma (what church ladics
called the “tlowers and frills®) thar
would later grace most of her work.

The record was a success with the
gospel andience, as was her next one,
“Precious Lord.” With two hits to her
name, she joined her father’s
on the gospel highway. By now s;:
had dropped our of school and given
birth to the first of her four sons.
(She has never publicly identified the
father.) Again, she struck the older
women on the circuit as bashful and
awkward. Her talent was indispur-
able, but she seemed o lack the ego
needed to compete with singers who
believed that “if somebody don't
shout, you ain't done nothing” Of-
ten the show was stolen by C.Ls so-
loist Miss Sammie Bryant, a dwarf
with Goliath'’s voice and conhdence.
Arctha later admitted that she suf-
fered from stage fright: forced to con-
tend with such titans, what young-
ster would not? But that didn't
prevent her from studying them, and
although her glance was characteris-
tically aslant, she didn't miss a thing.

Over the next four years, her style
evolved as she encountered other art-
ists, particularly Cleveland, the direc-
tor of New Bethel’s choir. He intro-
duced her 10 what Aretha woukl lacer
call his “deep, deep sound,” allowing
her a vocal and harmonic freedom be-
yondd the ken of her initial idol Clara
Ward Arctha’s ascendance came at
the end of gospel’s best periad; the so-
loists, quartets, and small groups all
began 10 be upstaged by choir diree-
tors, with Cleveland keading the pack.

Just as Arctha quit the field, it
witerly. Ironically, by recreat-
ing gospel as it was before she lefr i,
she would become the last custodian
of the very music she had
l scemed 1o abandon.

n 1960, Arctha signed with Co-
lumbia Records. By now her style was
ser: Byzantine note-bending, bold
contrast in dynamics from brooding
complaints 1o cestatic shricks, a med-
itative approach that obliged her o
sing behind the bear, spontaneous
asiles, pauses within a syllable, and a
lyrical use of aspiration until breath
itself could be musically notated. All
that was echt gospel, as was a percep-
tion of everything non-gospel as in-
discriminately Other. Each atempt
to mold her into a more conventional
singer gave way to the inevitability of
her gospel temper.

‘lo some degree, her path had been
prepared by two men, Ray Charles and
Sam Cooke. But there was a differ-
ence. Charles was an R&B and jazz
musician whose adapration of gospel
devices was both derivative and expe-
dient. Cooke got his start in the workl
of gospel, joining the Soul Stirrers as
a teenager. Once he crossed over to
pop, however, his early hits studiously
downplayed gospel fervor to the point
where he resembled a slightly more
animated Nat King Cole.

Arctha, then, was really the first
gospel star 1o switch fields without
switching styles. According to myth,
Columbia tried to remake her into a
black Barbra Streisanxl, playing on her
alfection for Broadway pizzaz. That
probably explains the inclusion of a
kittenish duet with Paul Owens, “Love
Is the Only Thing,” at her very first
session, along with Judy Garland'’s
“Over the Rainbow.” But Aretha also
insisted on recording “loday | Sing the
Blues,” which remains one of the most
protound performances of her career.

Though she is already in her best
voice, she deliberately keeps her virwu-
osity in check. The song’s first line,
“Without a word of warning,” conveys
an urgency bordering on terror. The
next line, “The blues walked in this
morning,” introduced America to the
subtleties of her style: the word "blues”
is soft, minimally slurred, and sus-
tined. Crucial phrases such as “my

lonely room™ and “sad anl lonely feel-
ing” are sung with a quict intimacy.
But when she distinguishes berween a
gentle past and a harsh present, she
colors the second syllable of the word
“today” with vibrato, italicizing it and
making awdible the progress from joy
o melancholy.

Thus she inaugurated her major-
label career with a precise distine-
rion between love songs frivolous,
unwitting, kil stuff—and the blues.
Of course she could sing the lighter
fare, as “Rainbow” demonstrated.
But by athrming the Blues over love
songs as the more serious vehicle,
she accomplished an amazing sleight
of hand. Blues became deep the way
gospel was deep—and she could

moan her heart out in

g\ bluesand gospel.

here is more of the pure church
singer in Aretha’s records for Colum-
bia than in anything that would fol-
low, despite Jerry Wexler’s famous
comment that he had strack gokl by
returning her ro church, If anything,
her records of pop standards, even
more than her blues, are saturated
with all she had learned by studying
the giants of gospel’s golden age. She
remained their daughter, never more
true than when she echoed their
voices in work they would never
have dared to sing.

Here is the amazing paradox of
Arctha’s carly carcer: by applying her
ancestors’ gensibility ro the Grear
American Songbook, she virtually
colonized American music for the
gospel style. The union of white
composers, all of them deeply influ-
enced by African-American music,
with the most brilliant black singer
of her generation was a watershed
event in the history of popular cul-
ture. These ballads let her assume
different personae, engage different
tones. From the stark dialectic of the
gospel hymnodists, she advanced to
the more nuanced workl of the great
pop lyricists. Their songs allowed her
to be witty, whimsical, and wistful, a
girl who might speculate abow death
but also dream of life and love.

With age, the extremely youthtul
merro-soprano would deepen and in-
cvitably coarsen. But in the carly
Sixties, the voice was preternaturally
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the preaching to Dr. King and her fa
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her tather and Clara Ward {The per- Johin Hammond once said, gospel sing by Whitney and Mariah and their
lormance was lef:x 1SS0 ive ne Ives | f'ul Yy neH melismatic |> rithng on her runs as
yrace, which remaing th fans, even the most vocally damaged she had once moaned past

Abum of Aretha'’s caree can revisit the old landmark. In 1980, her idols

ing through “"How

vs' s arrancement of “"Mary, Her sones were carchy, inane items like A s she headed into her fifties,
Doen't You Weep,” she turned to ele- Jump to It,” “Freeway of Love,” and Aretha could seem both withdrawn
mental hymns like *Amazing Grace," Who's Zoomin' Who!”, and they and bursting with plans and resolu

guided again by James Cleveland. made her a popular star once again. tions. Some were intellectual,
l‘:-'.'" W "-21'”.'1”7-':.‘l'..\":(‘l.‘,( the best ‘l]* HTNEX V.\l'.-.l with “."'lin‘l speaxing ner |-|‘.: ol "l <'|:|‘ ire,

gospel musicians are uniquely armuned nox of the Eurythmics on the 1985 Others were entrepreneurial. At

eve.- teminist anthem “Sisters Are Doin' It point she announced that she woukl

to the singers they accompany. C
land’s chords were as allusive asa C. L. for Themselves,” but the sentiment start a new label o produce records
Franklin sermon, each harmonic tum seemed disingenuous: she had never by other artists, including her sister
the equivalent of her daddy’s ares. Andd talked about doir  withowt 2 man, Erma and her son Kecall. (Another
whenever she got caught up in the spu ~urprisingly, the most soultul vocal she singer she has mentioned wanting t

it, Cleveland also knew what spoken il delivered in years was on “] Knew procluce 1s Wayne Newton—a less
interjection woukd fan the flame. At the You Were Waiting (for Me),” an equal risible idea than it may sound, given
' of “Never Grow Oll.” he expounds Iy unlikely duet with George Michael. Newton's history as a former chilkd
0 the message of eternal vouth, Aretha And where was the church? Durine star with a freakishly high voice anxd

returns and testifies “'m so glad I've oot those years, James Clevelan] remained a love of elitz.)



