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“VWERY FEW WRITERS WHO COVERED THE RECENT WASTTSTAX 72 BENEFIT CONCERT, WHICH
WAS A PART OF THE SEVENTH ANNUAL WATTS SUMMER [FESTIVAL, TOOK IT UPON
THEMSELYES TO ANALYZE THE MEANING BEHIND THE CONCERT AND ITS EXPRESSED
PURPOSE WHICH WAS A “CELEBRATION OF BLACKNESS.

FOR THE MOST PART MEMBERS OF THE MEDIA CASUALLY REPORTED THE FESTIVAL AND YVIRTUALLY DISMISSED IT AS ‘ROT FUN IN THIE
SUMMERTIME."

IN SHORT THERE IS A STRONG TENDENCY TODAY TO TREAT A MASS CONCERT IS A MIRROR PLEASURABLE EXPERIENCE, AS IFF IT HAD LITTLE, IF ANY, SOCIAL OR CULTURAL
SIGNIFICANCE.

THE EVENT THAT LED UP TO WATTSTAX 72 WAS THE LONG RACIAL FLAREUP THAT ROCKED IT
IN THE WATTS SECTION OF LOS ANGELES IN AUGUST 1965 IT IS OFTEN LABELED AS THE
WORST OUTBREAK OF CIVIL DISOBEDIENCE IN THE UNITED STATES SINCE THE CIVIL WAR.

THE WATTS REBELLION WHICH INVOLVED AT LEAST 10,000 PERSONS LEFT 34 PERSON IS DEAD IN MORE THAN $40 MILLION IN PROPERTY DAMAGE SHOOTING, BURNING IN
KILLING MADE WATTS A SYMBOL FOR ALL THE EVILS THAT HAD BEFALLEN BLACKS IN A WHITE SOCIETY.

sur EVERY YEAR SINCE 1965, CITIZENS OF WATTS HAVE CHANNELED THE ENERGY, FERVOR AND
EMOTION THAT WAS USED TO “BURN BABY BURN™ INTO THE WATTS SUMMER FESTIVAL,
CELEBRATING BLACK CULTURE INSTEAD OF BURNING DOWN THEIR OWN COMMUNITY. “

- JET MAGAZINE, SEPTEMBER 14, 1972



WRITTEN BY JAMES MAYCOCK:
WHEN LOS ANGELES ERUPTED IN THE BLOODIEST RACIAL UPRISING OF THE 19608, THE BLLACIK CITIZENS OF

WATTS SENT A MESSAGE TO THE WORLD, DEMANDING THAT THEIR STRUGGLE
NOTICED. AND IT WAS; FOR THE SOCIAL, INTELLECTUAL AND EMOTIONAL REBELLION THAT FOLLOWED WAS PLAYED
OUT TO A SOUL SOUNDTRACK THAT CULMINATED, IN THE BIGGEST MUSIC EVENT OF THE BLACK
POWER ERA:

| - w ?
. = - g ]
r g pr— - — : :
\ - ] :
- -y
o o 3 :4 » L a N\
wi 1 | - - | ‘
! - S Y D e Mz a N | J
Sl i ! - ' .
oy 8- A o
I o . !
« NOD i ’
] . L ————— "
Y te
| ~ B
|

Shotgun SquacsEer’ . g
1/ ‘I B Patrol Disir ict ot B
w— l o /. :/ 2|

IN SUPPORT
OF THE

Black
America

SCHLITZ
BREWING CO.

&
STAX RECORDS
PRESENT

4
BENEFIT

HONORARY HOST: REV. JESSE L. JACKSON + THE BAR-KAYS « WILLIAM BELL
BILLY ECKSTINE « EMOTIONS « EDDIE FLOYD - » ERNIE HINES
HOT, BUTTERED & SOUL « LUTHER INGRAM - JIMMY JONES « ALBERT KING
JOHN KASANDRA « FREDRIC KNIGHT = LITTLE MILTON « LITTLE SONNY

DEBRA MANNING - MEL AND TIM « ERIC MERCURY + THE MOVEMENT
NEWCOMERS -« DAVID PORTER + RANCE ALLEN GROUP +» FREDDY ROBINSON
LEE SAIN « SONS OF SLUM + SOUL CHILDREN -« : -~ « TOMMY TATE

JOHNNIE TAYLOR « TEMPREES + CARLA THOMAS + RUFUS THOMAS
KIM WESTON + FREDDY WILLIAMSON + INTRODUCING JOE HICKS
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- WILLIE DAVIS

ON AUGUST 20 1972, THE EXPECTANT AUDIENCE AT THE LA COLISEUM IN SOUTH CENTRAL LOS ANGELES BASKED IN HOT CALIFORNIAN SUN. JUST BEFORE 3PM, SOUL SINGER KIM
WESTON APPROACHED THE CENTRE STAGE MIC AND BELTED OUT THE US NATIONAL ANTHEM.

AS THE STAR-SPANGLED BANNER RESONATED AROUND THE HUGE AUDITORIUM, THE 100,000-PLUS BLACK CROWD, WELL, THEY JUST CHILLED: THE STADIUM HUMMED WITH LIGHT
CONVERSATION, SOME ATE THEIR PICNICS, OTHERS TWITCHED THEIR NOSES WITH INDIFFERENCE. NO ONE STOOD. JESSE JACKSON, DRESSED IN WHAT MOST SELF-RESPECTING CIVIL

RIGHTS OFFICIALS WORE IN 1972 - MULTICOLOURED DASHIKI, BUSHY SIDEBURNS AND MEDALLION - ADDRESSED THE CROWD. DECLARING ““W“V @@ IFIR@M

HU IR b Avﬂ U IR“ T@ ELAR i Avﬂ ILAIRNE"“, HE URGED EVERYONE TO REPEAT, "l AM SOMEBODY!" THEN WESTON WAS INVITED BACK

TO SING THE BLACK NATIONAL ANTHEM, LIFT EVERY YVOICE AND SING. AS THE FIRST NOTES LEFT HER LIPS, THE CROWD BOLTED TO ITS FEET AND FISTS PUNCHED THE AIR. AND SO
BEGAN WATTSTAX, THE BIGGEST, BADDEST MUSICAL EVENT OF THE BLACK POWER FEATURING MOST ACTS FROM THE MEMPHIS-BASED STAX LABEL.

