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overview/background
In 1972 Aretha Franklin returned to her Gospel roots with the triumphant double album “Amazing 
Grace” which sold over 2 million copies in the United States alone, and is the best selling album of 
her entire 50 year career, and the best selling Gospel album in history. 

“Amazing Grace” captures Aretha is at her vocal peak. Recorded live at the New Temple Missionary 
Baptist Church in Los Angeles, and joined by legendary gospel figure Rev. James Cleveland and the 
Southern California Community Choir. 

Aretha is supported by an all-star backup band of  R&B/Pop musicians assembled by iconic music 
producer Jerry Wexler. Her versions of "How I Got Over" and "You've Got a Friend" are iconic.   

The live concert recording was originally conceived as a joint album/film project between Warner 
Brothers Pictures and Atlantic Records (Aretha Franklin’s record label).  

Warner Brother Pictures hired director Sydney Pollack to direct a four camera shoot of the concert.  
Due to technical issues, the footage was never edited and remained in the Warner Bros. vaults for 
40 years. 

In April of 2007 Alan Elliott learned of the footage, and approached Warner and Sydney Pollack 
regarding the status of the project.  In declining health, Pollack asked Warner Bros. to allow Mr. 
Elliott to finish the film. 

Over the next several months Mr. Elliott with Ariel Emanuel’s negotiating help purchased the film 
elements.  



In December 2007 Warner transferred ownership of the film to Mr. Elliott.  2008 marked the deaths of both 
Sydney Pollack and Jerry Wexler. Chiemi Karasawa joined as Producer in 2010, Deluxe Laboratories 
provided audio and video transfer in 2011. In 2012 & 2013, editing commenced with Jeff Buchanan (editor 
for Spike Jonze and Michel Gondry). 

Sydney Pollack ranks as one of the greatest American filmmakers. His credits include films that have 
garnered countless Academy Awards and nominations. Shortly after filming “Amazing Grace” he began 
work on the “The Way We Were” which was nominated for seven Academy Awards, winning three. Pollack 
has directed a series of commercially and critically acclaimed films including “Three Days Of The 
Condor” “Tootsie”, and “Out Of Africa.” His 2005 “Sketches of Frank Gehry” which explored the life and 
work of the great architect was his final directorial effort and first completed documentary. “Amazing 
Grace” finished posthumously, would be his last. 

This documentary film represents both a celebration and a memoriam of Sydney Pollack and Jerry 
Wexler’s dynamic collaboration of this historical event, Aretha Franklin’s live concert recording of  
“Amazing Grace.” 

Aretha Franklin came to prominence in the late 1960s with a series of Soul / R&B hits  including 
"Respect," "I Never Loved a Man," "Chain of Fools," "Baby I Love You," "I Say a Little Prayer," "Think," 
"The House That Jack Built," among others -- that earned her the title The Queen of Soul.  

Ms. Franklin’s body of work is a foundation of American Popular music, and her cumulative awards and 
achievements are unparalleled by any other female performer.   

- first woman inducted into the Rock and Roll Hall of Fame 

- first Grammy for Best R&B Female Vocalist in 1967 with “Respect” and in the intervening 40 years has 
collected 18 more.  

- Kennedy Center Award for her contribution to American Culture 
- awarded both the Presidential Medal of Freedom 

-  Presidential Medal of the Arts 

- the only featured vocalist at the 2009 presidential inauguration of Barack Obama.



timeline

The project is finished for Major Festival Premiere in 
2015/2015. 
  
Festivals 
CANNES:   May 14-15th, 2015     
TORONTO:    September 5-15th, 2015 

VENICE:     August 28-September 7th, 2015 

NEW YORK:  September 26th- October 12, 2015



marketing opportunities
Amazing Grace captures a unique moment in American popular music and culture:  

The Queen of soul at her creative peak… recording her greatest selling album of all time… filmed by 
a young director who became a film legend.  