In the summer of 1994, Aretha gave
y concert at the White House, an event
she apparently regarded as her career’s

l gh point. Coming on like an Ella

et ll\l W l:lll'.l Cy ‘ltl' AV :?I‘\l‘\l o

the maudlin, the hoary, and the trifling:
Okl Man River,” “Dyink to Me Only

with Thine Eves,” and “Freeway of

ONVe .\.'-'}'l Lhat 'l')r \lil W Lune ix‘-
' WiILh Ot

ballad be

= 1(1L » Ward Singers hymn, *| Heard
the \uh'v. { Jeass,™ which has the same
ty; anxd the Top 40 hinger-popper

e a rousing, churchy anthem.

eral black A liticians were in the
udience that day, among them ]
Jackson, seated a few feet away from
President Clinton, A a;:'ll‘li O years
earlier, the rift between the two men
had been sym l«f_: wd by another singer,
Sister Souljah, whose provocative con
ments in the wake of the 1992 Los
.\.l:v-'f\'?- nots ilul it'\l very |*4:'!':I"
denunciation by Clinton during his
campaism. But Lady Soul had broughy
them both 1o her altar (or, as the hymn
says, humbly to their feet). During
“Freeway of Love,” Reverend Jackson
Clapped rather awkw |'.!|l., each burst
weompanied by a liccle jump from his
seat. And during the bridee of "Old
Man River,” '\'l‘ll » Aretha sang about
15 Ass

“4

||'~-i"\‘!'[]|l] I e "'(“".E('I'l['\l{.\:AL'\!I']
furion 'nt, as if persuaded by a sen
timent he had never heard betor

looked like any white bhues lover, trying
to et with the program. Just what were
these listeners embracing as gospel
l."‘.l:l'.' was a rich spectacle seeing two
consummate showmen vield to a more
talented performer, a delicious parody

W the :lxl:l'.![.‘?::l responses ~-|u' had

{
:'llx‘l'lkf ONCT 'l\t‘ ‘l:\ .nl:"-‘

Four years later, she astonished the
Grammy Awards by replacing an ill
:4'1-. 1ano l.l‘..i.l'.[l 1888 l]‘.:l‘. an hour
betore showtime and singing “Nessun

- "
LJorma [ he resSponse was ecsranc

(“She can sing anything!"), except
among those who detected a musical
Version of lj'u' 5"|x;n ror's New Cloths S,
he missed the final high note, which
ould have been a piece of cake during
l'.lT YOu ]7. T\'Y"'\ ad “'||' ""|'.'|- y'H'\I an (!L{
gospel trick, touching on or more ac-
curately intimating the note, and then
\|m'-~n_r:1~|x:’|-.' to a bluesy n.('l:rln.t SO
a’n(l.[‘l:n ated that YOu FOrsor about what

vou should have heard. Fans didn't

know the difference, and the aria re-
mains in her repertoey. Afterward, she
told the Times that shed like to study
piano at Juilliard, an ambition C. L
Franklin woukl have applanded.

\'- Hl‘-~]1!j-', .‘\‘A'II' 1-WalChers 20s-
‘tl I Elc‘? romantaic 1‘.;::].-- .l,:'l
seconk] marriage, to the actor Glynn
lurman, et -lr.i n divorce) and her
retions. News rej
wracked her '.'l\-'l gare spe l‘.‘ill."l'.:tl ILS

hnancial inc OTLS
n 1996, she was rumored to have trav-
:'lr\i from l“l'll«'ll O 10oronto o s¢
Diahann Carroll in a prod
Sunset Bowdevard. Armiving in

during a cokd spell, she purchased a

mink coat and two tickets for the

one seat for herselt

ne for the coar.
lg te Nineties, she had

""ll‘ !l.ll‘lnlul'l-h

"'l\l‘.\'

In pop music. | he '-}'.'Ll-'li' had

Of NCr Coniempo-

FAres, tl'..i m: R ']:' m were now
dependent on infomercials and Las
Vegas. But she sull inspired 11':«|k
youndoer ['l\'\{'..u rs, st ki L} | h]
Michael Walden, Kenneth l'-||
tace” ;"‘:m‘ n<ds, and Sean *Diddy”
Combs, Very seldom | |a.'-
artist so identihed \\'.ll‘. one style al
lied herselt with so many others.
~|7 wmeine Louis Arn SLrong 1an
ming with Cecil Taylor.) Since the
disco era, of course, she has often
seem l\I either a chameleon or a
ha I 58 I vstander at the mercy ol
he i oducers’ whims \ |' ;_'--l-
|' sorators wouldn't all try so hard it
It wWere not racit ly u'lm'\l that she
was '-‘:-' last of the great ones.

She became a perversely deliant
presence onstage, daring the public to
weept a series ol performing selves, (o
watch her exchange bodies nearly as

ften as she does gowns. She started
Jownine like the Ward Singers of her
youth, One of her favored ploys was ro
shake her head until her wig tlew oft,
2 sign that she was beyond happy. Of
CouUrse, In :'!.l" revealed was ll*t'IT
thick and lustrous, worthy of a queen

In .’\A'\.:‘. she released a collection of
Christmas carols, 'I\'-'.’ of which s
;'h\l')\'-‘\i herself. Of course shy WW;‘-“,-

ized them all. Appearing on The View

where her very grand muumuu startled
the natives, she perk med “Hark, the

| 'ﬁ'f.:ixi :l\:’l-\"\ _‘1:1-'," .|lhi <"X|i c'illw[u\l

the word “Bethlehem” with low, scoop
ing, bluesy runs. She continued with
"\u\;\ ot a sone whose charms shoukl
| hausted, Yet Aretha

red it with a minisermonette,

1
}‘.x‘.y Deen 1oNne ¢ex

she informed her boviriend
that her demands were modest. “I'm just
y simple woman,” she sakl, somethir
that only a f W -'lel