REWIND TO ANOTHER SIZZLING WEEKEND IN LA, AUGUST 7 AND 8 1963. rus me a Less cranpiose stax

REVUE - INCLUDING WILSON PICKETT, THE ASTORS AND BOOKER T AND THE MGS - IS PERFORMING AT THE 700-CAPACITY 5/4 BALLROOM IN WATTS. THE BUDDING MEMPHIS
RECORD LABEL IS IN TOWN TO RAISE ITS PROFILE ON THE WEST COAST AND THE SHOWS ARE PROMOTED BY MAGNIFICENT MONTAGUE FROM LOCAL RADIO STATION KGIFL.
MONTAGUE, A FRIEND OF MALCOLM X - ASSASSINATED SIX MONTHS EARLIER - IS THE ORIGINATOR OF THE EXPRESSION "BURN, BABY, BURN", WHICH HE YELLS WILDLY AT THIE
CLIMAX OF A RECORD. IT'S BECOME THE SLICK PHRASE AMONG BLACK LOS ANGELENOS, AND MONTAGUE, AS MC, SCREAMS IT BETWEEN ACTS, INDUCING A FEMALE AUDIENCE
MEMBER TO HOWL DELIRIOUSLY, "JUMP IN THAT WATER AND LET IT BURNI™



THE TRIP IS DEEMED A MODEST TRIUMPH. SOME STAX ARTISTS RETURN TO MEMPHIS ©N MONDAY, BUT THE ASTORS LEAVE ON
WEDNESDAY, AUGUST fi. AS THEIR PLANE FLIES ABOVE LA, THEY WATCH INCREDULOUSLY AS THICK COILS OF BLACK SMOKE BILLOW
OUT OF WATTS. BOOKER T, STEVE CROPPER AND AL JACKSON HAVE REMAINED IN TOWN TO RECORD A SESSION; THAT SAME DAY,
BOOKER T SLIPS OUT OF THE STUDIO FOR SOME AIR AND SEES NATIONAL GUARDSMEN SPRINTING DOWN THE STREET. BOTH

BOOKER T AND THE ASTORS ARE WITNESSING THE FIRST FLASHES OF THE WATTS
REBELLION, THE BLOODIEST RACIAL UPRISING OF THE 19605.

A LITTLE EARLIER, TWO BLACK MEN, BROTHERS MARQUETTE AND RONALD FRYE, ARE DRIVING A 1950 BUICK IN SOUTH CENTRAL LA.
THEY ARE STOPPED BY THE CALIFORNIA HIGHWAY PATROL AT 116TH STREET AND AVALON BOULEVARD, AND ARGUMENTS ENSUE.
THE FRYES' MOTHER ARRIVES AND IS HANDCUFFED. MARQUETTE IS PUNCHED IN THE HEAD AND A CAR DOOR SWUNG INTO HIS LEGS,
BEFORE HE IS PUSHED INTO A POLICE CAR AND PUNCHED AGAIN. HIS MOTHER IS SLAPPED IN THE FACE AND HIT ©N THE KNEE WITH
A BLACKJACK. POLICE MOTORCYCLISTS MOUNT THE SIDEWALK, AGGRESSIVELY BREAKING UP THE ANGRY CROWD THAT HAS
GATHERED. THE LA TIMES LATER REPORTS, "ROCKS BEGAN FLYING, THEN WINE AND WHISKY BOTTLES, CONCRETE, PIECES OF
WOOD. THE TARGETS WERE ANYTHING STRANGE TO THE NEIGHBOURHOOD." THE RAGE AND YIOLENCE SWELL RAPIDLY.

STATIONARY CARS ARE BURNT, MOVING VEHICLES ATTACKED. AS NIGHT FALLS, FLICKERING FIRES LIGHT
UP WATTS.

THE NEXT DAY, MEDIA COVYERAGE OF THE UPRISING TIGHTENS THE PRESSURE. IT IS ALSO THE DAY OF THE FIRST DEATH= LEON POSEY
IS SHOT BY THE LAPD OUTSIDE A BARBERS SHOP AT 89TH AND BROADWAY. ON THE THIRD DAY, FRIDAY, AUGUST 13, LAPD
HELICOPTERS ARE FIRED AT AND THE AUTHORITIES ADMIT THAT SOUTH LA IS OUT OF THEIR CONTROL. THE POLICE VISIT

MAGNIFICENT MONTAGUE AFTER NERVOUS CITIZENS COMPLAIN ABOUT HIS INCENDIARY oN-AIR USE oF " BURN, BABY,
BURN." uNwILLINGLY, HE SWITCHES IT TO "HAVE MERCY, BABY!"



WATTS BURNT FOR ANOTHER THREE DAYS UNTIL 16,000 NATIONAL GUARDSMEN, POLICE AND HIGHWAY PATROLMEN QUELLED ITS
35,000 REBELLIOUS CITIZENS - $200M WORTH OF DAMAGE WAS CAUSED, AND OF THE 34 DEAD, MOST WERE BLACK AMERICANS.
CHARLES FIZER, FROM THE R&B GROUP THE OLYMPICS, WAS AMONG THEM. MORE THAN 1,000 MORE WERE INJURED, INCLUDING
THE COMEDIAN AND ACTIVIST DICK GREGORY, WHO WAS SHOT IN THE LEG; 4,000 PEOPLE WERE ARRESTED. PRESIDENT JOHNSON
CONDEMNED THE UPRISING, SAYING, "OUR CONSCIENCE CRIES OUT AGAINST THE HATRED WE HEARD LAST WEEK. IT BORE NO
RELATIONSHIP TO THE ORDERLY STRUGGLE FOR CIVIL RIGHTS THAT HAS ENNOBLED THE LAST DECADE." BUT SENATOR ROBERT
KENNEDY COMMENTED, "THERE IS NO POINT IN TELLING NEGROES TO OBSERVE THE LAW. IT HAS ALMOST ALWAY'S USED
AGAINST THEM."

AL BELL, FORMER HEAD OF STAX, RECALLS WATCHING THE SPECTACLE ON TELEVISION AND THINKING, "WELL, WE JUST HAVE SOMIE
MORE AFRICAN-AMERICANS THAT ARE TIRED OF OPPRESSION." THERE WAS CERTAINLY AN APPALLING RECORD OF POLICE
BRUTALITY IN WATTS = THE TRADITIONAL TRAINING GROUND FOR ROOKIE COPS - BUT POVERTY AND UNEMPLOYMENT HAD ALSO
PUSHED IT OVER THE EDGE. IN THE 19508, THERE HAD A HUGE BLACK MIGRATION WEST FROM TEXAS AND THE SOUTH,
INSPIRED BY A SENSE THAT LOS ANGELES WAS THE PROMISED LAND. BUT THE REALITY WAS YVERY DIFFERENT. THE BOOMING FILM
INDUSTRY WAS MOSTLY OFF-LIMITS TO BLACKS, AND POOR PUBLIC TRANSPORT AND SEGREGATED HOUSING IMPEDED THEM FROM
LIVING NEAR OR COMMUTING TO MAJOR INDUSTRIAL SITES IN LA. SLOWLY, WATTS DETERIORATED. IN THE BUILD-UP TO AUGUST
1965, THE NAACP (NATIONAL ASSOCIATION FOR THE ADVANCEMENT OF COLORED PEOPLE) WAS INCREASINGLY PERCEIVED BY THE
LA BLACK MASSES AS A MIDDLE-CLASS INSTITUTION THAT NEGLECTED THEIR INTERESTS. WRITING IN THE NEW YORK TIMES
MAGAZINE JUST AFTER THE WATTS UPRISING, SOCIAL SCIENTIST KENNETH B CLARK DESCRIBED THE REBELLION AS AN ATTEMPT "BY
PRISONERS IN THE GHETTO TO DESTROY THEIR OWN PRISON™.