Quite simply, Aretha Franklin and Sydney Pollack are foundations of American music and film 

Amazing Grace’s potential possibilities to align with major name brands, to help finance and/or 
promote the film. 

Also, Amazing Grace provide an opportunity to market through organizational infrastructure of the 
black church as a universal and, at the same time, singular occurence.  

Our projections are informed by the potential for an extraordinary event which, we feel, will feature 
participation from notable journalists, historians, and enthusiastic participation with celebrated 
musicians who have been influenced by Aretha (Stevie Wonder, Smokey Robinson, Bebe Winans, 
Diana Ross, Mick Jagger, Mariah Carey, Paul McCartney, Paul Simon) and black church 
organizations.  

Press exposure is assured from across the media spectrum.  

We have relied on earnings figures from comparable projects, vetted by WME Entertainment, in the 
areas of theatrical distribution, domestic and foreign DVD sales, broadcast, and broadband 
distribution. We have treated the more than 386,000 views of the Amazing Grace Youtube clip as an 
informal index of interest in the project.



budget/funding
Included are the line costs , fees and overhead to completion of the project.   

Producing Staff                           $50,000 
Rights, Music, Talent                   $137,150 
Crew & Personnel                          $46,500 
Production & Lab                          $30,000 
Post-Production                           $130,900 
Office/Legal/Administration             $48,000 
Warner Bros. Rights Fee             $35,000 
Insurance/E&O/Contigency              $95,000 
 ------------------------------------------------------------------------------------------ 
TOTAL:                                  $572,550.00 

Sundial Pictures is an Executive Producer, and were instrumental in 
digitizing the archival film prints and bringing the film to a rough cut. 

Deluxe Laboratories / Digital Archival Services have committed 
approximately $100,000 of processing work.   
All other costs since inception have been provided by Al’s Records and 
Tapes, Inc.



revenue projections
Details regarding comparable projects are included in this 
document for purposes of refining our estimate. A projection of 
net will be submitted once all required costs are identified. 

Source       Details         Amount 
*Theatrical Gross            $3,000,000 
Domestic Pay Television Broadcast Net    $1,000,000 
PBS Domestic Television Broadcast Net     
TBD         (Plan B) $400,000 
Foreign Television Broadcast Net      $402,050 
Domestic DVD Release Net        $4,000,000 
International DVD Release Net       $1,000,000 
Broadband Distribution Net        $1,100,000 
————————————————————————————————— 
TOTAL PROJECTED REVENUE       $10,502,050 

All numbers prepared by WME Entertainment.



projection details
GLOBAL TV PRICING GUIDE - 2015 
        
Major Foreign Territories Documentary Release 

Germany    $25,000 
United Kingdom   $200,000 
France     $25,000 
Italy     $20,000 
Spain     $20,000 
Netherlands    $15,000 
Scandinavia    $20,000 
Belgium     $15,000 
Austria     $15,000 
Russia    $25,000 
Poland     $15,000 
Czech Republic   $5,000 
Hungary     $7,500 
Canada     $25,000 
Japan     $20,000 
Australia    $20,000 
Mexico     $10,000 
Brazil     $10,000 
——————————————————-  
TOTAL     $492,500 
All numbers prepared by WME Entertainment.   



rights
Current ownership: In an agreement dated December 12, 2007 Warner Brothers 
quit claimed 93% of its interest in the film to Alan Elliott. WB has a 7% override. 

*Note: this does not include Contingent Compensation of Net Proceeds. 