I‘A‘?I.i-‘;l - c-'-'.‘.,Yl =Ll Iy -L*nl ot -
&N 1IN e asdienoe sCre amed | \_rl'. bl
soxers. ohe had become the greatest

wple of 2 woman singing to other

women, with an authoriey thar made
vocal quality irrelevant, Many times she
has |l-] r sex’s ambassador, letting
men know whar women really want

whether it be respect, freadom, rendet
ness, or the ssimple chance to shine on
their own. And her significance for
l li« x Wwomen, p 1niu 1l nl\ 7]‘.- L :'w\l

in the fundamentalist church, was little
short of epochal. Thanks to her, a
voung Beyoncé could sing “Bootyli
:‘" |7ul “‘t"-llr ' Oves .\'.:'" on the
SAke :‘.“'(Z“l \‘:fl'h it \I' DWW in ocodni
EIVe .l“---:n::-, '..\hl\‘ 1-rlv_. mesa
pastor 1. D, Jakes published a book
called God’s Leading Lady, he chose
neither his own mother nor Jesus’ as his
first example, but Lady Soul herself.
A proud grandmother, she re
mained a natural woman. Thus her
most recent album, released in 2011,
would be titled A Woman Falling
QOut of L ow Not since Mae West
has a prominent female so insisted
on remaining a romantic player. In
creasingly few remembered that she
had once been a slim girl who re-
leased ]‘I‘.t'ln"~ of herself !
tutu but Aretha was cle

lin'! | E|:«'l: igain, ~|:-' was ailso
promising to record an album of
.l:unl-..!'. mMusic, entering in :Il:l ]:h
1 hield that s ll-!'-i,\ barred o any-
one older than twenty-five. Having

naugurated her career with “Never

Grow Old,” she continued

O nve Dy us Pring :','l;'x.

A retha tums seventy on March
§_ .‘]u‘ remams an mnes q'.ll‘ln pres
ence, anxl a ;w»-kln'v fisure in gospel.
The music, of course, has changed dra
matically. You will now hear echoes of

Prince and Michael lackson, of univer-
sity chotrales and garace rock. But on a
good or aven 11141..[\" Cent \I.l‘-. .".I«'”‘.l
still sounxls better than her spiritual

daughters. She 1s now truer to the tra-
dition she had previously bowdlerized
ll'm INYON ~I|H ;n";:':r:l:-'. And in
recent years, dhe ;|n~ [ ||\-"'| 7"w.|' 'l.ulx-
tion into settings her father would
scarcely have dreamed ot.

In July 2005, she sang a very moving
wmzing Orace” at the funeral of her

| ::Il'.«: ‘\.Hh‘:"“-‘-‘ ‘.\lz.'l 1

Srousiv ca x l'lu'(v!:"'| T VO cbl\l

i our time (adding, in that cosmo-
politan style of her later years, that “he
had savoir faire”). She and he wers
oddly chosen ;'r‘v'*|‘x"‘~ of love, both
subject o huee shils I wewnt, neél-
ther of them conventionally gracetul
figures: she the ]".'.l;]‘l'.‘ daughrer
who transformed lovemaking into a

: he the gay man who suc-

ceeded the Reverend Al Green as
America’s proudest “baby-maker.”

Bur she had a ereater gift in store.
On October 23, 2011, precisely a week
ifter singing “Precious Lord” at the
unwveiling of the Martin Luther King Jr.
Memorial in Washington, D.C., she
Il::‘.'u'|:|| {1 \--\\ Vn O periorm at 2
same-sex wedding. As the grooms
‘I ANCS, She ~.<|l|’:'-| them '.\:‘|: W k-
ney lil".l".\'l.'? l \\“ .'.\l‘.\ Vs I.-.»\'t
Y Vi there l". reminding any haters
that nobody coukl our-sing the queen,
Her appearance must have mortihed
the many pastors who had customarily
embraced her, forcing them to reconcilk
their Aretha-worship with her tacit
embrace of gay rights—God's leading
lady, indeed. But elsewhere, the many
gay men ancd lesbians who had been the
irchitects and arbiters of the gospel
sound were beaming. “Go ahead, girl!”
the Y !'.EZIA‘TI\I. "Let Him use voud

4
l:-‘:\l Mot |:-'l

..' l 1Ving so b.‘fl-'l '

Nature and declared | If the victor
in Ell'.'El notes :!l‘,-.i sex appe 1:., Are CEH
I‘Al all reasc ']ll'*l' il the VICLOTY lo
paraphrase l«n eveland’s first hit
What kind of woman was this? A
holy wom sl‘..‘. \ natural woman! After

fifty years, the answer remained the
same. Her own woman, That's why,
when chal l wed by the talk-show
host Wen \\ ”II 15 (O name net
ors, she could think of none.,

ln- cle |'| 190S rul'.r-.l. ther “'-le-i
lw , as L t-h Soul put it, only Aretha
ind Aretha and Aretha. Her father's

SUCCOSS

: v. +
daughrer. Safe thus fa
How did she get over! By drageing

of people along with her. =



. & T AT O . - » an YIEr . - - z

s .

') A'n ‘ 1 ‘ | "l‘.

\
N
\ !

= g . oy - »

£y
RKODAR SAFETY r

sssses Ty
Ssssssssssssesssssessne ssssssssssne |

4 X \ . ( \ < \' 1

lllll‘llllllIIllllllllllllllllll‘l‘lI.I.l.ll

3 - P

:
R . assepd ' n a8 Il 1} B EE NN NN

,‘. ?_,.

il

—_

n
f s |
| |

ll.illlllllllllllllllll_!l

|

s













g ERY

ssssssaassnes
B

N LN

AT
Illllllllllllllll
.

\ |
e \

. &

‘\.\.;.\\«\\
sssgesspens
i"il"i"‘i‘lllluollllll

"

' .”