THE WATTS INSURRECTION SYMBOLISED A DRAMATIC SEA CHANGE IN THE CIVIL RIGHTS MOVEMENT. IT WAS THE HARBINGER OF
THE BLACK POWER AN AGE OF BLACK CONSCIOUSNESS AND MILITANCY. CIVIL RIGHTS ACTS PASSED IN 1964 AND 1965 HAD
HEIGHTENED EXPECTATIONS AMONG AFRICAN-AMERICANS, BUT THE MOOD HAD TURNED TO ONE OF FRUSTRATION AS THEY
OBSERVED ONLY MICROSCOPIC SHIFTS IN THEIR DAILY LIVES. THE BATTLE CRY OF "BURN, BABY, BURN" ECHOED THROUGH THE
LONG, HOT, YIOLENT SUMMERS OF THE SECOND HALF OF THE 1960S. THE CIVIL RIGHTS MOVEMENT BECAME MORE DIVERSE AS
BLACK MILITANT GROUPS SUCH AS THE BLACK PANTHERS EMERGED AND THE STUDENT NONVYIOLENT COORDINATING COMMITTEE,
OR SNEC ("SNICK"), FRONTED BY STOKELY CARMICHAEL, KICKED OUT ITS WHITE MEMBERS. FAITH IN PASSIVE RESISTANCE
DIMINISHED AND WAS ECLIPSED, IN PART, BY A MORE AGGRESSIVE BLACK NATIONALISM. YET, DESPITE THE MEDIA'S FOCUS ON ITS
REYVOLUTIONARY RHETORIC AND "GET WHITEY" BRAGGADOCIO, BLACK POWER'S MAIN GOALS WERE ATTAINING POLITICAL,
ECONOMIC AND PSYCHOLOGICAL STRENGTH.

A FRIEND OF MARTIN LUTHER KING, STAX RECORDS BOSS AL BELL RECALLS THAT, AFTER KING'S ASSASSINATION IN 1968, "BLACKS
ALL OF A SUDDEN WONDERED [IF IT WAS A HOPELESS SITUATION BECAUSE HERE WAS THE GUY WHO TALKED ABOUT TURNING THE
OTHER CHEEK AND ALL OF A SUDDEN HE WAS KILLED." BELL BELIEVES THAT "BLACK POWER WAS NO MORE THAN BLACK PEOPLE
SAYING, "'WE ARE SOMEBODY!' " BUT HE ALSO IDENTIFIES IT AS "AN INTELLECTUAL, SOCIAL AND EMOTIONAL REBELLION TAKING
PLACE AMONG A PEOPLE, AND IT MANIFESTED ITSELF IN THE MUSIC".




BEFORE THE MUSIC, HOWEVER, CAME THE WATTS SUMMER FESTIVAL:
WITHOUT THAT, THERE WOULD HAV[E NO WATTSTAX, savs rommy 1acouETTE, A

WATTS RESIDENT WHO PLAYED "AN ACTIVE PART" IN THE 1965 REBELLION. THE FIRST FESTIVAL, IN 1966, WAS, HE SAYS, "A CULTURAL
CELEBRATION" THAT "CAME STRAIGHT OUT OF THE ASHES OF THE 1965 REVOLT" AND WAS A "MEMORIAL FOR THE 34 PEOPLE WHO
DIED™.

THE WATTS WRITERS WORKSHOP WAS ALSO CREATED IN THE WAKE OFF

THE UPRISING. sunpep in pART BY HOLLYWOOD SCRIPTWRITER BUDD SCHULBERG (ON THE WATERERONT), THIS WAS

WHERE THE WATTS POET AND ASPIRING SCRIPTWRITER RICHARD DEDEAUX MET AMDE HAMILTON AND OTIS ©'SOLOMON, WHO
FORMED THE WATTS PROPHETS. PERFORMING REGULARLY AT THE SUMMER FESTIVAL, THEY RELEASED THEIR FIRST ALBUM, RAPPIN'

BLACK IN A WHITE WORLD, IN 1971. IT INCLUDED THE TRACK AMERIKKIKA, IN WHICH THE PROPHETS SCREAMED, WASK @T
WHAT YOU CAN DO FOR YOUR COUNTRY, 'CAUSE WHAT IN THE FUCK

HAS IT DONE FOR YOU?2". wyrics, savs bEDEAUX, "THAT AUTOMATICALLY GOT US ON THE UN-AMERICAN
ACTIVITIES LIST”.

STAX, MEANWHILE, RIAD CATAPULTED FROM "THE LITTLE LABEL THAT
COULD" INTO A MIGHTY CORPORATE INSTITUTION ro rivaL Mmotown. it was ALso

BRANCHING OUT INTO FILM. IN 1972, THE CONCERT PROMOTER FOREST HAMILTON WAS IN LA, TENTATIVELY ESTABLISHING A MOVIE
ARM, STAX WEST, WHEN HE WAS INTRODUCED TO DEDEAUX. HAMILTON INVITED DEDEAUX TO MEMPHIS TO WORK ON A FILM SCRIPT
AND IT WAS THROUGH THIS COLLABORATION THAT THE IDEA FOR A BENEFIT CONCERT WAS BORN. THE IDEA GENERATED EXCITEMENT
AT STAX, BUT AS MORE MUSICIANS OFFERED TO PERFORM FOR FREE, THE LABEL STRUGGLED TO FIND A SUITABLE VENUE. A SLIGHTLY
NERYOUS LAPD SUGGESTED THE LA COLISEUM - HOME TO THE LA RAMS - BECAUSE "THEY DIDN'T WANT TO SEE THAT MANY BLACK
PEOPLE IN WATTS 'UNCORRALLED" SAYS JACQUETTE, THE MAN RESPONSIBLE FOR TURNING THE WATTS SUMMER FESTIVAL INTO AN
ANNUAL EVENT. BUT "IT WAS A WIN/WIN FOR ALL OF US. THEIR MOTIVES WERE DIFFERENT, BUT IT WAS STILL A WIN/WIN."™



FINALLY, A DATE WAS SET: SUNDAY, AUGUST 20 1972, THE LAST DAY OF THE WATTS

SUMMER FESTIVAL. MAYOR YORTY DECLARED IT "WATTSTAX DAY" AND FOR ONE EXTRAORDINARY

SUNDAY, THE LA COLISEUM METAMORPHOSED INTO A RIOT OF FUNKY, SOULFUL MUSIC, BLACK PRIDE, ZEBRA-
STRIPED FLOP HATS, GYMNASTIC DANCING, ELECTRIC-YELLOW HOTPANTS, AFROS OF INORDINATE YOLUME
AND FLARES OF UNNATURAL WIDTH. DEDEAUX REMEMBERS: "IT WAS ELECTRICAL, MAN. THE RADIO STATIONS
STARTED PLAYING IT UP, GIVING AWAY TICKETS. EVERYBODY JUST REALLY GOT INTO IT. IT WAS A MAGIC
THING.™

A Sou’l/ful Expr,e_ssiéq _o‘f

the Black Experience
AT $1 A POP, TICKETS WERE AFFORDABLE TO EVYERYONE. sTAX UNDERWROTE MOST OF THE & |
EXPENSES AND SCHLITZ BEER ACTED AS SPONSORS. MAGNIFICENT MONTAGUE'S FORMER RADIO STATION

BROADCAST THE EVENT LIVE AND AL BELL HIRED AN LA PRODUCTION COMPANY TO FILM IT.

g

WESTON'S RENDITIONS OF BOTH NATIONAL ANTHEMS AND JACKSON'S SPEECH, IN WHICH HE SPOKE OF
"LIBERATION THROUGH MUSIC", KICKED OFFF SIX HOURS OF FAT, FULL-BODIED STAX SOUNDS. FAMOUS BLACK
ENTERTAINERS, INCLUDING SHAFT STAR RICHARD ROUNDTREE, PRESENTED EACH ACT, AND MELYIN VAN
PEEBLES, DIRECTOR OF THE FILM SWEET SWEETBACK'S BAADASSSSS SONG, INTRODUCED THE FIRST, THE STAPLE
SINGERS.