Original participants: 

• Aretha Franklin. Franklin’s WB/Seven Arts contract was discovered in late 2014 
stating Ms. Franklin has no rights or consent. Ms Franklin was paid at the time of 
filming. 
• Sydney Pollack. Pollack was hired to direct the film for $1,500 with no residual 
ownership or financial participation.  
• Reverend James Cleveland: Warner films acquired motion picture rights from Rev. 
Cleveland. Rev. Cleveland (his estate) is to be paid $1,500 within 5 days of the 
release of the film. Cleveland granted Warner Brothers Sync rights to songs he 
owns and controls. 
• The Band and Choir: Each member of the choir will be paid SAG fees for two days 
of filming. Approximately $40,000. 
• The Venue: The right to film at the church was secured prior to the concert.



album credits
Recorded: live at the New Temple Missionary Baptist Church, Los Angeles California 
January 13, 14 1972. 
Recording engineer: Ray Thompson for Wally Heider 
Assisting engineers: Jimmy Douglass, Gene Paul & George Piros Re-mixed & edited 
by Arif Mardin 
Produced by: Jerry Wexler, Arif Mardin and Aretha Franklin 
The personnel: Aretha Franklin; Rev. James Cleveland, piano en all selections 
except Wholy Holy & Never Grow Old; Cornell 
Dupree, guitar; Ken Lupper, organ; Chuck Rainey, bass; Bernard Purdie , drums; 
Poncho Morales, congas. 
The Southern California Community Choir, 
Rev. James Cleveland, choir director; 
Alexander Hamilton, assistant choir director. 
Aretha Franklin is the lead vocalist on all selections. She plays piano on Wholy Holy 
& Never Grow Old and plays the Celeste on 
What a Friend We Have in Jesus. 
On Precious Memories Rev. James Cleveland joins Aretha Franklin on lead vocals. 
Arrangements: by Aretha Franklin 
Photography: Ken Cunningham 
Album design: Loring Eutemey 
James Cleveland appears through the courtesy of Savoy records



sync licenses
The files do not contain any licenses for the music in the film. The mechanical 
licenses obtained for the album are limited to the release of audio recordings. The 
following songs and music publishing companies have been identified. Of the 
eleven songs, four are in the public domain. Licenses for music in documentaries 
range from $2,500 to $7,000 for worldwide rights in all media perpetuity.  This 
would likely amount to approximately $80,000 total for “Amazing Grace” licenses, 
based only on music included the final edit of the film. 

Likely, an additional royalty will be paid for DVD sales if we agree to a “step deal”. 
Our experience in licensing six songs to Ken Burns was an average of $3,500 per 
song . “You’ve Got a Friend” is a non gospel, iconic pop song and may push the 
total sync budget up. The publishers are likely to ask for “Most Favored Nations” 
status, and will raise the price of all licenses to the amount paid for “You’ve Got A 
Friend.”  

A similar situation exists with the Rodgers and Hammerstein composition, “You’ll 
Never Walk Alone.” The Adage Group has a relationship with Williamson Music and 
will make the case that the fees should reflect that Amazing Grace is a 
documentary film.



sync licenses
1. Mary Don’t You Weep 
Writer: Inez Andrews; Savoy BMI 
Publishers: Winston Kay Publishing 
Warner-Tamerlane Publishing 
2. a. Precious Lord, Take My Hand 
Writer: Thomas A. Dorsey; Hill & Range, BMI 
Publishers: Warner-Tamerlane Publishing 
b. You’ve Got a Friend 
Writer: Carole King; Screen Gems-Columbia, BMI 
3. Old Landmark 
Writer: A. M. Brunner; Savoy BMI 
Publisher: Screen Gems-EMI Music INC 
4. Give Yourself To Jesus 
Writer: Robert Fryson; 
Publisher: Cotillion Music, BMI 
5. How I Got Over 
Writer: Clara Ward: Andrea. SESAC 
6. What a Friend We Have In Jesus 
Traditional 
7. Precious Memories 
Traditional 
8. Climbing Higher Mountains 
Traditional 
9. God Will Take Care Of You 
Traditional 
10. Wholy Holy 
Writer: Marvin Gaye, AI Cleveland & Renaldo Benson; Jobete/ EMI , ASCAP 
Publishers: FCG Music (EMI), Jobete Music Inc (EMI), M G III Music (EMI), NMG Music (EMI). 
11. You’ll Never Walk Alone 
Writers: Richard Rodgers & Oscar Hammerstein II; T. B. Harms ASCAP 
Publisher: Williamson Music 
12. Never Grow Old 
Traditional



film production
A. Existing elements. All elements have been transferred to digital. In its original 
state the film elements consisted of raw footage and audio from a four camera 
shoot, a Nagra recording and a 16 track recording of the two day performance of 
approximately four hours of music.  