\.
\‘\
ll

\

\
8

CHROME




F

T R K oo g (k2
o\l =

“Wwalle 1A ¢ et P W /FA' At ibuj
u . s M oaay L S Ay, B
_7\\‘\«1,\( aN aPew M‘A’H‘n\)‘olk\w oo act st :\Sj% Mo seg we ae

BEGINNING OF NIGHT (I) Mas g 11:03:02 = LDC2 Comes 1o stage - REV CLEVE helps her to piano > zoom into CU - she
& thasks crowd etc. = starts 10 play ~ Shot stays close for most of the song - tno sits
REV CLEVE @ Podium R 53-56 TS
11:00.07 = LDCI, mo choir - First night introduction - CHOIR filcs in behind him, sway back = -, ARETHA @ P
and forth - singing WE ARE ON OUR WAY > zo00m im0 REV CLEVE *nice® e Y- :
et R $3.56 TS 09:36:04 = LDCI, whole stage - Back up 10 trio @ meke > slow womR 4.;“-:3 MumuT“
REV CLEVE @& Podsum .
: ‘ ARETHA 2 Piano
14:48:58 = Right 34 TUMCU - Evening's introduction “We wanl you 1o be a part of this a 0000 = R
session " > zoom in withowt focusing : R it o ong fgukk i) R7I T#6

R6T po T#

HAMILTON
13:24:19 = Left aisle, back of room - Looks at us / CHOIR and motions for us 1o follow ham -

CHOIR files out, we follow *good shot®
RGO-64 AT TS

CHOIR
14:51:07 = HH, POV stage right - CHOIR feet 14:51:67 > 1o taking places al seats
R6T o TH

REV CLEVE @ Podium
14:52:00 = Singing WE ARE ON OUR WAY - CHOIR swaying in background (Quick)
R67 wo THG

CHOIR
16:12: = Standing and singing WE ARE ON OUR WAY Rl po 86

DRUMMER
13:25:21 = POV Band - as CHOIR setrles in with WE ARE ON OUR WAY
R 6064 )4 Tas

ARETHA
13:25:21 = POV low left aisle - Walks out with Spotlight - sits at piano - Low rear 34 >
200m up 1o REV CLEVE
RGOG4 Y TS
WHOLY HOLY
ARETHA @ Puano
14:52:16 = Through ld - listens 10 introduction - then stans *beautifisl shot®
R67 ,y T#6
CHOIR M

10:00:00 = EST SHOT Choir files in > pan to stage and up 10 Christ and back oul as choir

continucs o find their scats (stands before them) - they tumn toward HAMILTON swaying and singing S lIwm

WE ARE... > zoom into REV CLEVE @ Podium - Intro to ARETHA > 200m out, she comes 10 péano
and sits > 200m indo MCU - “Thank You™ > z00m out as REV CLEVE introdeces WIOLY HOLY, trio
€C. > zoom im0 trio, we miss ARETHA's first words > pan 10 HAMILTON and CHOIR > zoom out to
EST SHOT > zoom into ARETHA F.H4-52 Y

L

ARETHA M

ARETHA @ Piano
13:28:13 = Right TU profile - Dutch focus of Christ
13:28:37 = Right ECU profile > zo0m out TU (curve of piano at keyboard's end obsoures view)

R 60-64 TS
ARETHA @ Piano
13:29.35 = Left 34 ECU - singing R 60-64 TS
ARETHA @ Piano
13:26:45 = BECU face - singing > zoom out R 60-64 T#S

NEVER WALK ALONE

+ ARETHA @ Podium p\
09:37:25 = LDC1 > z00m cut 1o EST SHOT of stage 09:40:30 - slow zoom into CHOIR
and HAMILTON - “Go girl” 09.41:58 > pan to ARETHA @@ podium > pan across 10 choir
back to ARETHA song wrags > pan o sudicnce
R 4748 ™

* ARETHA @ Podium *
10:11:04 = LDC2 singing = mouth covered by mike > zoom out 10 see HAMILTON and some
CHOIR > zoom out and back in

R 4748 T
ARETHA @ Podium
13:31: = OTS guitar, Left peofile - HAMILTON IN background as song wraps
R 60-64 Tes
ARETHA @ Podium

15:00:14 = Right 34 TU - singing > pull back 10 piano, both on screen
15:01:04 = Same as above (1:26)
15:02:30 = Right profile (:29)

R THG
ARETHA and HAMILTON
13:30:28 = POV chair right > zoom im0 and out of HAMILTON
R 6064 ws
HAMILTON
13:33:38 = Right TU Profile - dirccting
R 6064 TS




CHOIR

03:18:46 = Full lcft profile (3 rows) - They stand. women grab their purses and they begin to

ﬁ)c out > cam follows Choir 10 HAMILTON — Wide shot from hack of stage of crowd
dispersing

R 16-20 T

REV CLEVE @ Piano *

with us Precious Memones ™ 01:10:10

|

01:05:50 = Low TU profile - LONELY - “I wonder if you can et your mind go back.. sing l ;’\\1
+f

R 1-10 ™

CHOIR
06:10:25 = LDCI1 CU files out z R 32-35

END OF SHOW
CROWD

T

‘ !

l

02:13:13 = Start on REV FRANKLIN then cam moves about milling people > pan to drunsmer

= organist - bassist as hey play ond theme *good roving shot*
R 1115 ™
ARETHA with HAMILTON
01:12:00 = In back stage hallway - Chour lines up for autographs
’ R 1-10 ™I
CHOIR

01:10:32 = Filcs out - shot walks up aisle (up stream) on stage with REV CLEVE,
HAMILTON, JERRY WEXLER - ARETHA and HAMILTON walk down aisle and out

R 1-10 ™
CROWDED ROOM
06:11.01 = Dispersing crowd from stage left (back) R 32-35 T2
AFLER THE SHOW
ARETHA @ Podium

5:00:00 = right profile RED jacket - she does one number, Old Landmark and BIG 3 talk
abowt it - then she docs How 1 Got Over - 5:08:49 ARETHA right profile - sings

¥4
e
v
4

o

R 1115 ™I
CHOIR
01:14:26 = In street clothes > pan right 1o left < CU front row (SLOMO) - full shot, 3 rows -
sing How T Got Over
RI<10 ° T#
HAMILTON
010000 = (Dark) fromtal TU MCU - very animaed Ol Landmark
R 1-10 el
14 NC

27

TRIPPING KID . : :
02:00.00 = Left 34 - rodcin;hctawfodhhn1n¢am|pmlixpcnlcnors e
R 1=
AUDIENCE

2215 = standing. sitting throwing hands up > 7oom into woman front lefl 22:22:49
- B ' R 502009 TS

AUDIENCE, beginnang of night
210308 = Varnous shots, POV cam area - CANDICE
21404 40 = CRAZY SKUNK LADY finds scat
2107:49 =~ ; 52
15:14 = EARL McGRATH and scals *
21:15:14 = EARL McGRATH and HOTTY S - e