WITH POPS STAPLES DRESSED IN A DAZZLING WHITE SAFARI SUIT AND MAVYIS STAPLES SPORTING LARGE HOOP
EARRINGS, THE GROUP LAUNCHED INTO HEAVY MAKES YOU HAPPY, FOLLOWED BY BLACK PRIDE ANTHEMS
RESPECT YOURSELF AND I LIKE THE THINGS ABOUT ME. OF THE LATTER, MAVIS SAYS, "WE FELT IT WAS A GOOD
SONG TO SING AT THAT EVENT. WITH POPS SAYING, THERE WAS A TIME | WISHED MY HAIR WAS FINE.' WELL, NO.
NOT ANY MORE. WE WANT OUR HAIR THE WAY WE CAME HERE WITH IT - NAPPY. THAT'S WHAT WAS HAPPENING.

BLACK PEOPLE WERE SHOWING THEY WERE PROUD TO BE BLACK. W WIR S"N@"N@

S@@S T@ ILII IFT TIHI P@IPIL:.“ IN THE MIDDLE OF THIS BLUESY NUMBER, WITH HIS GUITAR

SET IN TREMOLO, POPS RAPPED A HISTORY LESSON TO THE CROWD, DECLARING, "NO© NATIONALITY COULD
GO THROUGH WHAT WIE THROUGH AND SURVIVE LIKE THE BLACK PEOPLE." HE QUOTED JAMES BROWN -
"SAY IT LOUD, I'M BLACK AND I'M PROUD" - AND PRAISED "OUR OWN BLACK MOSES, ISAAC HAYES.”




JUST BEFORE THE BAR-KAYS LAUNCHED INTO SON OF SHAFT, THEIR SAXOPHONIST, BALANCING A HUGE WHITE AFRO WIG ©ON HIS HEAD,
BOOMED, "FREEDOM IS A ROAD SELDOM TRAVELLED BY THE MULTITUDE." BOTH THIS AND JACKSON'S HOLLER, "l DON'T KNOW WHAT THE
WORLD IS COMING TO!" WERE SAMPLED YEARS LATER BY PUBLIC ENEMY ©ON THEIR OPUS OF RAGE, IT TAKES A NATION OF MILLIONS TO HOLD
US BACK. DESPITE THE UNCOMPROMISING TONE OF SOME PERFORMANCES, THE ATMOSPHERE WAS ONE OF CELEBRATION. FOR ONE HOT DAY,
THE LA COLISEUM FLIPPED INTO AN OUTRAGEOUS FASHION PARADE AS THE CROWD POSED, STROLLED, STRUTTED AND CHECKED EACH OTHER
OUT; WATTSTAX BUZZED WITH THE BONHOMIE OF WOODSTOCK AND MONTEREY.

amMazINGLY, savs AL BeLL, " W E WERE ABLE TO CUT A DEAL WITH THE CITY. WE HAD ONLY
BLACK POLICE OFFICERS, AND NOT ONE OF THEM HAD A GUN." rxer: werE "No rioTs, NO

FIGHTS", ACCORDING TO BELL, IN SPITE OF A 112,000-STRONG AUDIENCE AND A SIGNIFICANT GANG PRESENCE - AT ONE POINT IN THE FILM,
TOOKIE, HEAD OF THE WATTS CRIPS, IS SEEN SIGNALLING TO GANG MEMBERS IN THE CROWD.

MOST OF THE STAX ROSTER PERFORMED AT WATTSTAX, INCLUDING EDDIE FLOYD AND ALBERT KING, HAYES AND RUFUS THOMAS. AS THE SUN
DIPPED BELOW THE PACIFIC, "THE WORLD'S OLDEST TEENAGER" TOOK TO THE STAGE IN HOT-PINK CAPE AND SHORTS, AND WHITE GO-GO

Boors, IMPLORING, " AIN'T | CLEAN?"™ serore causiNG UPROAR WITH DO THE FUNKY CHICKEN. ELAPPING HIS ARMS AND

CLUCKING, THOMAS INVITED THE CROWD TO INVADE THE SACRED TURF OF THE PITCH. WITHIN SECONDS, 5,000 PEOPLE WERE DOING THE
FUNKY CHICKEN RIGHT IN FRONT OF THE STAGE.

BUT IF THOMAS WAS THE COURT CLOWN, ISAAC "BIG IKE" HAYES WAS THE KING OF WATTSTAX. THE ROAR OF POLICE MOTORBIKES = LIGHTS
FLASHING = SIGNALED THAT HE WAS IN THE BUILDING. THE ATMOSPHERE WAS EYE-POPPING. SPORTING A HUGE BROWN FLOP HAT AND A
PSYCHEDELIC-PRINT CAPE, HAYES MOUNTED THE STAGE. JESSE JACKSON, STANDING NEXT TO HIM, YELLED, "DO WE WANT TO SEE ISAAC
HAYES? BROTHERS AND SISTERS, WE ARE ABOUT TO© BRING FORTH A BAD, BAD ... " ©ON THE POINT OF BLURTING OUT THE OEDIPAL EXPLETIVE,
JACKSON GUSHED, "I'M A PREACHER, | CAN'T SAY IT!" WITH THE THEME FROM SHAFT THROBBING IN THE BACKGROUND, HAYES RIPPED OFF HIS
CAPE, REVEALING A THICK GOLD CHAIN VEST. "SHAFT" AND "BLACK MOSES" FLASHED WILDLY ON THE HUGE SCREEN. THE CROWD SCREAMED
AND JACKSON LOOKED THRILLED.

HAYES PERFORMED FOR AN HOUR. HIS SET INCLUDED SHAFT AND SOULSVILLE, AND AN EXTRAORDINARY 18-MINUTE YERSION OF BILL
WITHERS' AIN'T NO SUNSHINE, BEFORE IT CAME DOWN TO REST WITH A MELLOW 1 STAND ACCUSED. WATTSTAX DREW TO A CLOSE WITH KIM
WESTON SINGING IF | HAD A HAMMER WITH THE AUDIENCE.

TODAY, JACOQUETTE REMEMBERS THAT THERE WASN'T "ONE SINGLE PROBLEM™ AT WATTSTAX. HE WAS DELIGHTED THAT THE EVENT
CONTRADICTED THE RACIST STEREOTYPE THAT A LARGE NUMBER OF BLACK PEOPLE "CAN'T GET TOGETHER WITHOUT HAVING A REVOLT". "IT
WAS," HE SAYS, "A DAY OF UNITY."




