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EL RE

OF SALINAS Drive-In Theatre
422-4343 . SANBORN RD & GARNER AVE

DOORS OPEN 6:15 P.M. SHOW STARTS 7:00
"UP TIGHT" 6:25 & 10:00 FREE-CAR HEATERS

"BARBARELLA"
8:20 ONLY FREE KIDDIE LAND
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most knocked about, malign-
ed group on the scene.

Fans and critics are con-
cluding that Jim Morrison
and his cohorts are not real-
ly the fiery revolutionaries

their image pretended. This '

disillusionment has‘led to the
«characterization, “Jim Morri-
son, the ultimate Barbie
M.OO .
. What do The Doors think
of this sudden change? Not
having ever thought of them-
selves as saviors or prophets
in the first place, Morrison
and the rest find it difficult
to understand what all the
‘hubbub is about. All Morri-
4aen wants to do is music and

LIPSy TYvavEER WL oW Ty wE

Their duet album,

stanten, will perform a De-
bussy Piano Prelude. Being a
black tie affair, the Dead will
perform in tuxedos,

Glen Campbell and Bobbie
Gentry are a $1,000,000 team,

“Camp-
bell-Gentry,” has sold over
1,000,000 copies. It's Glen's
fifth gold album in four
months.

“ “The Poetry of Rock,” by
New York rock critic Richard
Goldstein, is probably the
most enjoyable pop book on
sale.

Stax Records in Memphis,
Tenn., has one of the most
dynamic collection of artists
of any record company in the
world has ever had: Otis
Redding, Sam and Dave, Al-
bert King. Johnnie Tavior



‘be accepted for that, not his
leather pants.

To prove his negative atti-
tude toward sex-idol status,
- Morrison said he refused six
‘Hollywood movie offers. In-
stead, he’s made his own
film, “A Feast of Friends,”
for which he’s currently nego-
tiating for national distribu-
His press agents like to say
that he could be the screen’s
next James Dean, if he want-
ed it, but Morrison prefers a
more honest approach to the
movies, the same approach
_he’s always had to his music,
whether disillusioned fans
realize it or not. -

- The Doors scored another
gold record last week for
“Touch Me,” which means
somebody out there still loves
them. Their new album, “Tell
All the People,” will be. re-
leased within a couple of
months. The sound on the LP
is a continuation of the pres-

ent, expanded music of
“Touch Me.”
* * *

Tim Buckley is turning
actor. He'll star in a film call-
ed “Wild Orange” which
starts production in New

material by every artist on
the label and will be a valu-
able addition to your record
collection whether you are
already a Memphis soul fan
or just want to get your first
taste of this exciting brand of
music.

* * *

Three very cute - young
ladies who call themselves
The Goodies are on the na-
tional pop charts this week

+ with *“Condition Red” thanks
to a practical joke.

Judy Williams, Kay Evans
and Sandra Jackson were sit-
ting. around a restaurant one
afternoon, singing during a
break from school, when a
man came in and told them



/

York City in May. He will
star as an American Indian
called Fender Guitar. In ad-
dition, Tim will score the film
and sing the title song.

The Fillmore East in New
York City celebrated its first
anniversary recently. In one
year, 95 separate acts have
appeared on the Fillmore
stage . . . Sly"Stone has order-

ed a custom - made, floor-

length, alligator coat for his
appearance on “The Ed Sulli-
van Show” . . . The Grateful
Dead were asked to perform
at a society ball and, natur-
ally, accepted. Besides doing
their regular material, the
group's organist, Tom Con-
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he was from Stax. He invited
the girls to audition and said
he'd call them to confirm the
appointment. ¥

When the girls didn't hear
from him, they went to the
Stax studios  in hometown
Memphis, and met Isaac
Hayes and David Porter,
songwriters for Sam and
Dave. .

Neither Isaac nor David
had heard of the man they
described but, hating to dis-
appoint the girls, they asked
them to sing. The result: A .
recording constract with Stax
and, after a few months of
hard work, their first hit rec-
ord.



THE FUNKY CHICKEN GONNA GITCHA

RUFUS THOMAS

WALKIN' THE DOG"

¥ DO THE FUNKY CHICKEN"

Stax STA 0059

tax Records, a G+W Company

RECORD WORLD-—Jonuery 10, 1970
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.4_:':,“ .every new recording artlst shou|d start off every new year with v
2 a smash! Luther Ingram'’s is “MY HONEY AND ME" on the Ko Ko label =
- (KOA 2104). Produced by Johnny Baylor, “MY HONEY AND ME™ is

spreading nationally as an R&B hit. . .and breaking out on pop stations! i

- “MY HONEY AND ME”

R 7 1 1S Memphls Sweetnin’! Try a taste.

Distrideted sationaily by Stax Recoidd, » G+ W Compary
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THE JOHNNIE TAYLOR
FAVOR CONTINUES

Johnnie's latest Stax album, “The Johnnie Taylor Philesophy Continues”
(STS 2023), contains four (count "em: four!) hils:

1. *Testify (I Wonna)”

2. "I Could Never Be President”

3. "Who Can | Tarn To"
. 4. "Love Bones”

And that's Johnnie's favor to you: Four hits in one dbum! Or one stereo 8-track
cartridge or cassette.

Don't forget, Johnnie's latest smash, *Love Bones,” is also available as a single
(STA 0055).

Order lots and lots of albums and singles so Johnnie
Taylor can continue o live in the
style to which he’s bacome accustomed.

And you'll be able to, too!

And so will producar .Don Davis.
And us.

Stax Records, a G+W Company

"Sound Center of the Soul-ar System”




19700117 - Record World 02.png

THE MOST IMPORTANT

~ QUESTION OF THE 70'S
'WHEN WILL WE BE PAID?
IS ASKED BY

THE STAPLE SINGERS

* (AND MILLIONS MORE)

A STAX SINGLE (STAQUS2)

PRODUCED BY STEVE CROPPER,
FROM THE STAPLE SINGERS
" POWERFUL STAX ALBUM

WE'LL GET OVER" (STS 2016)

WHEN WILL IT BE PLAYED?
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David Porter Makes
Christmas Brighter for Vickie

MEMPHIS—Vickie is seven
and very shy. She will be to-
tally deaf in seven years. She
has an 80% hearing loss 1in
one ear and is completely deaf
in the other. Vickie 1s an un-
derprivileged child living in a
black ghetto in Memphis.

David Porter, one-half of
Stax’ writing team of Hayes
and Porter, heard about Vickie
and decided to help.

Vickie was brought to the
attention of Stax/Volt by a
Memphis welfare worker. Vick-
ie needed something to help her
hear how to form words. Vick-
ie needed the record player
now, not a year from now
which was how long it would
have taken her family to save

19700117 - Record World 04 .png

Smith Assists

Cenwr'’

David Porter and Vickie.

to buy one. Porter bought it
and delivered it to her.

“Every little girl needs to
hear her brother laugh, foot-
steps, her mother’s voice or
rain on the sidewalk,” said
David.
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MEMPHIS—Stax’ Executive
Vice President, Al Bell, an-
nounced the appointment of
John Smith, Stax’ Statistician
and Market Analyst, to the
newly created position of Ad-
ministrative Assistant to the
Executive Vice President.