AUDIENCE e e
00:00 ~ Aisle TU e - Look bored then have react

AUDIENCE
19:20.07 = >TMMmp‘ﬂCl.ARAMmPﬂNGKD|oBAND.mwm¢

(God will V., Landmark) R $22cc84 ™

AUDIENCE p
18.00:54 =~ Fromt lefl - mmq:ppm;
18:30:08 = Rooen front lefl, good clapping elc.
18:32:04 = Lietke Girl
18:32:14 = Everyone stands S -

AUDIENCE %
16:00:04 = Entire room - POV Behind Choir
R7 Te6

AUDIENCE 3
08:02:05 = Woman, dowblc clap - mouthing words > pan > applavse
08:02:42 = Good aedicace CU jam (What a Fricnd)

R 40-44 ™
AUDIENCE

217 = 1 as we walk left aisle and back down the lcft
07:12:17 = Low profile of andience up e —

344 = what's on * shol
06:31:44 = Looking o see going good e R
04:17:13 = SLOMO from rcar of crowd - ARE“M@Mum.mninfmgmdcm

into Christ

crowd stands, zoom mlo e 2%
03:08:05 = CANDICE and fricnd R 1620 =l

13:00 35 = MICK JAGGER dances near band > cam walks down aisle
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Lesseo:
WARNER BROTHERS

4000 Warner Blvd, e f dt

Burbank, California 91505 ’

i
CINEMOBILE Model___MARK 11 Unit #____ 2 s hereby leased to
WARNER BROTHERS ' {“Lessee”) for a production

Tentatively titled____Aretha Franklin Concert

Address: Same Phone #_469+125)

LOCATIONS: __LOS Angeles

SCHEDULE: In Transit Shooting_1/13 & 1/14/72
Weekly Schedule: Dally Schedule:
[0 Minimum Number of or OJ Gueranteed 2 Days
Weeks Guaranteed s ! Only i Dates
nly if
O Avaftable

EQUIPMENT: The CINEMOBILE is to be equipped with the following standard complement of equipment:

[J Feature [0 Television O Commercial

Standard Dally Rental Rate $_

Additlons and deletions, If any, are indicated on an attached equipment listing.

Total Daily Rental Additions §_

Deletions §
Total Rental Rate $.1,000
for 2 days shooting
CREW TO BE PROVIDED:
ClassHication . No. ' Wages
Cinemobile Technician | 1 s

(on Producer's Payroll)

Total

Admin. Exp. %

TotalCrew §



WARNER BROS.

WARNER BROS. RESEARCH LIBRARY

Phone: (818) 977-5050
Fax: (818) 567-4366°

MAILING ADDRESS: DELIVERY ADDRESS:
4000 Warner Boulevard 2777 N. Ontario St
Bldg. 179/Research Library Burbank, Ca 91504

Burbank, CA 91522

FAX COVER SHEET
Comp:rgz KE IT}\ 25\ J. s

Phone:
Fax:

Total # of Pages: , I

Subject: AR?TJ\‘\ FQAM/T_LI/J DOQAN\ ?l'vo’\iv

Detall Message:

- V\Q\QM 4

Sent By: 5:19\)() 8};\, Q'\)

Date:

THIS MESSAGE AND THE ATTACHED INFORMATION IS CONFIDENTIAL AND IS INTENDED ONLY FOR THE USE OF THE
INDIVIDUAL OR ENTITY TO WHICH IT IS ADDRESSED. If the -rcader of this message Is not the [ntended reciplent or the -
employee or agent responsible for delivering the message to the lotended reclplent, you are hereby notifled that aoy disscmination,
distribution or copying of this communication lIs strictly prohibited. Il you have received this communication In error, please notlly us
immediately by telephone and return the origioal message to us at the above nddress via the U.S. Postal Service. Thank you.



NOTICE

THIS RECORDING SESSION IS BEING COVERED BY MOTION PICTURE
CAMERAS AND THE SOUND BEING RECORDED MAY ALSO BE INCLUDED IN A
MOTION PICTURE SOUND TRACK. ALL PERSONS ADMITTED TO THIS
RECORDING SESSTON EXPRESSLY CONSENT TO THE USE OF THEIR LIKE-
NESS AND/OR VOICE IN ANY SUCH MOTION PICTURE AND UNLIMITED

DISTRIBUTION OF SUCH MOTION PICTURE.

TF YOU DO NOT WISH TO BE PHOTOGRAPHED OR RECORDED, YOU MAY -
LEAVE THIS PERFORMANCE TMMEDTATELY AND GO TO THE BOX-OFFICE WHERE
" YOUR ADMISSTON PRICE WILL BE CHEERFULLY REFUNDED.

THANKS FOR YOUR COOPERATION.
WARNER BROS. INC.



nece 874 S0. oAy
mee_(~13-72

wamer Sros. Ine,
Rarbesk, Culiformia

Gentlemen:

This wiil confim ay consent 1o your saking sotlon pleture scd
8till plotograpts of me or sound recordings of my voice Iim comametion
with the prodaction by you Of & m0ticn ploture, and that you may distri-
bute and wxhibit all or any part tharwof, by any media, throughont the
world, vithout restriction.

This consest 13 glven o you In order %o induce ysu %o make
such photographs asdfor sound recordings and in considereticn therefor.

» ‘M rat Uthtmsr ulrre$s

Pace 5734 56, Cesdduig~{

tate (= 1(3-7

Wamer Uros. Inc.
Durdeck, Califommla

Uentlenes:

his vill confire my consent to your making moticn pleturs and
5311l shotographa of me and/or sound reconlisgs of my voioe in consestisn
with 1he penduction by you of a moticn ploture, ard that you say &istris
bute and exBidit all or eny pest thoreof, Ly any wmedia, theugheul e
wordd, withoot sealriotion.

This cossent 18 ylvea o you Lln order to Induce you 10 wake
Such plologmpha andfor sound recordings and in consideratios therafor.

Witjieas:

nece G734 Sc.BEMDuA:

mte (""71

¥amer lros. Ize.
Fartankx, Califomia

Gestlemen:

This vill confim my consemt 10 your sakizg 2otics ploture and
still photographs of me and/or samd recordings of =y voice in connestion
with tha pradugtion by you of & motios ploture, And t2at you may distrie
Bute and oxMibit all or any part Dwersof, by any selia, throughout De
wvorld, without resirictlon,

Thie conocat 18 given to you In order 1o lnduce you 10 sake
such photographa andfor sound recordizgs ard in considereticn therefor.