IT WAS NOT THE FIRST TIME THE COMMUNITY HAD DISPLAYED SUCH TOGETHERNESS. THE SLEEVE NOTES TO THE TWO DOUBLE LIVE WATTSTAX ALBUMS STRESSED
AN EXPLICIT CONNECTION BETWEEN THE RIOTS AND WATTSTAX, SALUTING THE CITIZENS OF WATTS IN 1965,

"WHO STOOD TOGETHER AND DEMANDED TO BE HEARD™

IN A DOCUMENTARY FILM ABOUT WATTSTAX, DIRECTOR MEL STUART (RESPONSIBLE FOR WILLY WONKA AND THE CHOCOLATE FACTORY A YEAR EARLIER)
CREATED AN UNFLINCHING PORTRAIT OF THE WATTS COMMUNITY, WHO RAPPED ABOUT RACISM, CIVIL RIGHTS, RELATIONSHIPS, THE BLUES, YIETNAM AND
SOCIAL CHANGES SINCE 1965. THIS WAS INTERCUT WITH NEWS ARCHIVE OF THE '65 UPRISING AND IMAGES OF BLACK POWER POLITICIANS. A KIND OF GREEK
CHORUS WAS PRESENTED BY A FLEDGLING RICHARD PRYOR, WHOSE MISCHIEYOUS MONOLOGUES GLUE THE FILM TOGETHER: "THEY ACCIDENTALLY SHOOT
MORE NIGGERS OUT HERE THAN ANY PLACE ELSE IN THE WORLD. EVERY TIME [ PICK UP THE PAPER - 'NIGGER ACCIDENTALLY SHOT IN THE ASS'." THE FILM WAS
RELEASED BY COLUMBIA PICTURES AND KICKED OFF THE CANNES FILM FESTIVAL IN 1973. IN LAGOS, WATTSTAX WAS A HOT DRAW.

BUT THE EVENT WAS NOT WITHOUT ITS CRITICS. STAX ARTIST DONALD "DUCK" DUNN GRUMBLED, "WERE THEY DOING IT FOR THE PEOPLE IN LA OR TO PROMOTE
AL BELL IN LA2" IN HIS DEFENCE, BELL INSISTS, "THAT'S THE AMERICAN WAY!" THE ORIGINAL INTENT WAS TO RAISE MONEY FOR THE WATTS SUMMER FESTIVAL, BUT
AS A LABEL BOSS, HE SAYS, "l HAD A RESPONSIBILITY TO MY ARTISTS.”

UNDER BELL, STAX WAS NOW BLACK-OWNED AND, AT WATTSTAX, ITS BLACK MUSICIANS WERE PERFORMING TO A BLACK CROWD WHOSE TICKET FEE WAS
HELPING BLACK CHARITIES, AMONG THEM THE MARTIN LUTHER KING HOSPITAL, THE SICKLE CELL ANEMIA FOUNDATION, JESSE JACKSON'S OPERATION PUSH
(PEOPLE UNITED TO SAVE HUMANITY) AND THE WATTS SUMMER FESTIVAL ITSELE. BUT WHILE SOUL MAGAZINE DESCRIBED WATTSTAX AS "COMPLETELY BLACK-
CONTROLLED", "WHITEY"S" FINGERPRINTS WERE DETECTED ON SOME PARTS OF THE EVYENT. FOR A START, THE DOCUMENTARY FILM DIRECTOR, MEL STUART, WAS
WHITE, AND SCHLITZ AND COLUMBIA, WHO SPONSORED THE CONCERT AND FILM RESPECTIVELY, WERE BOTH WHITE-OWNED. BUT TO AL BELL, "WHAT WAS
IMPORTANT WAS TO GET THE YERY BEST, IT WASN'T ABOUT COLOUR. THERE WAS ENOUGH COLOUR IN PUTTING THE EVENT ON." TODAY, HE IS ADAMANT THAT

WATTSTAX REFLECTED THE BLACK PoWER IDEoLoGIES: ' MIERE WAS A LITTLE BLACK COMPANY THAT WAS ABLE TO
GO TO LA, WHERE YOU HAD ALL THE GIANT CORPORATIONS, AND GET THE MUSICIANS QUT
THERE, HIRE MEL STUART, TAKE A STADIUM AND FINANCE THE PRODUCTION, TRIEN GET
COLUMBIA TO DISTRIBUTE T, AND NOT ASK ANY OF TRHEM FOR ANY MONEY. NOW, FROM
AN ECONOMIC STANDPOINT, THAT WAS THE ULTIMATE IN BLACK POWERI"

AFTER THE HEADY DAYS OF WATTSTAX, LIFE AND DEATH CONTINUED IN THE CITY OF ANGELS. TEN YEARS AGO, LA BURNT AGAIN AFTER MEMBERS OF THE LAPD
WERE ACQUITTED OF BRUTALITY TOWARDS RODNEY KING. TOMMY JACQUETTE HAS FAITHFULLY PRODUCED A WATTS SUMMER FESTIVAL EACH YEAR, STILL
COMMEMORATING "THE 34 PEOPLE WHO DIED IN 1965 AND THE CULTURAL CONTRIBUTION OF A PEOPLE™.

"THE PEOPLE OF WATTS," HE SAYS, "SENT A MESSAGE TO THE PEOPLE OF THE WORLD:

'HERE WE ARE. HEAR WHAT IT'S ABOUT. HEAR WHAT OUR STRUGGLE IS ABOUTI™



UNDER BELL, STAX WAS NOW BLACK-OWNED anp, a1 warrstax, irs BLACK MUSICIANS WERE PERFORMING TO A BLACK CROWD
WHOSE TICKET FEE WAS HELPING BLACK CHARITIES, AMONG THEM THE MARTIN LUTHER KING HOSPITAL, THE SICKLE CELL
ANEMIA FOUNDATION, JESSE JACKSON'S OPERATION PUSH (PEOPLE UNITED TO SAVE HUMANITY) AND THE WATTS SUMMER

IFSTIIVAIL ITSELE. BUT WHILE SOUL MAGAZINE DESCRIBED WATTSTAX AS "COMPLETELY BLACK-CONTROLLED", "WHITEY'S" FINGERPRINTS WERE DETECTED ON SOME PARTS OF THE EVENT. FOR A START, THE
DOCUMENTARY FILM DIRECTOR, MEL STUART, WAS WHITE, AND SCHLITZ AND COLUMBIA, WHO SPONSORED THE CONCERT AND FILM RESPECTIVELY, WERE BOTH WHITE-OWNED.

BUT TO AL BELL, "WHAT WAS IMPORTANT WAS TO GET THE YERY BEST, IT WASN'T ABOUT COLOUR. THERE WAS ENOUGH COLOUR IN PUTTING THE EVENT ON." TODAY, HE IS ADAMANT THAT WATTSTAX

REFLECTED THE BLACK POWER IDEoLoGIES: " HIERE WAS A LITTLE BLACK COMPANY THAT WAS ABLE TO GO TO LA, WHERE YOU HAD ALL THE
GIANT CORPORATIONS, AND GET THE MUSICIANS OUT THERE, HIRE MEL STUART, TAKE A STADIUM AND FINANCE THE
PRODUCTION, THEN GET COLUMBIA TO DISTRIBUTE 1T, AND NOT ASK ANY OF THEM FOR ANY MONEY. NOW, FROM AN
ECONOMIC STANDPOINT, THAT WAS THE ULTIMATE IN BLACK POWER!"

AFTER THE HEADY DAYS OF WATTSTAX, LIFE AND DEATH CONTINUED IN THE CITY OF ANGELS. TEN YEARS AGO, LA BURNT AGAIN AFTER MEMBERS OF THE LAPD WERE ACQUITTED OF BRUTALITY TOWARDS
RODNEY KING. TOMMY JACQUETTE HAS FAITHFULLY PRODUCED A WATTS SUMMER FESTIVAL EACH YEAR, STILL COMMEMORATING "THE 34 PEOPLE WHO DIED IN 1965 AND THE CULTURAL CONTRIBUTION OF A
PEOPLE".