Before coming to Stax In
June 1969, Smith taught Phys-
ical Science and History at
Carver High School in Lonoke,
Arkansas. Smith was graduated

(Continued on page 36)




'

John Smith
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Peer Southern,
Stax Deal

Al Bell, Exec VP of Stax-Volt

Enterprises, and Jimmy Ienner, |

Peer Southern’s Director of
Talent and Production, jointly
announce conclusion of nego-
tiations on a major production
deal involving Popular 5 sin-

gles and LPs. The new disks |

will be cut in Chicago, aimed
at the gospel, standard, R & B
and pop markets.

This marks the second major
deal within the last three
months between Peer Southern
and Stax-Volt, who are current-
ly involved in a national cam-
paign on Peer Southern’s Janu-
ary Tyme product. A noteworthy
spin-off to this agreement will
be the exploitation of three new
P-S standards, to be recorded
by several Stax-Volt artists.
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Jerry Ienner, Al Bell

In addition to the creative
coordination between the two
- organizations, close liaison has
also been maintained between
Peer Southern’s promo depart-
ment, recently expanded, and
Stax-Volt’'s sophisticated pro-
' motional facilities.

RECORD WORLD—January 24, 1970
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Isaac Hayes Gets Gold
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Record from David Porter




MEMETILIS — Stax nRecords
producer/songwriter David Por-
ter celebrated the completion of
his first vocal album, “Gritty,
Groovy & Gettin’ It,” by pre-
senting his producer, Isaac
Hayes, with a gold record for
sales exceeding a million dollars
on Hayes’ “Hot Buttered Soul”
album.

Together, Porter and Hayes
have been instrumental in the
creation of the Memphis Sound
by writing and producing hits
like the million selling “Soul
Man,” “Hold On, I'm Coming,”
“B-A-B-Y,” “The Best Part of
a Love Affair,” “Soul Sister
(Brown Sugar)” and “You
Don’t Know Like I Know” for
Sam and Dave, Carla Thomas.
Johnnie Taylor, the Emotions.
the Soul Children and many
other Stax/Volt artists.

Early last year, Hayes made
his debut as a vocalist with “Hot
Buttered Soul” on Enterprise
Records, a subsidiary of Stax.
He was virtually unknown and
the LP contained only four
songs. But by the end of 1969,
“Hot Buttered Soul” had re-

19700207 - Record World 01 .png

Isaac Hayes receives his gold LP
during a company celebration from
Allen Jones; Sandy Meador, secre-
tary to Herb Kole, Stax’ Director
of Marketing and Merchandizing;
Isaac Hayes; Earlie Biles, Execu-
tive Secretary to Executive VP of
Stax, Al Bell; Mervell Thomas, co-
producer with Al Bell of the al-
bum; and David Porter.

ceived RIAA certification for
sales in excess of one million
dollars. Two singles from the

album, “By The Time I Get To
Phoenix” and “Walk On By.)”
also became hits.

Formal presentation of the
gold album to Hayes was made

(Continued on page 46)

Two Named



At Famous

NEW YORK—Two new exe-
cutive appointments on the fi-

" nancial side of Famous Music

Corporation, A Gulf + Western
Company, were announced last
week by Aaron W. Levy, VP of
the Corporation for Admini-
stration and Finance. Don Cuz-
zocrea was named Controller of
the Paramount and Dot Rec-

- ords division of Famous Mu-

sic, and Irving Bailer was
named Manager of the Ac-
counts Receivable Department
for Paramount, Dot, Stax and
Volt.

Cuzzocrea, who will be re-
sponsible for all of the account-

ing functions for Paramount
I [ o P NN —aree ) T TP B I MR gy
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es, along with the Stax and
Volt labels, joins Famous Mu-
sic from his position as a staff
auditor with Gulf 4+ Western
Industries. Prior to that, he
spent four and one half years
with IT&T in general account-
Ing.

Bailer was most recently
with Atlantic Recording Cor-
poration in the same capacity
that he now assumes with
Famous. Prior to that, he spent
three years with Kapp Records
as Accounts Recelvable Super-
visor and five vears with Scep-
ter Records in bookkeeping.

19700214 - Record World O1.png



Banquet Honors Al Bell

An enthusiastic audience from
all over the U.S. gathered at the

Albert Pick Motel in Memphis

Saturday, Jan. 31, where a ban-
quet was held to honor Al Bell,
Exec VP, Stax Recording Co.
Bell was awarded “Record Exec
of the Year” by Bill Gavin’s
radio and program conference.
The salute given Bell was
dubbed “Young, Gifted and
Black.”

Among those who attended:
Mr. and Mrs. Tommy Dowd,
Sandy Newman, Mr. and Mrs.
Richard Gersh, Alvin Dixon,

Leonard Stogel, Phyllis Gerland,

Mr. and Mrs. Marshall Verbit,
Joe Golkins, Leland Rodgers,
Mrs. Jerry Wexler, Carla Thom-
as, Novella Smith, John Britton
and Chester Higgens.

Atlanta, Ga., TV personality
Mrs. Xernona Clayton was mis-
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- Stax Record

tress of ceremonies. Margie
Joseph, one of Stax’ newest
artists, performed and was a hit
with the guests.

Salutes were given by Bell's
first employer, Ed Thalen; Jerry
Wexler, Exec VP Atlantic Rec-
ords: Jim Stewart; President,
Co.; Joseph T.
Atkins, of Memphis Community
Learning Lab; and Rev. Jesse
Jackson of Operation Bread-

' basket. Rev. Jackson emphasized

the fact that there is room at
the top for other black people
whose talents have contributed
so heavily to the success of the
recording industry.

Al Bell, in a brief speech, ex-
pressed his appreciation to those
who had helped and encouraged
him. He reaffirmed his determi-
nation to continue to do his
best: he was given a standing
ovation.



Al Bell Heads Tape
Counterfeiting Committee

NEW YORK - Scepter Rec-
ords President Florence Green-
berg held a meeting last week
(18) for members of the indus-
try to discuss possible action
on styvmying tape counterfeit-
ing.
At the meeting’s conclusion
Stax’ Al Bell was named to
head an investigating commit-
tee.

Sean Downey, a Washington
representative for several In-
dustries, proposed a committee
of industry leaders that would
immitiate legal measures.

19700313 - Record World 01 .png

Suggestions includied legisla-
tion making tape counterfeit-

" ing a criminal act punishable

by 10 vears imprisonment. It
was also suggested that a
stamp be designed for tapes.

Massachusetts Senator Ted
Kennedy is known to be inter-
ested in such a bill.

Present at the meeting,
among others, were Al Berman

- of the Harry Fox office, Dave

Rothfeld of Korvette’s and rep-

' resentatives of the three trade

magazines.



David Porter has got it. Get it!

These distributors
have sold out. Get it!