P Mg bt

rnce $73¢ 50 B apaae/

Tate ""."77-

Wamer Beve, Toe,
Rurtad, Oalifomta

Oentlomen:

This vil)l confire my consent %0 yoor saking sotlisn pleture and
Sti1) plotographs of me v for sownd recnmdisgs of my volos io cosmection
with the productiom by you of a meticn ploture, asd %Sat you may &latri-
bute ard «wxhidMe all or eny part thereof, Ly suy ssdle, lhroughout the
warld, withost restriction.

his consent 18 Rivem te you Lo order Lo induce you to make
*uch photograpds andfor sourd recordings and in consiferetion therefos.

Toure very trdly,

Pace gl&sﬁé Bﬂbw/

mte (~13-72

Warmar Bros. Tae,
Rarbank, Californis

Ceatlemen:

This will confire my ccagent to your making motiom picture and
24111 photograghe of se and/or sound recordings of sy volce in comnection
with the production Yy you of a motion ploture, and thabl you say Jdietri-
bule and axhibit all oF any part wereof, Ly asy media, throughout the
world, without restricticn.

This cocegent is given to you in order to induce you to mske
sach photographs and/or gound recordings and in consideratics therefor.

Yours very tmuly,
ol
w:«- = - :':';4” L__

——

e 134 5 B0 Al

mre L" ‘3 41-

Warner Bros. Ine.
Hurbank, Califomia

Contiemen:

This vill confime my consent %o your making motion plcture and
still ghotograpts of ma and/or so=sd reconiings of ay volce ln cusnectlion
vith the production by you of & mobion picture, and Ul you may distri-
bate and exhdbit all or any part thercof, by any media, throughout the
world, vithout swstriction.

This consent is given to you in order to infuce you %o make
z1eh photographs and/for sound recardings and in corsiderstion therefar,

Yours wary truly,

,___kcaﬂéfég_zf )

Ay e

Address

et (=132

¥amer Uros. Inc.
Durdeck, Califomis

Gentlemea:

™his vil) confimm wy consent to your making motion pleturs and
5311l shotograpta of me and/for sound reconlisgs of my voise in consectien
with 1he penduction by you of a motics ploture, azd that you sy &Sistri-
bute and oxBARIC all oF eany Pest tRereos, Ly any medlia, throcghail e
world, withoot reatlriotion.

This cossent 18 ylveas o you ln ornder to Induce you %o wake
Such plotogmpha andfor eownd recordings and im consideration therafor.

Witjieas:

Warnar Bros. Tac,
Rarbank, Californds

Ceatlemen:

This will confire =y congent to your making motiom picture and
241]1 photograghs of se and/or sound recordings of my volce in connection
with the production Yy you of a motion ploture, and thal you say dietri-

Bule and axhibit all oF any part hareof, Ly asy media, throughout the
world, without restricticn.

This congent is given to you in order to induce you to mske
such photographs and/or gound recordings and in consideraticm therefor.

— 4,97
WAFBUANESY =

rece S134 D 6704()&7/

e l" ‘3 41—

Warnmer Bros. Ine.
Hurbank, Califormia

Contlomen:

This wvill confime my consent %o your saking motion picture and
still ghotogrepts of ma andfor so=sd recondings of ay volce in cossectlion
vith the production by you of & mobion picture, and Al you may distri-
bate and exhibit all or eny part thereof, by any media, throughout the
worid, vithout swatriction.

This consent is given to you in order to infuce you %o make
2h photographs and/or sousd recardings and in corsideration therefar,

Yours wary truly,

BFHE_Pelhen
2 LA hne_

Aldress

‘J —*



»‘hce*’ 34 & .BQI “;’M
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sammer Uros. Inc.
Buasback, Califomis

AN _H

Thie will confirm sy corpenl Lo your saking sotian piokers and
L33 ghotagrapie of we andfor s0md recordings of wy voles In Goanectico
wish she producticon % you of a salion picture, asd Ot o nay distele
fute and oxhibit )1 or sy part thereof, v aoy aedia, Shrosghout the
world, vitholt restriction.

-‘-L-. (" !4' 7z

samer Mros. Iszc.
otank, Ollfamia

Zentlicmen:

THES will confim ay consmnt 1o your saking sotios pileture and
31111 pintozraghs of me azdfor sowsd recordines of my woles in cossmstios
with the production Yy you of & moticu picture, and that you may €issri~
tute and wxhikde all or any part thereof, by any medis, througtaul the

naee A1 34 . Cl04000

rate_(={3-772

¥erver Sros, Ine.
Murtaak, Califorsia

gantlesen;

{2 vill confire wy comsenmt %0 your saking sollos plctars and
*till photograpda of me andfor ssnd recordings of my woice in coesestion
wvith the productiom by you of & motion plcture, asd t2at you may distrie
bute and exhibit all or any part therwof, by sy media, throughout she
wordd, vitheut restriction.

Tais coraent 15 given %o you im onder to induce you 1O make
such photographs sodfor sond recordlizgs wed in consldumlios therefor,

world, without restzicsice.
e Thie compect 48 gives to you Is onmder te indute you to make
Thix consent Ix ziven vo you im order to Induce you to mske vok shotogiple antfar seund recordings ant io constécretion thavefor.

Yours wwry Lraly, surh photograshs andfor ooxad recandings asd in corsideraticn iherefor.

Hwpf Sagar—

1233 GREEWACREA Ve
orgoles, (B¢ Yoot

Yowre wvery trdly,

Adireax

v

e ST 56 Brogduwe

Date \—4-3T

»'neoX’ 14 0 .BI?F A;‘M
we |~ 1€-72.

Wamar Bros. Toe,

Murbank, Califomis

imer Uros. Inec.
Foack, Califomis

Geont)lenen;
at.emen:
Thia will confim ay congdent Lo your making sotion pioture and
still photogrephs of me and/or sound recordings of my voice in coamsectios Thie will confirm sy corsenl Lo your saking sotion piolurs and
with the productios by you of a motion picture, and that you may distri- 331 photograpie of we andfor s0md recordings of wy voled in Scamectico
tute and exhibit all or any part thereof, by any medis, throughout the s ahe praduoticn Sy you of & melion picture, asd Omt o may distels
world, without restrictiocc. ¢ ard odAlbit )] or sy part thereof, Iy aoy media, Shrosghout the
), vithol restriction.
This conseat is given to youm in order to induce you to make

cuch photograths and/or sound recordings ard In consideratics therefor, This consent 35 given €0 you ia onder te induce you to make

th photographe aodfor sound recordlrgs wed in consldumlios therefor.
Yours very Lruly,

L] So. Rueneide - LA,

T

raace 3&5&;@0&/
[~ (371

nte

Yours wwry traly,

Haph Sagar—

1237 GREENACREA Ve
Orgeles, (B¢. Y00t

e K134 30 Broadwasf

tate_ (= '4'77-

Sarnes Ercs. Inc,
Murtank, Callfornia

Warmer Broe. Ine. Centlemen :

Murbank, Califomia

This will cenfima my consent to your making sotion picture snd
atill photograghs of me andfor sownd recondisgs of my volce In counecbllon
with the production ty you of & motion ploture, and thal you say distri-
bute and exhibit all or any part tRareof, by any media, throughoat the
world, without restriction,

Coantiomen:

This vill ccafire my consent %o your making motion picture and
still photograpts of ma andfor so=sd recondings of ay volce in cosneciion
with the production by you of a mobion picture, and VAl you may distri-
bate and exhdbit all or eny pert thereof, by any media, throughout the
worid, vithout mwstriction.