"THE PEOPLE OF WATTS," HE SAYS, "SENT A MESSAGE TO THE PEOPLE OF THE WORLD: "HERE WE ARE. HEAR WHAT IT'S ABOUT. HEAR WHAT OUR STRUGGLE IS ABOUTI™



ALAN ELLIOTT, sicNED A RECORDING CONTRACT FOR WARNER BROS. RECORD SHORTLY UPON GRADUATION FROM
NORTHWESTERN UNIVERSITY.

AFTER WARNER BROS., MR. ELLIOTT BECAME THE FIRST COMPOSER/LYRICIST HIRED FOR THE INFAMOUS TELEVISION MUSICAL
SERIES “COP ROCK."

MR. ELLIOTT WAS HIRED A STAFF PRODUCER AT ATLANTIC RECORDS. MR. ELLIOTT’S MINING OF ATLANTIC’S EXTENSIVE BACK
CATALOG RESULTED IN WMG"S ACQUISITION OF RHINO RECORDS.

MR. ELLIOTT’S FURTHER AR WORK FOR WARNER BROTHERS RECORDS INCLUDED SERVING AS CHIEF LIAISON WITH PRINCE,
MILES DAVYIS, GEORGE CLINTON AND PAUL SIMON.

MR. ELLIOTT WORKED AT DREAMWORKS RECORDS SIGNING THE LABEL'S FIRST BAND “EELS,” AND LATER STARTED “AL'S RECORDS
& TAPES™ WITH FUNDING AND DISTRIBUTION THROUGH INTERSCOPE RECORDS.

MR. ELLIOTT COMPOSED, ORCHESTRATED AND ARRANGED SCORES FOR THE FILMS “LET’S GO TO PRISON,” “SEEING OTHER PEOPLE,” “SECRET WINDOW,"” “CHEER UPI™
AND “HITCH" AND FOR THE TELEVISION SHOWS “HERE AND NOW,” AND “THE NAKED TRUTH" FOR NBC, “THE ORTEGAS™ AND “THE NFL ON FOX" FOR FBC, “THE HOLLOW
MEN" FOR COMEDY CENTRAL" IN ADDITION TO TWICE COMPOSING THE OPENING AND CLOSING THEMES FOR THE GRAMMY AWARDS.

MR. ELLIOTT HAS WRITTEN ORCHESTRATIONS, ARRANGEMENTS AND CONDUCTED FOR BECK, V.A.S.I., JAMIROQUAI AND SUPERGRASS IN ADDITION TO VARESE
SARABANDE’S TRIBUTE TO BURT BACHARACH. MR. ELLIOTT’S REMIX WORK HAS FEATURED ON JAMIROQUAI’S MULTI-PLATINUM “VIRTUAL INSANITY"™ AND EEL'S
“SUSAN’S HOUSE."

MR. ELLIOTT STUDIED COMPOSITION AND ORCHESTRATION WITH JOHNNY MANDEL, JOHN NEUFELD, PERRY BOTKIN, JR. AND JACK SMALLEY, THEORY AND HARMONY
WITH JACK SCALESE AND KENNETH KLAUS.

MR. ELLIOTT ACQUIRED THE RIGHTS TO THE SYDNEY POLLACK DIRECTED FILM OF ARETHA FRANKLIN'S LIVE RECORDING IN 1972 OF THE “AMAZING GRACE™ ALBUM.
WORKING WITH MR. POLLACK AND JERRY WEXLER, CO-FOUNDER OF ATLANTIC RECORDS AND PRODUCER OF THE ORIGINAL RECORDING BY MS. FRANKILIN.

FOR THE STAGE, MR. ELLIOTT HAS WORKED IN THE THEATER ON PAUL SIMON"S “THE CAPEMAN,” RANDY NEWMAN'S “FAUST” AND LARRY GELBART’S TONY AWARD
WINNING “CITY OF ANGELS™ AND “MASTERGATE.” MR. ELLIOTT CREATED AND PRODUCED “THE JEANIE BUSS SHOW" FOR TELEVISION WITH PHIL JACKSON AND LAKERS”
PRESIDENT JEANIE BUSS.

MR. ELLIOTT BEGAN A SERIES OF DOCUMENTARIES AND REMAKES OF CLASSIC MOVIE MUSICALS WHILE FOUNDING THE FILM DEPARTMENT FOR CONCORD MUSIC GROUP.
WORKING WITH RODGERS AND HAMMERSTEIN’S PRESIDENT TED CHAPIN ©ON “THE SOUND OF MUSIC,” “SOUTH PACIFIC,” “THE KING AND 1, “CAROUSEL,” AND
OKLAHOMAI™ MR. ELLIOTT AND CONCORD MUSIC GROUP CEO SCOTT PASCUCCI DEVELOPED PROJECTS ACROSS THE STAX, VEEJAY, RIVERSIDE AND OTHER CMG LABELS.

MR. ELLIOTT SERVES AS THE SONGWRITING PROFESSOR AT UCLA, TEACHING SONGWRITING, RECORD MAKING AND ECONOMICS.




Al BELL 1s AN AMERICAN RECORD PRODUCER, SONGWRITER, AND RECORD EXECUTIVE. HE IS BEST KNOWN AS HAVING BEEN

AN EXECUTIVE AND CO-OWNER OF STAX RECORDS, BASED IN MEMPHIS, TENNESSEE, DURING THE LATTER HALF OF THE LABEL'S 19-
YEAR EXISTENCE. A FORMER DISC JOCKEY IN HIS HOMETOWN OF LITTLE ROCK, ARKANSAS,

BELL WAS VITAL TO THE CAREERS OF STAX'S SOUL STARS SUCH AS THE STAPLE SINGERS AND ISAAC HAYES, THE EMOTIONS, THIE
DRAMATICS, AND MEL AND TIM. BELL'S PROMOTIONAL EFFORTS DROVE THE “MEMPHIS SOUND” INTERNATIONALLY AND MADIE
STAX THE SECOND-LARGEST AFRICAN-AMERICAN-OWNED BUSINESS IN THE 1970S.

IN 2009, THE BBC PROFILED BELL AS "ONE OF THE ICONS OF SOUL MUSIC" AND "THE DRIVING FORCE BEHIND STAX RECORDS™.

FOLLOWING HIS CAREER AT STAX, BELL BECAME PRESIDENT OF MOTOWN RECORDS GROUP DURING ITS RESTRUCTURING FOR
SALE TO MCA AND BOSTON YENTURES GROUP. HE LATER STARTED HIS OWN LABEL, BELLMARK, WHOSE RELEASES INCLUDED TAG
TEAM'S SINGLE “WHOOMP! (THERE IT [S).”

BELL BECAME CO-OWNER OF STAX IN 1969.
BELL BEGAN AMBITIOUS PLANS TO EXPAND THE COMPANY'S OPERATIONS, SIMILAR TO WHAT BERRY GORDY), JR. HAD DOING AT MOTOWN RECORDS.

STAX BEGAN DISTRIBUTING MUSIC FROM SEVERAL SMALLER MEMPHIS LABELS AND PRODUCED AND RELEASED THE SOUNDTRACKS FOR FEATURE FILMS SUCH AS
SWEET SWEETBACK'S BAADASSSSS SONG AND SHAFT (BOTH 1971).

IN 1972, AL BELL SUPERVISED THE WATTSTAX FESTIVAL, A DAY-LONG CONCERT FEATURING STAX ARTISTS WHICH WAS HELD IN LOS ANGELES IN RESPONSE TO THE
WATTS RIOTS.