ABC RECDRDS—Seattle
TDA—Chicago

HOT MNE—Memphis

GOLD RECORDS DIST.—Buffalo
MALVERNE—N2w York

MARNEL DIST. CO—Philadelphia
SCHWARTZ BROS.—Washington, D.C.
SUPREME DIST. 00.—Cincinnati

-
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ENTERPRISE AT LAST! AT LAS™! A DEDICATED SONGWRITER-PRODUZER
N MAS BEEN AFFORDEC THE OPPIRTUNITY TO EXPRESS = IVSELF
ENS 1 THROUGH ANOTHER OUTLET OF HIS MANY TALENTS. | Wil
..’ NOT BORE YOU WITH A DT OF WORDS DESCRIBING THIS A_BUN

BECAUSE YOU COJ.D BE USING THIS TIME DIGGING 1T YOL
KNOW DAVID PORTER AS T=E CO-WRITER AND PRODUCER OF SUCKF
MITS AS “HOLD ON | M COMING”, “SOUL MAN'", “YOLR G2OC
THING (IS ABOUT TO CONE TO AN ENDI”, AND MANY OTHERS ROW
HE SHARZS MIS SOUL WITH YOU IN THE ACTLAL

PERFORMANCE AS A VCCALIST. 1 DARE YOU TOGIVE TEN

IMNUTES OF YOUR EARS TO THIS ALEUM! IF YOU ARE NOT TURNEL
ON - THEN-—-THESE 1S NO SUCH ALBUM ENTIT_ED “GRITTY
GROOVY. AND GETTIN' T*. TAKZ 1T FROM ME. | KNOW! FVE <AL
THE PLEASURE OF BEING FIS PARTNER FOR THE LAST FIVE YEARS
AN qEE

ENTEFPRISE SLCORDS, & DIVISION CF STAX FECORODS
A A DIJIGICA OF FANOUS MUSIC CORPORATION =
A G+ W CONMNY
8 FORTH AVALON, MENPHIS, TENNISSEE 30104
ALS€ IVALAILE ON B.TRACK CARTRIDGE AND CASSETTES
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Joe Frazier (right), the world



heavyweight champion, TKO over
Jimmy Ellis, meets Eddie [‘loyd
(left). Stax recording artist, dur-
ing a visit to the Walden offices
in Macon, Ga. Frazier performed
an FEddie Floyd composition,
“hnock On Wood,” on the Ed Sul-
livan show. Flovd is currently rep-
resented with “California Girl.”
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Congressman Tunney Motions For
Stamp to Quell Counterfeiting

WASHINGTON, D. C.—A mo-
tion to draft legislation against
counterfeiting tapes and rec-
ords was made in the House of
Representatives last week by
Congressman John Tunney of
California.

Congressman Tunney called
for a bill establishing a federal
stamp for records and tapes, so
that counterfeitors or pirates
of tapes and records could be
prosecuted under existing
stamp laws protecting duplica-
tion.

Legislation was prompted
through the recently formed
Music Industry Emergency
Committee for the Legislative
Protection for Artists, Publish-
ers. Record and Tape Compa-

nies, and Congressman Tun-
ney’s speech to Congress was
reported to members of the
committee at a luncheon at 21
last week.

At that meeting, Committee
Chairman Al Bell, Stax Rec-
ords executive, reported that

target date for legislation is
this summer, hefore recess of
the 91st Congress.

Florence Greenberg, Presi-
dent of Scepter Records. is the
committee’s reporting secre-
tary and Sean Downey is the
ad hoc music representative in
Washington.

Andrew Feinman is heading
a sub-committee preparing leg-
islation.
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Intrepid Distributes Peachtree

NEW YORK-—Charles Fach,
Vice President and General
Manager of Intrepid Records,
has announced the conclusion
of a deal with Peachtree Rec-
ords for exclusive distribution
rights of the Peachtree prod-
uct.

Peachtree, an R&B
based in Atlanta, Ga.,

diskery
is co-

owned and run by Henry Wynn |

and William Bell. The label’s

artists include Mitty Collier,
the Soul Changers, James
Fountain and Emorvy and the
Dynamics.

Intrepid’s handling of the
distribution, promotion and
merchandising for Peachtree

will enable Wynn and Bell to
engage more actively in their
booking and artist management
operations in their newly form-
ed Belwyn Management, Inc.
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Wynn and Bell have been pro-
moting shows throughout the
country for some time. Bell, the
Director of A&R at Peachtree,
is signed with Stax Records as
a recording artist.

The initial Peachtree product
to be distributed by Intrepid
will be “True Love Never
Comes Easy” by Mitty Collier.

Intrepid also distributes for
Virtue Records, which current-
ly has an R&B hit climbing the
charts, “My Baby’s Missing” by
Gene Faith.

Fach stated that Intrepid is
interested in other distribution
deals and is presently negotiat-
ing with several labels. “With-
in the year,” he added, “we

| expect to acquire the distribu-

J

tion rights for about a half

dozen labels.”



N%u 12th Annual Convention Agenda

Americana Hotel, Bal Harbour, Miami Beach, Fla.

FRIDAY, MARCH 20 SUNDAY, MARCH 22
9:00 AM-5:00 PM CONVENTION REGISTRATION Registration Desk in Bollroom Foyer will be open 800 AM - 100 PM
East Lobby 7:45 AM - 8:45 AM BREAKFAST
7:00 PM - 8:30 PM PRESIDENTIAL WELCOMING  Grond Ballroom
Outdoor Pool and Garden Area COCKTAIL RECEPTION | q. 19
Host: WARNER BROS. RECORDS 9:00 AM-12:00 Noon BUSINESS SESSION
8:30 PM DINNER AND ENTERTAINMENT | Choirmon of the Doy ... =
Grand Ballreom Host: RCA RECORDS .
Featured Speoker Irwin J. Taorr
Vice Pres Marketing, RCA Records
SATURDAY, MARCH 21
Registration Desk in Bollroom Foyer will be open 8:00 AM - 4:00 PM | “Marketing and Management in the “T0s"
7:45 AM - 8:45 AM BREAKFAST | Speaker . . . L Dr. Lourence J. Peter
Grand Ballroom Hierachalogist, Author, Educator
9:00 AM-12:00 Noon BUSINESS SESSION | - 5 i el
Bal Masque/Medallion Rooms G
Chairman of the Doy . . ... James Schwartz PANEL DISCUSSION
Convention Choirmon Moderator L Stanley M. Gortikoy
Invecation Joseph Hondleman President, Copitol Industries
PANELISTS
President’s Welcome S O0CHC . Amos Heilicher
President, NARM ’ Alvin S. Bennett Robert Lifton
K te Add o _ ) Hol President, Liberty/UA Records Chairmaon of the Board,
cynote ress President, :’:hrookze't’;?d’; w;::',':d':nr ‘f?n?oll?gh:.::c Corp. framscntnentelmesting Core.
= S. Honrey'Laner ' Norman Rocusin
“The Challenging "TOs President, Recco, Inc. President, RCA Records
Louis Lovinthal )
Specker SRR Al Bell | prosident, ABC Record & Irwin H. Steinberg
Exec, Vice Pres, Stox/Volt Records Tape Sales Corp. President, Mercury Record Corp.
“Black is Beautiful . . . Business™
Specker . David Rubinson | .
P o viog Daid Rubimson || 12:15 py SPECIAL LUNCHEON
Grand Ballroom Host: PICKWICK INTERNATIONAL
“Youth and lts Place in Our Industry™ I
PANEL DISCUSSION i DR. HAIM GINOTT
Moderator o v Joseph Smith “How To Drive Your Children Sane™
Exec. Vice Pres, Warner Bros. Records All members ond their wives ore invited to ottead this luncheon,
FANELISTS
Clive Davi Del Shield
President, Columbia Records Broadcaster and Record World | 2:30 PM-6:00 PM  PERSON TO PERSON CONFERENCES
- . Jozz Editor Pool and Ocecn Cabanas
James Williom Guercio Cecil Steen
R §¢. Vice Pres, Transcon. Music Corn. | 7:00 PM - 8:30 PM COCKTAIL RECEPTION
Amos Heilicher Jann Wenner Host: MERCURY RECORD CORP.
President, Pickwick Internot’l Editer, Relling Stone l
Arthur Ripp Gerald Wexler 8:30 PM DINNER AND ENTERTAINMENT
President, Buddah Records Exec. Vice Pres., Atlantic Records I Host: COLUMBIA RECORDS
LADIES BRUNCH ‘N’ BINGO MONDAY' MARCH 23
10:30 AM Outdoor Pool Deck | Registrotion Desk in Bollroom Foyer will be open 2:00 AM - 1.00 Pam
Caosual o Informal « Bathing Suits 7:45 AM-8:45 AM BREAKFAST
Host: AMPEX CORPORATION | Grand Bollroom
i9:oo AM - 12:05 PM WORKSHOPS