This consant 18 glves to you in onder L0 Induce you to make
. uhou;“ ::h“" w""’:rw‘:’:g‘;"m: ::“”":':ﬁ,_m :;"-"m'_ such shotograpta andfor sound recordisgs and in cormideration therefor,

Yours very truly,

EZ f/f'&n /0’ /é//‘/e

Yours wery truly,

UEHE_Lhgy i
I 6&@’!‘&#“5
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WALLY HEIDER RECORDING
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201 South Victory Bivd
Burbank, CA 91502

T B18.842 8346

F 818.842.8353

a chaceaudio
by

chace.com
Amazing Grace - Aretha Franklin
Transfer 1/4" audio tape
Key #: 110216-05 Client: Deluxe Digital Media Contact: Kari Grubin
PO##: Episode: Concert Date: 02/18/11
Language: English Source:
Time Code: NTSC NDF Conformed To:

Quality: Fairly Good

Source = 1/4" audio tape with 60Hz Pilot Tone BC#128463. This is a live album recording in a church. | don't
believe this was the main music recording. It sounds like a boom mic from the back of the room to capture the
audience? Also there are nagra beeps in the middle of songs. Overall quality is fairly good. This Roll is not the
complete concert. Audio continues as the tape runs off. FYI - The sound report says this was from 1971 but the
voice slate says 1972.

Time Code Notes Rating

01:00:00:00 start roll 1

01:00:00:29 short takes

01:03:12:11 Aretha Franklin Concert 1/13/197 1(voice slated as 1972)(sound report
says 1971)

01:04:16:00 nagra beep

01:05:15:06 organist and audience

01:06:26:07 Aretha's brother intro

01:08:40:22 Southern California Choir

01:12:38:18 Aretha's brother intoduces Aretha

01:14:56:08 Holy Holy

01:19:17:23 nagra beep

01:22:02:04 You'll Never Walk Alone

01:24:30:02 nagra beep

01:32:53:24 What A Friend We Have In Jesus

01:34:20:02 nagra beep

01:39:45:12 Precious Memories

01:46:07:22 nagra beep

01:47:45:23 Lonely???

01:48:08:01 warble

01:48:30:13 tape runs off EOR
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415 | WEXLER So you know I should be a Co-Producer on this.
16 | ELLIOTT Yes you should.
17 | WEXLER Cause I Co- produced the whole mother fucker

18 | ELLIOTT Ahhh...

19 | WEXLER I wasn't just the Co-producer I produced
20 | ELLIOTT I wouldn't do it with out you.

21 | WEXLER | Any how. 0:01:23

2l -

No I you know but you tell me what credit you want
22 | ELLIOTT and I am putting you all over there.

23 | WEXLER Producer.

24 | ELLIOTT | Okay.

25 | WEXLER Cause I did!
26 | ELLIOTT I understand.

]




WAKNER EBROS. INC.

LOCATION FERMIT

Dated January 13, 1972

NEW TEMPLE MISSTONARY BAPTIST CHURCH 873k South Broadway, Los Angeles, California
(Name ) (Business Address) (Duo )

hereby grants to WARNER BROS. INC. (herein called "Company”), and its employees,
agents, independent producers, contractors and suppliers, permission to enter upon
and use the property located at

sare 28 above

for the purpose of photographing and recording certain scenes for a motion picture
commencing on or about  Japuary 13, 1972 (subject to change on account of
weather conditions or changes in production schedule) and continuing until comple-
tion of all scenes and work required.

Company may place all necessary facilities and equipment, including temporary sets,
on the property, and agrees to remove the same after completion of work and leave
the property in as good condition as when received, reasonable wear and tear from
uses permitted herein excepted. Signs on the property may, but need not, be re-
moved or changed, dbut, if removed or changed, must be replaced.

Company agrees to use reasonable care to prevent damage to said property, and will
indemnify the owner, and all other parties lawfully in possession of sald proyperty,
and hold each of them harmless from any claims and demands of any person or persons
arising out of, or based upon, personal injuries, death or property damage suffered
by such person or persons resulting directly from any act of negligence on Company's
part in connection with the work hereunder.

All rights of every kind in and to ell photographs and sound recordings made hereunder
shall be and remain vested in Company, and its successors, assigns and licenseea, and
neither the owner nor any tenant, or other party now or hereafter having an interesgt
in said property, shall have any right of action against Company or any other party
arising out of any use of said photographs and/or sound recordings, whether or not
such use is, or may be claimed to be, defamatory, untrue or censorable in nature.

This is the entire agreement. No other authorization is necessary to enable Company
to use the property for the purposes herein contemplated.

ACCEPTED:
JEW TEMPIZ MISSIONARY BAPTIST CHURCH




WARNER BROS. INC.
4000 WARNER BLVD. - BURBANK, CALIFORNIA 91505 + (213) 843-6000

CADLE ADDRESS: WARBROS
/ 7

Mr, James Cleveland

Dear Sir:
This will confirm our agrecement as follows:

1. We understand you are cntering into an agreement with Atlantic
Records concerning & recording session featuring Aretha Franklin, which will
be conducted at the New Temple Missionary Baptist Church located at 873k
South Broadway, Los Angeles, California. In this connection, you hereby grant
to us all motion picture rights of every kind and character whatsoever in and
to all performances and other activities at said recording session., It is
understood that this session will take place on two separate days, i.e.,
January 13 and January 14, 1972.

2. Ve agree that in the event we shall actually produce and release,
in any media, a motion picture comprised substantially in whole of scenes
photographed and reggrded hereunder, we will, within 5 days after such release,
pay you the sum of? /gm& , and, in addition thereto, we will pay to each of
the members of the £hurch Choir who participate in the recording sessions and
whose voices are on the sound track of such motion picture, an amount equal to
Screen Actors Cuild minimum union scale for singers for the two days involved.
You agree to obtain and deliver to us signed clearances from each of such Choir
members before we shall be obligated to make such payments. You also agree to
deliver to us, concurrently with the execution of this agreement, a location
permit in our usual form executed by said New Temple Missionary Baptist Church,
copies of which are provided to you herewith.