THE 1973 DOCUMENTARY FILM WATTSTAX WAS PRODUCED BY THE LABEL'S NEW FILM DIVISION. BELL HAS RECEIVED NUMEROQUS AWARDS, INCLUDING:
INDUCTION INTO THE OFFICIAL RHYTHM & BLUES MUSIC HALL OF FAME IN CLARKSDALE, MISSISSIPPI, JUNE 6, 2015

INDUCTED INTO THE ARKANSAS BUSINESS HALL OF FAME, FEBRUARY 13, 2015.

GRAMMY TRUSTEES AWARD, 2011 <HTTP://WWW.CRAMMY.COM/NEWS/TRUSTEES-AWARD=AL=BELL>\

100 MOST INFLUENTIAL BLACK MEN, EBONY MAGAZINE

RECORD EXECUTIVE OF THE YEAR, 1973

YOTED NUMBER FIVE IN THE 30 ALL-TIME GREATEST EXECUTIVES IN BLACK MUSIC, IMPACT MAGAZINE POLL, 1985

BEST DOCUMENTARY (WATTSTAX), NOMINATION GOLDEN GLOBE (1973)

EXECUTIVE OF THE YEAR, BILL GAVIN RADIO PROGRAM CONFERENCE, 1971



http://www.grammy.com/news/trustees-award-al-bell
https://en.wikipedia.org/wiki/Wattstax

DR. TODD BOYD, AKA "NOTORIOUS PH.D.”, IS THE KATHERINE AND FRANK PRICE ENDOWED CHAIR

FOR THE STUDY OF RACE & POPULAR CULTURE AND PROFESSOR OF CRITICAL STUDIES IN THE USC SCHOOL OF
CINEMATIC ARTS. DR. BOYD IS AN ACCOMPLISHED SCHOLAR, AUTHOR, MEDIA COMMENTATOR, PRODUCER
AND CONSULTANT.HE IS REGARDED AS ONE OF THE NATION'S LEADING EXPERTS ON AMERICAN POPULAR
CULTURE AND [IS ESPECIALLY NOTED FOR HIS PIONEERING WORIK ON MEDIA, RACE, CINEMA, HIP HOP
CULTURE, AND SPORTS.BOYD RECEIVED HIS PH.D IN COMMUNICATION STUDIES FROM THE UNIVERSITY OFF
IOWA IN 1991 AND BEGAN HIS PROFESSORIAL CAREER AT USC IN THE FALL OF 1992.

AN ESPECIALLY VISIBLE MEDIA COMMENTATOR SINCE THE 1990S, DR. BOYD HAS APPEARED ON NUMEROUS
NETWORIK AND CABLE TELEVISION BROADCASTS INCLUDING; NBC NIGHTLY NEWS, THE TODAY SHOW (NBC),
CBS EVENING NEWS, ABC WORLD NEWS TONIGHT, THE NEWS HOUR (PBS), FRONTLINE (PBS), GOOD MORNING
AMERICA (ABC), BIOGRAPHY (A & E), HEADLINE NEWS (CNN), ACCESS HOLLYWOOD (NBC), AND TRUE
HOLLYWOOD STORIES (E!), AMONG OTHER SHOWS.

DR. BOYD HAS APPEARED IN A NUMBER OF PROMINENT DOCUMENTARIES, INCLUDING 20 FEET FROM STARDOM (2013), WINNER OF
THE ACADEMY AWARD FOR BEST DOCUMENTARY FEATURE (2014). OTHER RECENT DOCUMENTARIES THAT HE HAS APPEARED IN
INCLUDE, THE DOCTOR (NBA TV, 2013), “AMERICAN ADDICT" (2012), ICEBERG SLIM: PORTRAIT OF A PIMP (2012), THE GODFATHER
LEGACY (HISTORY CHANNEL, 2012), UPRISING: HIP HOP AND THE LA RIOTS (VHI, 2012); PLANET ROCK: THE STORY OF HIP HOP AND
THE CRACK GENERATION (VH1, 201{), STRAIGHT OUTTA LA (ESPN "30 FOR 30," 2010), N.W.A.: THE WORLD’S MOST DANGEROUS
GROUP (VH1, 2008), WHY WE LAUGH: BLACK COMEDIANS ON BLACK COMEDY (SHOWTIME, 2008), BLOODS AND CRIPS: MADE [N
AMERICA (PBS, 2008), AND NOTORIOUS B.1.G.: BIGGER THAN LIFE (BET, 2007) AMONG OTHER TITLES. HE HAS ALSO APPEARED IN
FOUR HBO SPORTS DOCUMENTARIES; THE RUNNING REBELS OF UNLY (2011), PERFECT UPSET: THE 1985 VILLANOVA VERSES
GEORGETOWN NCAA CHAMPIONSHIP (2005), ©.J. SIMPSON: A STUDY IN BLACK AND WHITE (2002) AND BILL RUSSELL: MY LIFE, MY
WAY (2000). DR. BOYD HAS SERVED AS A CONSULTANT ON DOCUMENTARIES FOR BOTH HOME BOX OFFICE (HBO) AND THE
CORPORATION OF PUBLIC BROADCASTING (CPB).




JAMES MAYCOCK

DIRECTOR- ROCK AND ROLL: WORSHIP (2017 / 65 MINS)- SKY ARTS (NOVEMBER 2017)

THE SECOND OF THE TWO FILMS 1 DIRECTED FOR THIS ACCLAIMED 10-PART SKY ARTS MUSIC SERIES = A SERIES MADE WITH A DYNAMIC, CINEMATIC STYLE AND A RICHLY-THEMED APPROACH TO ITS SUBJECT. THIS
FILM EXPLORES VARIOUS ASPECTS OF WORSHIP WITHIN MUSIC = FROM ROCK STAR IDOLATRY TO EASTERN MYSTICISM, FROM NEW ORLEANS YOODOO© TO MASS TRANSCENDENCE. CONTRIBUTORS INC: BOB
GELDOF, STING, DAVID CROSBY, SHAUN RYDER (HAPPY MONDAYS), DR. JOHN, ORBITAL, ALISON MOSSHART. SERIES DIRECTOR: SAM BRIDGER / EXEC PROD: EMMA COOPER.

DIRECTOR- ROCK AND ROLL: EXCESS (2017 / 65 MINS) - SKY ARTS (2017)

THE FIRST OF TWO FILMS | DIRECTED WITHIN THIS SEMINAL, 10-PART SKY ARTS MUSIC SERIES. THIS FILM IS AN INTELLIGENT, INVENTIVE EXPLORATION OF EXCESS IN MUSIC, FROM 1960°S REBEL YOUTH TO 1970°S
THEATRICAL OVERLOAD, FROM 1980’S GLAMOUR ADDICTION TO 1990°S STONED HIP-HOP, AND, OF COURSE, THE ART OF CRANKING IT UP LOUD. CONTRIBUTORS INC: NICK RHODES (PURAN DURAN), TONY
VISCONTI (BOWIE PRODUCER), CYPRESS HILL, MARTIN KEMP (SPANDAU BALLET), KERRY KING (SLAYER), RICK WAKEMAN, WAYNE KRAMER (MC5). SERIES DIRECTOR: SAM BRIDGER / EXEC PROD: EMMA COOPER.
DIRECTOR/PRODUCER- TOM WAITS: TALES FROM A CRACKED JUKEBOX (2017 / 60 MINS) -BBCTY / BBC4

THE YERY FIRST FILM BY A MAJOR BROADCASTER ABOUT ONE OF THE MOST FASCINATING MUSICIANS OF THE LAST 4 DECADES. THE FILM EXPLORES TOM WAITS" WORK, HIS ARTISTIC PERSONAS, HIS SELI[F-
MYTHOLOGIZING, AND HOW HE"S CREATED A UNIQUE ALTERNATIVE AMERICAN SOUNDTRACK. CONTRIBUTORS INCLUDE MOVIE DIRECTOR, TERRY GILLIAM, AUTHOR IAN RANKIN & MUSICIAN GUY GARVEY.