12:15 PM  REGULAR MEMBERS LUNCHEON-MEETING ‘ SESSION I. — 9:00 AM-10:30 AM

Grand Ballroom SESSION | M-12
2:30 PM - 6:00 PM PERSON TO PERSON CONFERENCES | ® 1035 AM- 1205 PM

Pool and Ocean Cabanas Eoch workshop session will be given twice,

RECORD WORLD-—March 28, 1970
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ILLEGAL TAPE DUPLICATION
or ““What To Do When the Counterfeiter Comes”

PAN AMERICAN ROOM

Chairman Earl W. Kintner
Arent, Fox, Kintmer, Plotkin and Kohn

NARM General Counsel

Speaker Henry Brief

Executive Director
Recording Industry Association of Americo

PANEL
Albert Berman Williom Dyczko
Horry Fox Agency RCA Records
Elliott Chaum Jomes Tiedjens
Capitol Records National Tope Dist
[ ]

INDEPENDENT DISTRIBUTION IN THE ‘70s
MEDALLION ROOM

Chairman Martin Ostrow
Cashbox
Speaker Amos Heilicher
MHedicher Bros./). L. Morsh Co
PANEL
Neil Bogort Haorold Lipsius Jomes Shipley

Main Line Clevelond
Shelby Singleton
Shelby Singleton Prod,

Buddah Records
Herb Goldfarb

London Records

Universael Record Dist.
Jerry Schoenboum
Palydor Records

[
MERCHANDISING AND ADVERTISING OPPORTUNITIES
BAL MASQUE

Chairman Haol B. Cook
Billboard

Speaker Bruce Lundvall
Columbio Records

PANEL

Russ Solomon
Central Valley Record Rocks
Norman Weinstroer
Musical Isle of Amerco

Stanley Cornyn
Warner Bros. Records
Lou Simon
Mercury Record Corp

TAPE PACKAGING: A CASE HISTORY APPROACH
CARIBBEEAN ROOM

Chairman Bob Austin
Record World
Speaker Floyd Glinert

Shorewood Packaging Covp.
PANEL
Joel Friedman
Warner Bros. Records
Jomes LeVitus

Kent Beauchamp
All Tapes, Inc
Victor Faraci
Musical sle of America

Car Tapes, Inc,
12:15 PM LUNCHEON
Grand Ballroom

2:00 PM - 6:00 PM  PERSON TO PERSON CONFERENCES

Pool and Oceon Cabonas

8:00 PM NARM SCHOLARSHIP FOUNDATION DINNER

Fourth Annual Presentation of Scholarship Awards

John Jassey
Caopitol Record's

Dionne Warwick and Burt Bacharach
In Concert

TUESDAY, MARCH 24

10:00 AM - 12:30 PM PERSON TO PERSON
Pool and Ocean Cabanes CONFERENCES
12:30 PM-1:30 PM OUTDOOR LUNCHEON —
PERSON TO PERSON PARTICIPANTS

Host: MOTOWN RECORD CORP.

1:30 PM-4:00 PM  PERSON TO PERSON CONFERENCES
7:00 PM - 8:30 PM NARM AWARDS

COCKTAIL RECEPTION
Host: LONDON RECORDS

8:30 PM NARM AWARDS BANQUET
Grand Ballroom
Formal (Entertainers on page 8)

RECORD WORLD—March 28, 1970
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NARM Notables

James Schwartz
1070 NARM Convention

Amos Heilicher
NARM I're

sitent Chairmenr,

| <>

Irwin J, Tarr

Ve, Planwing, RCA Reecords

Jac Holzman

sident, Elektra Records

|

Josepyr Smith
Eixevutive

Stanley M. Gortikoy

Capitel Records

1 o vela
Hecords

Dr. Laurence J. Peter

David Rubinson Jules Malamud

cntive VI, Fillimore Corp, NARM Erecutive Divector

Vi, Warwer Brothers
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Aman of God speaks
to the people.

And they listen,
brother, they listen.

The Country Preacher

Rev. Jesse Jackson

on his first recorded album
gets the people to say—

“]I Am Somebody”

and they are saying it
loud and clear!

he pre-release demand for this album has been over
eiming. Forced to the surface by the events of today,
> Jackson represents a new movement that

commands the attention of the American society—both
black and white!

Here's what the gentléems i ther 1avet iy abo ma
who's helging to keep Rev, Martin Luther King Jr."s dream alive

TAS-2601

RECORD WORLD--Maorch 28, 1970
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ISARC
HRYES
GRABS
THEM

... With the
baddest muther
out of Memphis!

That “Hot Buttered Soul”
man, coining more solid gold
with the movement
the people are joining

“THE ISAAC HAYES MOVEMENT"
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Stax Launches Respect Label

MEMPHIS-— Al Bell, Execu-
tive Vice President of Stax Rec-
ords, announces the formation
of Respect Records, a major
subsidiary label. Primarily a
spoken word vehicle, Respect
will be releasing albums by
Rev. Jesse Jackson and other
national figures.

Rev. Jesse Jackson, 27-year
old National Director of the
Sputhern Christian Leadership
Conference’s Operation Bread-
basket, will record a series of
albums under the running title

“The Country Preacher.,” First |

of the series, ‘1 Am Somebody,”
will be the initial Respect re-
lease.

“I Am Somebody" was re-
corded at several Saturday
morning meetings of Operation
Breadbasket in Chicago where
Jackson speaks each week.

“We are attempting to docu-
ment with recordings outstand-
ing black people in all fields.
We want to preserve history
on wax so that voung people
will be able to hear and feel
the words., rather than just

read them and not understand

e T, TSN ss AN ane W 2% ottt ara sl f“Drn »”

rector. Shaw also serves as Di-
rector of Advertising and Com-
munications for Operation
Breadbasket.

The logo for Respect Records,
designed under Shaw’s super-
vision, features the line “Tell
it like it is,” which is also the
label's operational policy.