3. Without limiting paragraph 1 hereof, to the extent that material
recorded hereunder consists of original musical meterial owned or controlled by
you, you hereby grant to us unlimited, but not exclusive, synchronization and
performing rights in and to such material.

L, You represent and warrant that you have full power and authority
to enter into this agreement, and to permit us to make motion picture and sound
recordings of said recording session.

Very truly yours,

AGREED TO:
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At rehearsals in Reverend

> 3

Cleveland’s Cornerstone Baptist

) b the choir sat enraptured with Aretha’s talents
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~ WHOLY HOLY

(M. Gaye _ A. Clevelond - R Benson)
ARETHA FRANKLIN
With James Cleveland and the
Southern Caliornfia Community Choir
m 1972 Atlan tic
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WARNED o0 \
ANER-PIONEER CORPO®
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FR—1) — <« 7k—1) — (WHOLY HOLY) 2:49 '_‘ gi

ATLANTIC

AT RIZEHIP T XT% (GIVE YOURSELF TO JESUS) 3:27

- N - ) PLY - 75221 > /ARETHA FRANKLIN
B7L50OMBH»FEEL 28/ And He said He would return

SOXEMIZ TFL - F)V—3v7, "EHORK, But He left us a book to believe in
rTRIZINA Y ey b EH-TVWDE 24— And in it we got a whole
T VI, TETLH 725772 ) X R Lot to learn
Xy b/ =w—Er-Y4DEb vy PHIELT Yeah, yeah wholy holy
tabsnTyvwad 2oz CBIEICHR6E TMERL T He can contact, hate or let us die,
w3, TOMRGEDl Hefte b L T2 Wholy holy, wholy holy
— b DFATT, TLvHOEREETHTIEITNA/SLEW He can rock this earth’'s foundation,
V. TEBELATYETVvHOREZHMFI A7 - Yes he can :
s "Erng, (P-5058~9) »6nh v b, Can’'t you see us brothers and sisters
LBRML TSI - 2V =75 FEBRTARN - Talking about love, love, wholy holy
=L TLRATH D, He can rock, he can rock
—_ _—— This earth’s foundation, wholy holy
WHOLY HOLY Can’t you see us coming together
Wholy holy Talking about love

Oh look at the Holy, he brought
We have got to go together

Moving and grooving with love

Laughing and giving with love

Oh to serve him Doing and moving with love, love, love

I want to know of the feeling Wholy holy
Yeah wholy holy He provided love, He proclaimed love
Come on together one in thine eye,
Wholy holy, holy

We should believe, believe

And yes, I was in salvation,
Yeah, yeah, yeah

Wholy holy, wholy holy, wholy holy

In each others strength Go right now love, brother, love, brother, love

Jesus left a long time ago,

B1972.10 RET: 7—F— + A4 AZ7RRARYE  BEHE RIAA

WARNER-PIONEER CORPORATION B TOKYO,JAPAN
RO [T | o b -»th: [ ’P%,-’;-ft,filﬁfé e li.!.f"f'.". st ThH" lf. To *



erpts from Atlantic SD 2

ARETHA
FRANKLIN
AMAZING GRACE”

WITHJAMES CLEVELAND AND THE
SOUTHERN CALIFORNIACOMMUNITY CHOIR

1 Premous Lord Take My Hand
You ve Got a Friend

2. Precxous Memones

(4:16)

1. \Nholy Holy

2 Mary Don t You Weep




NEW MUSICAL EXPRESS

ARETHA FRANKLIN
(with James Cleveland and .
the South California Com-
munity Choir): **

Grace’ (Atlantic). Coming
halfway through the set, the
11-minute title  track forms
the eye of this hurricane —
the spiritual, structural and
emotional climax of an even-
ing recorded at such a pitch
and tension that you may well
collapse from exhaustion in-
side the first half-hour.

Forget The Great Awaken-
ing, forget Judy Collins, most
especially wipe from your
wilting memory cells the

Band of the Royal Scots
.Dragoon Guards.

Aretha  Franklin's free
tempo, melismatic, orgiastic

reading of this traditional

hymn brings both herself and
the music right back home.
Home in this case being the
Reverend James Cleveland’s
Cornerstone Institutional
Baptist Church of Los
Angeles and a congregation
that makes the Bangla Desh
Concert audience sound as if
Ronnie Scott had shipped
them in from rent-a-corpse.
This is one of the most dy-
namically moving records I've

retha at her greatest

ever heard. Warner Brothers
have filmed it and, if listening
to this ecstatic 77 minutes
isn’t enough to get you queu-
ing outside your local fleapit
right now, brother, you're
either deaf or you're dead.
Everything that's great ab-
out gospel is here: a glorious
choir that electrifies on its
every entry, a jumping band
{Cornell Dupree - guitar, Ken-
ny Lupper - organ, Chuck

Rainey - bass, Bernard Purdie

- drums), the aforementioned
edge-of-their-pews congrega-
tion, exhorting, applauding,
and bearing witness to every

tiny detail of each perfor-
mance - and, of course, the
ultimate soloist soaring above
everything else.

Apart from side four, which
presents some rather alien
material (Marvin Gaye's
“Wholy Holy” and “Rodgers
and Hammerstein's “You'll
Never Walk Alone”) and
draws only a polite reaction
from the crowd, this album is
one continuous blazing high.

Picking out individual
tracks only diminishes the
wholeness of a continuous
performance, but mention
must be made of the all-out
fervour of “How | Got Over”,
the inspired simultaneous
rendering of “Precious Lord,
Take My Hand” and Carole
King's “You've Got A Friend”,
and the hand-clapping thun-
derstorm of “Old Landmark".

And what other audience
would be hip enough to
stomp out both the offbeats
to the choir's stately swing
6/8 on “Mary, Don’t You
Weep™?

If the Festival of Light ever
seriously wonder why so
many people laugh at them,
they'll find a few of the more
obvious answers amongst
these 13 tracks.

Get it.

— lan MacDonald

ARETHA FRANKLIN
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Ramsey Lewis: A Man And His Home

 WARCH 9, 1972/35¢ A JOHNSON PUBLICATION

Biack Stars Interviews Della Reese

s
Black Stars JET % ®

A JOHNSON PUBLICATION JUNE 1972

A Personal
At Aretl\a Fral\klm
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