DIRECTOR / PRODUCER- YEHUDI MENUHIN: WHO’S YEHUDI? (2016 / 60 MINS)- BBC TV / BBC4

A LANDMARK, PRESENTER-LED FILM FOR THE 100™ ANNIVERSARY OF MENUHIN’S BIRTH. WITH HOME MOVIES & INTIMATE FAMILY INTERVIEWS, THIS FILM EXPLORES THE 20™ CENTURY’S GREATEST CLASSICAL
VIOLINIST’S EXTRAORDINARY JOURNEY THROUGH LIFE = FROM CHILD PRODIGY TO POLITICAL AGITATOR. IT REVEALS YEHUDI'S EMOTIONAL COMPLEXITIES, HIS GENIUS & HUGE AMBITIONS FOR THE WORLD.

DIRECTOR / PRODUCER/WRITER- MASTERS OF THE GUITAR (2015 / 60 MINS)-
SKY ARTS

A FILM MADE ESPECIALLY FOR THE SKY ARTS MAJOR RE-LAUNCH NIGHT. 10 GREAT PLAYERS = FROM BLACK SABBATH"S TONY IOMMI TO ROXY MUSIC"S PHIL MANZANERA, SONIC YOUTH’S THURSTON MOORE TO
WILKO JOHNSON AND RICHARD HAWLEY = CHOSE THE GUITARIST THAT MOST INSPIRED THEM. IN 10 IMPRESSIONISTIC VIGNETTES, THEY DESCRIBE WHY. PRESENTER: EDITH BOWMAN. EXEC: JEZ NELSON.

DIRECTOR / PRODUCER / WRITER- NORTHERN SOUL: LIVING FOR THE WEEKEND (2014 / 60 MINS) BBC TV / BBC4

UNIVERSALLY-ACCLAIMED FILM & RATINGS HIT (ONE MILLION ACROSS FIRST WEEKEND) ABOUT THE MOST EXCITING UNDERGROUND BRITISH CLUB MOVEMENT OF THE 70°S. SET AGAINST A RICH HISTORICAL
BACKDROP, IT REVEALS HOW DISENCHANTED WHITE WORKING CLASS YOUTH CREATED A DYNAMIC CULTURE OF FASHIONS, DANCE, DRUGS & VINYL. EXEC: JEZ NELSON

DIRECTOR / WRITER- DANNY BOY: THE BALLAD THAT BEWITCHED THE WORLD (2013 / 60 MINS)- BBC TV / BBC4 / BBCINI / RTE

AWARD-NOMINATED FILM & EPIC TALE, REVEALING THE SECRET EMOTIONAL LIFE & CULTURAL INFLUENCE OF THIS FAMOUS BALLAD. THE FILM’S HISTORICAL SWEEP TAKES IN WORLD WAR 1, ELVIS, THE IRA,
JOHNNY CASH, 9/11, HOLLYWOOD MUSICALS, THE COEN BROTHERS, WORLD TITLE FIGHTS & MORE. INTERYVIEWEES INC: BOXING CHAMP BARRY MCGUIGAN, A 9/11 FIREMAN & A REBEL PRIEST.

NOMINATED FOR “BEST DOCUMENTARY"” AT THE 2014 IRISH FILM & TELEVISION AWARDS



JAMES MAYCOCK

DIRECTOR / PRODUCER- SWEET HOME ALABAMA: THE SOUTHERN ROCK SAGA (2012 / 60 MINS)- BBC TV / BBC4

FILM ABOUT THE RISE OF 1970"S REBEL ROCK BANDS FROM THE DEEP SOUTH. STARTING WITH THE 1968 ASSASSINATION OF MARTIN LUTHER KING IN MEMPHIS, IT
REVEALS HOW THESE WHITE MUSICIANS REJECTED THEIR REDNECK INHERITANCE = TRANSFORMING THE REGION’S IDENTITY, GIVING THE POOR WHITE SOUTHERNER A
VYOICE, EVEN HELPING JIMMY CARTER WIN HIS PRESIDENCY.

PRODUCER- SOUTHERN ROCK AT THE BBC (2012 / 60 MINS)- BBC TV / BBC4

PRODUCED & WROTE SCRIPT FOR THIS PROGRAMME TO COMPLEMENT THE FILM ABOVE. BBC EXEC: MARK COOPER.

DIRECTOR / PRODUCER / WRITER- GERSHWIN’S SUMMERTIME (2011 / 60 MINS)- BBC TV / BBC4

PART OF BBC'S ALL AMERICA SEASON, THIS MUCH-REPEATED FILM REVEALS HOW SUMMERTIME, GERSHWIN’S ARIA FROM HIS RADICAL 1935 OPERA PORGY & BESS,
BECAME THE MOST COVERED SONG IN THE WORLD. [T INVESTIGATES ITS SECRET LIFE & HOW IT'S BEEN RE-IMAGINED THROUGHOUT THE 20™ CENTURY - FROM CIVIL
RIGHTS ANTHEM TO AND AFRICAN REVERIE. BBC EXEC: JONTY CLAYPOLE

DIRECTOR / PRODUCER- ROLL OVER BEETHOVEN: THE CHESS RECORDS SAGA (2010 / 60 MINS)-
BBC TV / BBC4

A FILM FOR THE 60™ ANNIVERSARY OF CHESS RECORDS, TRACING THE EPIC TALE OF THIS HUGELY INFLUENTIAL CHICAGO ROCK ‘N’ ROLL & BLUES RECORD LABEL. IT
BRINGS TO LIFE EACH HISTORICAL & CULTURAL PERIOD FROM THE 1940°S TO THE 60°S, CONNECTING THEM TO THE SWEEPING SOCIAL CHANGES OF THE TIMES.
INTERVIEWEES INC. LED ZEPPELIN"S JIMMY PAGE; MICK HUCKNALL. EXEC: PAUL BULLOCK.

DIRECTOR / PRODUCER- THE MOTOWN INVASION (2009 / 60 MINS)- BBC TV / BBC 2 PRIMETIME / BBC 4

2010 FOCAL INTERNATIONAL AWARD WINNER FOR:= BEST USE OF FOOTAGE IN A MUSIC, ARTS OR DRAMA PRODUCTION

AWARD-WINNING FILM MADE FOR THE 50™ ANNIVERSARY OF MOTOWN, ABOUT THE LABEL'S ALMOST DISASTROUS 1965 UK TOUR = WHEN YOUNG BLACK AMERICANS

MET PROVINCIAL BRITAIN ©ON THE CUSP OF THE SWINGING 60°S. IT EXPLORES THE LIFE-CHANGING IMPACT THEY HAD ON EACH OTHER, WITH PLENTY OF SOCIAL
HISTORY & PERIOD DETAIL. INTERVIEWEES INC. PAUL MCCARTNEY.