Rossi to Skye

NEW YORK —
Schwartz, President of Skyve
Records, has announced the
signing of singer Steve Rossi.

Norman

Rossi first gained fame when
he teamed up with Marty Allen,
On his own, Rossi did five sing-
ing albums, the best known of
which is “In Love with You,)"”
Rossi’'s first solo LP for Skye
will be produced by Danny
Wells,

Merc Inks Kallahash

NEW YORK — Mercury Rec-

| vrde has sioned the Kallabash



LI 4804000
said Bell.

In addition to normal record
industry channels of distribu-
tion, Respect will be directed
toward school syvstems, church-
es and other public outlets, A
specialized advertising, mer-
chandising and public relations
program will be directed by
Larry Shaw. newlyv-appointed
Advertising and Creative Di-

SV ARNF TSNS N eSSy
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Corporation, Southern act, to an
exclusive recording contract,
announces Bob Reno, Mercury’s
BKastern A&R Director,

The group's manager Bill
Kennedy, who heads Entertain-
ment Consultants, Inc¢. The
seven-member act's first LP was
produced by Barry Oslander
and Don Oriolo and will be re-
leased in May.




‘Landlord’ Singers

The Staple Singers, gospel
group on the Stax/ Volt label,
and Warners Brothers’ Lorraine
Ellison have been signed to per-
form Al Kooper’s rock score for
the upcoming Norman Jewison
film, “Landlord.”

RECORD WORLD—March 28, 1970
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Busy Carla Thomas

NEW YORK — Stax vocalist
("arla Thomas will be busy with

TV and nerceonal annearancec



A = - - - - r.’!.r N BT B WO 88 R

dunng March and April prior
to a two-week European tour
in May, announces manager
Sandy Newman, head of Great
Memphis Sound, Inc.
Following appearances on the
syndicated Clay 'Cole show and
the Xernona Clayton show in
Atlanta, Miss Thomas will
guest on the Mike Douglas show
in early March, the NET Net-
work’s “Soul” (March 18) and
the “Black Book” TV show in
Philadelphia (22).
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Stax Starts New LP Policy

Stewart and Executive Vice
President Al Bell announce a

. Thomas

new LP release policy for Stax |

Records and subsidiary labels,
Enterprise, Respect and Volt.
Each month only four or five
albums will be issued with heavy
individual advertising, promo-
tion and publicity campaigns
concentrated on both artists and
product.

The March release, first under
the new policy, includes four
LLPs: “McLemore Avenue,’
Booker T. & The MG’s; and “Do

19700404 - Record World 02.png

Eddiefloyd
made?aq?z%t with the

“(aliforma Gurl””

The Funky Chicken,” Rufus
on Stax; “The Isaac
Hayes ‘Movement,” Isaac Hayes
on Enterprise, and “I Am Some-
body,” the Rev. Jesse Jackson
on the newly formed Respect

label.

“The emphasis at Stax is on
quality rather than quantity. The
quality begins with our artists
and it extends into the back-up
they’re being given by everyone
in the production, sales, promo-

tion and publicity departments,”
sald Stewart.




“Now 1ts your turn,

o T——

STAX “HE SOUND OF LIONEY

STAT FECORCS, A DIVSICH OF FANDUS MUSIC SOWPAYY A Gow SOMPANY
STAX FECOACS, G0 NORTH AVALOR N INPHE. TEMNESIEE 35104 .
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BO(IKER T& THE ".G.’S, doing the Beatles like they've nevar been

done before - with the pure soul sound of Memphis.

McLEMORE AVE. (s15.2027), an albam that's going to do its tning and
allow you to do your thing.

STAX THE SCUND OF MONEY

STAX RECORDS. A DHASION >° AAMDUS NMUSIC CONPNT, & GoW CORPANY
SAX FECORDSE G NIRTW WALOY, MEVPRIS, TENNESSAE 38104
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Which comes first,

5TS-202

the chicken or the Rufus?

The Rufus, naturally! RUFUS THOMAS serves up the
Funky Chicken in a2 dozen (minus cne) funky ways,
that's gonna make your fingers jive your feet alive,
and your body do some very strange things.

THE SOUND OF MONEY

AORY IR & S Al e _ WS o



TR T ST, L WERTSIETE W T RMVUVD TUSRL VUMFARNT, AUT™N CUNFAaYY
STAX RECORDS, 38 NORTH AVALON. MEMPHIS, TENNESSEE 33104
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Dear NARM,

Mother thanks you.

Father thanks you.

Enterprise thanks you.

Stax thanks you.

And I thank you for the

Best Selling Jazz Artist Award.

ISAAC HAYES

P.S. “The Isaac Hayes Movement” ENS-1010
will also thank you.

RECORD WORLD—April 11, 1979
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(J)n a trip to Chicago, Herb Hhole
(right), Director of Merchandising
and Sales or Stax Recerds, stopped
in at TDA, Stax’ Chicago distribu-
tor, to present a gold album to
Paul Glass. TIDDA President. TDA



»

was the top distributor in the na-

tion for [saac Hayes' “Hot

But-

tered Soul” LP, the first gold al-
bum in Stax’ history.
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Commentary

NARM Faces Black
Employment Problem Head-On

By DEIL SHIELDS
Among the accomplishments

of which the 12th Annual Con- |

vention of NARM can be proud
was 1ts willingness to fuace
head on the “Challenge of In-
cre2sed Emplovment” of blacks
in the industry.

Unlike most other organiza-
tions that program »nanels and
seminars dealing with the sub-
ject of blacks and set aside
separate davs and or separate
discussion periods, NARM in-
cluded the sometimes baflling
subject in its normzl order of
business.

19700425 - Record World 01.png

Opportunity was given two
black members of the industry
full exposure to share their
views on the black problem,
and they were able to offer
some hopefully concrete sug-
gestions.

Al Bell, the talented Execu-
tive Vice President of Stax
Records, offered a well-pre-
pared talk on “Black is Beauti-
ful Business.” The speech was
punctuated with facts and
figures and new approaches to
the need to add black busi-
ness to the black side of the
ledger. (Continued om page 55)







Stax’ Gold Record Artist
Johnnie Taylor Adds New
Facet to His Wailing’
Style on Latest Album.
Story Appears This Issue.
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Johnnie Taylor And
'Sweet and Sour Soul’

In the two years since his
“Who's Making Love?" struck
the gold record mark, Johnnie
Tavlor has become one of the
most consistent sellers in the
soul and pop markets, Taylor's
singles since the two million
geller include “Take Care of
Your Homework,” “Testifv,” “I
Could Never Be President” and
the present chart-rider, “Love
Bones." None have sold less
than 600,000 units.

Taylor’s roots and initial mu-

sical experience were in the
gospel field, where he began
with the Highway QC's. He
subsequently  replaced Sam
Cooke as lead singer for the
famed Soul Stirrers gospel
gquartet when Cooke left to

work as a single. He later be-
came (Cooke's protégé, and re-
corded for the late singer's
SAR label until his death in
1965. He moved then to Mem-
phis’ Stax Records where his
growth as an artist has paral-
leled, and perhaps accellerated,
the growth of Stux into a ma-
Jor recording power.