B. Potential additional elements are current interviews with Aretha Franklin and 
the musicians, any music historians, etc. 

Warner Documents 
November 2, 2010 Amendment to Quitclaim from WB, asserting that a fully edited 
picture must be delivered to Assignee (WB) by December 2012 from Assignor or 
rights will revert back to Assignee  
December 11, 2007 Quitclaim Agreement  from Warner Bros. to Al’s Records & 
Tapes  for a sum of $35K, 3% of gross, and Rights of First Refusal for distribution 
January 14, 1972 Letter to asking that the notice of filming be signed by all 
present. 
January 13, 1972- set of releases from the Choir 
January 13, 1972 Location Permit. 
January 13, 1972 Agreement with James Cleveland, and choir. 
April 1, 1968 Agreement with Aretha Franklin



film production
Principals & Reps 

Sydney Pollack, Director/Producer 
Jerry Wexler, Co-Producer 

Alan Elliott, Owner/Producerß  
Al’s Records and Tapes 
1633 N. Stanley 
Los Angeles CA 90046 
Phone: 323 988 9692 
Alan@AlanElliott.net 

Ari Emanuel/Graham Taylor/Liesl Copland 
William Morris Endeavor (WME) 
9601 Wilshire Blvd. Third Floor 
Beverly Hills, CA 90210 
310-248-2000 
lcopland@wmeentertainment.com 

Producers 

Alan Elliott, Owner/Producer 
Al’s Records and Tapes 
1633 N. Stanley 
Los Angeles CA 90046 
Phone: 323 988 9692 
Alan@AlanElliott.net 

Chiemi Karasawa, Producer 
Isotope Films 
375 Greenwich Street, #513 
New York, NY  10013 
Phone: (212) 941-4090 
chiemi@isotopefilms.com

Warner Brother Pictures 

Kurt Galvao/Cynthia Vrbarcic, 
Coordinator Warner Bros. 
Cynthia.Vrbarcic@warnerbros.com 
Kurt.Galvao@warnerbros.com 
818-954-247 

Deluxe Laboratories 

Beverly Wood 
Executive Vice President 
Technical Services/Client Relations 
Beverly.Wood@bydeluxe.com 

Gray Ainsworth 
Executive Vice President/General 
Manager 
Deluxe Digital Media 
Gray.Ainsworth@bydeluxe.com 

Laura Geucherian  
Director of Dailies and Data  
Deluxe Digital Media  
Phone:  (818) 380-8138    

Bob Heiber 
Vice President, Audio 
Chace Audio by Deluxe 
201 South Victory Blvd. 
Burbank, CA 91502 
(818) 842-8346 office 
bobheiber@chace.com

mailto:chiemi@isotopefilms.com
mailto:bobheiber@chace.com






In the crowd were Mick Jagger and Charlie Watts of the Rolling Stones (who were in 
Los Angeles recording “Exile On Main Street”)… along with Gospel legends Clara Ward 
and Mother Ward of the Ward Family Singers…





Pollock’s film, however, has never been seen.










Sydney Pollack’s four man crew shared audio with Atlantic through the Wally Heider recording truck, which split 
out one 16 track recording for the film company and one for the film company. 
The recording/filming came together. Joe Boyd greeted Pollack before the Friday night service (see above) and 
the synergy that Warners’ was hoping for was placed in the trust of Sydney Pollack. 






