The musical stvle for Tay-
lor's recent hits was epitomized
b) ad hos Making Love?,” a

-3 0 “— -  YTY oYY P . .

and sour soul.” Up to now, the
public hag only been aware of
what might be called the sour
side of his music—hard blues.
The majority of cuts on the
new album will reveal what 1
call the ‘sweet =oul' facet of
Johnnie’s talent. The =oul i8
the same, strong and honest,
it’s just in a different groove.
We have several old standards
and some contemporary ballads,
I think Johnnie’s gospel roots
really did good things for the
tunes.”

Happy About Expansion

Tavior himself is happy
about the expansion of style on
his new LP. “I've always done
this type of material, and done
it well,)”” he said, "“but the
company thought that we
should stick with the success
of the soul-rock sound. I was
happy to get the chance to rec-
ord some great ballads, from

standards like ‘Time After
Time' to modern pop things
like ‘Never My lLove/

will both be on the album.”

Davis believes this move to
record Tavlor in a wider for-
mat m only the beginning of a

" £Ya . 'TS § I O 2.1 L a

which
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provocative lyrics and a deli-
very which earned him the
nickname “Wailer Taylor.,”

A new and different Taylor
album, “One Step Bevond Soul,”
will soon be released and pro-
ducer Don Davis, newly-ap-
pointed head of Stax' produc-
tion, commented on it from the
company’'s Memphis studio: *I
think the best description of
Johnnie Taylor's style is ‘sweet

19700516 - Record World O1.png

Lrend  «dL Olal. LA - A - =) He
said, ‘““that it is time to stop
limiting artists to what 18 con-
sidered the most commercial
stvle for them. We hope to
show in future albums from
Stax, the range and versatality
of uartists who have been pi-
geon-holed by the trade and

" the consumer.”

The “One Step Bevond Soul”
album 1s scheduled for a late
April release on the Stax label.

|
!
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AND SHE'S GIVING AWAY
TWO OF HER SECRETS.

JUST THE WAY YOU ARE TODAY
owYou Made Me A Woman esso

from the album that's teaching everybody a thing or two:

HE MANY GROOVES OF BARBARA LEWIS 0
) » M aQ | "

Produce in, Tune wr ester, Published

w McLaughlin Publishing Co, BMI Arrang Jucted by Mike Terry

£

Making it on the sound of Memph

nis,
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fFORE Gives Achievement Awards?

CHICAGO — Achievement
Awards were presented to a
number of tradesters for service
in the past year at the FORE
convention at the Ascot Hotel
last week.

Recipients included Soul Mu-
sic Survey’'s Dede Dabney;
RCA’'s Buzz Willis; Vidalia's
Johnny Brantley; Buddah's Ce-
cil Holmes; Roulette’s Nate Me-
Calla; Capitol's Reggie LaVong;
All-Platinum’s Joe Robinson;
Invictus’ Phil Colbert; Andy

Stroud and Gene Burleson of

Stroud Productiong; Motown’s

19700606 - Record World 01.png

Cynthia Badie; A&M's Harold
Childs: Stax’ Al Bell; Capitol’s
Sidney Miller; National Tape
Complex’ Allan Orange; Starday
King's Buddy Scott; Shelby
Singleton's Warren  Lanier;

- Johnny Baylor and Dino Wood-

ard of Koko; Perception’s Boo
Frazier: Maxwell’'s Larry Max-
well and Atlantic’s Henry Allen.

Duke,/Peacock’s Dave Clarke
was also honored for his achieve-
ments over his long career. The
citation to Clarke called him
“the greatest record man of all
time.”



Famous Music Corp. Completes
Restructuring, Revitalization

NEW YORK—Famous Music
Corporation, a Gulf & Western
Company, has now completed a
restructuring and revitalization
program under the direction of
David N, Judelson, President
of Gulf & Western Industries,
and Willlam P, Gallagher, Pres-
ident of the music corporation.

Famous, a separate operating
entity within the G&W complex,

is the parent organization for |

five major divisions: Para-

mount Records (including the |

Dot and Steed labels) ; Famous

Music Publishing Companies; |

Stax-Volt Records; Seaway Dis-
tributing of Cleveland and
Famous Music Corp. Ltd. (the
International division).

The music complex, which is
based in the new world head-
guarters building of Gulf &
Western Industries at 1 Gulf &
Western Plaza in New York, is
the focal point for the opera-
tion of the Paramount Records
and Famous Music Publishing
divisions. The Stax-Volt divi-

sion will continue to operate in |

its headquarters in Memphis,
Seaway Distributing ig oper-
ated from Cleveland and head-
quarters for the international
division ig in London, under the
banner of Famous Music UK,
Ltd,

Efforts Varied

In announcing the new com-
plex, Gulf & Western President
Judelson stated: “The Famous

Music Corporation under the |

direction of Bill Gallagher is
an exciting new corporate
structure within the G&W
family, designed to garner for
this corporation a rightful
share of the continually grow-
ing leisure time market. Al-
though the efforts of the new
corporation are varied, includ-
ing publishing, record distribu-
tion and other facets, it is &
primary intent of Famous to
place the Paramount Records
Division sqguarely within the
record industry. 1 have given
Mr. Gallagher the challenge to
create a major music industry
enterprise and to develop tal-
ented artists into the major at-
tractions of tomorrow. 1 will
personally see to it that the
strength of Gulf & Western,
which is certainly a major as-
set, will stand behind the ef-
forts of Mr. Gallagher and Fa-
mous Music Corp.”

Within the restructuring of
the Famous Corporation Gal-
lagher hag rebuilt the staff of
Paramount Records, utilizing

4

both existing personnel and a
' number of people new to Fa-

mous.

The top level executives of
| Famous, who directly supervise
the Paramount operation in-
clude, in addition to Gallagher,
| Executive VP Jack Wieden-
mann; Financial and Adminis-
trative VP Aaron W. Levy;
Marketing VP Joe Lyons; Di-
rector of Business Affairs Neil
C. Reghen; General Counsel
Robert L. Young and London-
based International Director
Leglie Gould.

In addition to these men the
promotion, merchandising and
distribution set-ups of the
labels have been completely re-
vised.

Paramount, no longer selling
through branch operations, has
gone completely into indepen-
dent distribution.

The Paramount, Dot and
Steed Jabels will be sold
through 27 indie distributors

{list attached),

In the promotion and mer-
chandising departments, mar-
keting VP Joe Lyons has
| Worthy Patterson in the posi-
tion of National Promotion Di-
rector responsible for the field
activities of the 13 exclusive
Paramount promotion managers
| operating out of key cities
throughout the U.S.

Patterson's counterpart in
marketing is Larry Baunach,
whom Lyons has named Director
of Field Marketing. Baunach
| will supervise the company's
' four regional sales managers:
Murray Kaplan (East); Topper
Schroeder (Midwest);
Hughes (West Coast) and Jim
Wardlaw (South).

Wardlaw Continues in N'ville

In addition, National C&W
Promotion Director Bob Ward-
law will continue to operate
out of the company's Nushville
office and report to Patterson
on the extensive Paramount,
Dot country music roster.

In another move to bolster

| the key promotional area of
gingles, Don Masters has been
named Singles Sales Manager,
Reporting to Baunach, Masters,
who has relocated in N.Y. from
the label's Boston office, will be
solely engaged in maintaining
a flow of singles product from
plant to distributor and keep-
ing the entire organization
| abreast of developments in this
fast breaking area,

In the A&R department,

| Exec VP Jack Wiedenmann will

Dick |

oversee the flow of product |

from staff and indie producers.
Wiedenmann has appointed Ed
Matthews as Director of West
Coast A&R for the Paramount
and Dot labels. Marty Torbert
(N.Y.) and Tim O’Brien (L.A.)
were named coordinators of in-
dependent production for their
respective halves of the coun-
try. Both Torbert and O'Brien
will travel and audition new
acts and available masters. Tom
Mack continues as a West
Coast staff A&R producer with
special emphasis on soundtrack
recording, and O'Brien will also
produce for the two labels, Both
Mack and O’Brien report to
Matthews.

Will Name Additional A&Rers
shortly

Wiedenmann will

name additional members to the |

labels” A&R department,
London - based International
Director Leslie Gould, who has
\ulready scored with a number
| one record for Paramount in the
| English market with Lee Mar-
| vin's “Wanderin' Star,” will di-

rect the Paramount operation
'worldwide through both com-
| puny owned and affiliate labels,
\Gould will both develop U.S.
| originating talent and product
| for the international market as
well as find and sign new talent
from abroad.

Gould's assistant at Famous
Music Corp. Ltd, in London is
| Ralph Mace.

The international operation

i is staffed in N.Y. by Mrs. Helen

| Nerko, who will deal directly

| with worldwide affiliates as well
as assist Gould in the flow of
artists and Information from
here abroad and visa versa.

In the area of creative serv-
ices, Rick Bolsom will direct
Paramount’s publicity and art-
ist relations departments and
Ruby Mazur has just been
named Art Director for the
company.

| Advertising for both the
labels and the corporation will
generate through Creative
Crowd Advertising Agency.

Another pair of key execu-
tives in the Famous set-up are
Corporation Controller Don
Cuzzocrea and Production Man-
ager John Lemmermeyer.

In other major revisions, a |

|large number of titles were
' pruned from the labels' catu-
| logues and all outstanding mer-
chandise has been taken back
from outlets, clearing the way
for a flow of contemporary,
heavily promoted product,

Also, the labels’ artist rosters
| in both the pop and country
areas have been revised and
broadened with the addition of
some dozen acts, The first of
these new acts to be released
by Paramount was Ambergris
with an LP titled after the
band, which has established it-
self and is climbing the charts.

Steady Single, LP Flow

A steady flow of singles and
LP product in the rock, middle-
of-the-road and country areas
has been scheduled for upcom-
ing months, with emphasis on
Roy Clark, Andy Kim, the lllu-
sion, the Mills Brothers, Hank

Thompson, Peggy Little and
other new as well as estab.
lished acts.

The labels will function on
the theory of releasing product
| which is coordinated for mu-

tual promotion, ¢.g. & hard rock,

a C&W, and a m-o-r single in
a given week. This will avoid
the self-defeating situation of
sending a promotion man out
with more records than he can
effectively work in a given

period of time.

The key to the entire system
is an overlapping communica-
tions network between field and
| home office staff. Field, distri-
| bution and office personnel and
| each individual group, employ-
| ing both verbal and written re-

porting and feedback, as well
| as a series of newsletters de-
| signed to put all the facts about

current records in the hands of
everyone with a need to know.

Plans to Expand

Through this operation Gal-
lagher plans to expand the com-
pany’s operation in all musical
areas,

In addition to the A&R facili-
ties in N.Y. and Los Angeles
the Nashville operation of the
labels is being bulwarked with
the addition of a soon to be an-
nounced Executive Director,

| who will increase the labels' ac-
tivities with an increasing ros-
ter of country artists and pro-
ducers.

| In the Famous Music Pub-
lishing Companies, headed by
VP and General Manager Mar-
vin Cane, the scope and depth
of the publishing operation,
which is completely indepen-
dent of the record operation,
has been greatly enhanced. Fa-
mous Music, and itg associated
companies Ensign Music, Mem-
phis East and others, is one of

(Continued on page 15)
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Famous Re-orgs
{Continued from page 14)

the largest publishing opera-
tions in the U.S. Through its
association with Chappell
Music worldwide (Famous
Chappell) it is a competitor in
every market internationally,

Cane, in addition to develop-
ing ever-new areas for the cor-
poration’s existing catalogue, is
working with new writers of
today’s pop music with an eye
to both commercial product and
the scoring of films and TV.
Famous VP William Stinson
will continue to act as the com-
pany's liaison with the Para-
mount Pictures Corp. in Holly-
wood.

Bill Gallagher said, in assay-
ing the public debut of the
newly formed complex: “The
development of the Famous
Music Corporation as a total
music complex is an exciting
challenge to me. Its potential

19700606 - Record World 02.png

Worthy Patterson
National Promotion Director

for expansion in all areas of
the music industry afford us
many avenues for the innova-
tion and development of new
concepts, But most particularly
the revitatlization of the Para-
mount Records Division is the
first time in my career in the
record industry that [ have ever
had the opportunity to totally
reorganize without the standard
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Larry Baunach
Field Marketing Director

encumbrances o f traditional

policies.
Maximum Emphasis

“Working with Joe Lyons, it
was exciting to restructure
Paramount’s field organization
and design it to meet today's
demands in our industry. You'l]l
note we have placed maximum
emphasis on promotion and

Don Masters
Singles Sales Manager

have aligned our marketing and
distribution with the finest pro-
fessional independent distribu-
tion organization available. 1
feel that Paramount Records is
promotion-oriented and has now
restructured itself so that it
can successfully market its
product in the industry once
our promo forces create the
consumer demand.”



Radio Conference Nov. 20-22

The Sixth Annual Radio Pro-
gram Conference sponsored
and directed by Bill Gavin has
been scheduled for Nov. 20-22
at the Century Plaza Hotel in
Los Angeles, with speakers and
special presentations during
the three days to be related to
the Golden Anniversary of
commercial broadcasting.

Appointed co-chairmen of the
event were Ron Alexenburg,
Columbia Records National
Promotion Director, and George
Burns, Pacific-Southern Broad-
casting  Program Supervisor.
Alexenburg will supervise Con-
ference arrangements, while
Burns will coordinate program
development.

Gavin will continue as Gen-
eral Director of the non-profit
Conference, which last year
produced a $10,000 surplus
subsequently contributed to
three charitable organizations,
the National Urban League,
KPFK Radio's Watts Bureau in
Los Angeles and the National
Council of Churches,

Planning for the Conference,
which each year attracts some

800 radio, recording and adver- |

tising industry executives, was
initiated at a meeting of Ga-
vin's 40-member Advisory Com-
mittee in San Francisco.

Record and radio executives
at the sessions settled on the
Golden Anniversary theme af-
ter noting that commercial ra-
dio began 50 years ago.

It was on Nov. 2, 1920, that
KDKA in Pittsburgh became
the first commercial station on
the air, with returns of the
Harding-Cox presidential elec-
tion.The station is now part of
the Westinghouse (Group W)
chain,

Appointed by Gavin to serve
with Alexenburg on the ar-
ragements committee were Rob-
ert Fead, A&M Records Vice
President; John Rosica, Direc-
tor, West Coast Operations.
Bell Records; PBen Rosner,
President Golden Bough Pro-
ductions; Tony Tavlor, Pro-
gram Director, KLAC-los An-
geles: and Jules Malamud,
NARM Executive Director, who
will function on an advisory
basis.

Joining Burns in program de-
velopment are Clarence Avant,
Avant-Garde Enterprises-l.os
Angeles; Al Bell, Executive
President, Stax-Volt Records;
Buzz Bennett, Program Direc-
tor, KGB-San Diego; Mark
Blinoff, Assistant Program Di-
rector, KMPC-Los Angeles;
Augie Blume;. Jerry Boulding,
WWOL-New York,

Also, Lucky Cordell, Assist-

22

ant Manager, WVON-Chicago:
Bob Hardy, News Director,
KMOX-St. Louis; Jac Holzman,
President, FElektra Records;
Chris Lane, Program Director,
KEGL-San Jose; Ken Palmer,
General Manager, KIMN-Den-
ver; Wade Pepper, National
Promotion-Country, Capitol
Records; Allen Shaw, Program
Director, WABC-New York;
John Rook, President, Ameri-
can Independent Radio; Lee
Sherwood, Program Supervisor,
WEKNR-Detroit; Larry Uttal,
President, Bell Records; and
Bill Young, Program Director,
KILT-Houston.

Gavin said further Advisory
Committee sessions will be held
in June and September, with
additionia]l committee assign-
ments made at those times,

Col Ups Chlanda
To New Post

Sheila Chlanda has been ap-
pointed to the newly-created
position of Supervisor, Promo-
tion Administration, Columbia

i
{
\
|
|

Records, announces Ron Alex- |
| the Czechoslovakian musician

enburg Direc.
tor, National
Promotion.

Miss Chlan-
da will be di-
rectly respon-
sible to Alex-
enburg for
supervis-
ing the initia-
- tion, prépara-
Sheila Chlanda  ¢; and  fol-
low-up of all projects of a pro-
motional nature, and insuring
the fulfillment of administra-
tive functions for the National
Promotion Department. Miss
Chlanda will agsist in the plan-
ning and coordination of ad-
vertising activities with regard
to trade ads for single and LP
product, and will work on the
development of special proje tx
and campaigns and coordinaie
their activity flow with the Co-
lumbia Records promotion fie'd
force.

.

She will also act as a linison
between internal and external
agents such as artists’ manag-
ers, trade publication chart de-
partments and radio station
personnel, as well as Colum-
bia's field force and Creative
Services Department,

Subscribe Now To
RECORD WORLD

Mann Forms Embryo Label

Jazz artist Herbie Mann has
formed & new label, Embryo, to
be distributed by Cotillion Rec-
ords. Mann, who recently had
five LPs on the jazz chart at
once, had the line formally in-
troduced at the Atlantic-Atco-
Cotillion saleg convention 1in
Palm Springs last January.

Flutist Mann helms the la-
bel and produced all five al-
bums in the initial release.
Leading the release is an LP
by Mann <alled “Stone Flute”

Fine bassist Ron Carter is
represented with “Uptown Con-
versation”™ where he plays bass
and fender bags on this album
of straight-ahead jazz fare.

Brute Force is a new rock-
jazz-blues-pop group that was
formed at Central State College
in Ohio two Years ago. They
achieve a bright contemporary
sound on “Brute Force,”

European favorite Attila Zol-
ler is now one of the most re-
spected guitarists on the Amer-
icun jazz scene, Zoller's first
for the label, “Gypsy Cry,” is
a tour de force for him,

Miroslay Vitous has been
plaving bass for the Herbie
Mann Quartet for a while now,
and Mann felt it was time for

to be a leader on his own al-
bum. “Infinite Seach™” is the ti-
tle and Vitous is backed by
stellar musicians Joe Hender-
son, Herbie Hancock, Joe Cham-
bers and others.

Record World's Ron Baron,
Herbie Mann

Diana’s Debut
In Miami

Pictured at the recert Miami open-
ing of Motown's Diana Ross (cen-
ter) ix Record World Advertising
VI* Joe Fleischman and Alvin Dix.
on, President of NATRA,

H

g
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5th Dimensiol__\, Howe Hpnored

The 5th Dimension and producer Bones Howe pose for photogs with the
groun’s Grammy for Best Record of the Year for their ".»\quarim‘ll..ﬂ
the Sun Shine In." Award was presented on stage at Caesar’s I'alace in

Las Vegas (where they are headlining through May 2

) by Jimmy Webh,

From left: Billy Davis, Lamonte McLemore, Marilyn MeCoo, Hones
Howe, Florence LaRue Gordon and Eon Townson.
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KaSandra to Stax

MEMPHIS — Writer - singer
John KaSandra, known for his
“Don’t Pat Me On the Back and
Call Me Brother,” has signed
with Stax Records and will re-
cord on the newly launched Re-
spect label (a Stax subsidiary).

The entertainer’s first release
on Respect will be “What’s Un-
der the Natural Do?” backed
with “Tired Old Subject,” both
written by KaSandra.
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At FORE Conventlon







Pictured are some of the industry fligures attending the hrst FOREL
mini-convention in Chicago on May 15, 16 and 17 at the Ascot Hotel.
At top, left, Alvin Dixon, President of NATRA, and Warren Lanier,
National Chairman of FORE. At right, top, Record World PPublisher
Bob Austin, Below, from left: FORE Achievement Award Winners
Vidalia’s Johnny Brantley; Stroud P’roductions’ Gene Burleson; Starday
King's Buddy Scott; Koke's Dino Woodward; Motown s Cynthia Badie;
Perception’'s Boo Frazier; Duke/Peacock’s Dave Clarke; Tape Complex
Allan Orange: Soul Music Survey's Dede Dabney:; Capitol's Sidney
Miller; Invictus' Phil Colbert; RCA’s Buzz Willis. Award winners not
included in the photo: A&M's Harold Childs; Stax’ Al Bell; Shelby Sin-
gleton’s Warren Lanier; KoKo's Johnny Baylor; Maxwell's Larry Max-
well: Atlantic’'s Henry Allen: Roulette’s Nate McCalla; Capitol’'s Reggie
LaVong; All-Platinum’s Joe Robinson; Stroud P’roductions’ Andy Stroud.
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LAS VEGAS--The first rec-
ord and radio workshop-confer-
ence sponsored by Record
World’'s Kal Rudman was held
Friday, June 5, through Satur-
day, June 6, at Caesar’s Palace
here.

Attended by top echelon in-
dus executives, the events, sans
speeches and panel discussions,
were comprised primarily of
roundtable discussions on the
problems and challenges facing
the music and radio worlds to-
day.

The Friday confab, from 10
am. to 5 p.m., was for radio
people only. The Saturday “Dia-
logue,” from 1 p.m. to 5 p.m.
brought both radio and music
executives together. The week-
end concluded with a “Bacchanal
Dinner” Saturday evening.

At press time, those who had
signed on for the meeting were,
from the music industry: Sy
Warner, London Records; John
Antoon, Mercury Records; Lou
Simon, Mercury; Jerry Wexler,
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First Rudman Record,
Radio Meet on June 5, 6

Atlantic; Ahmet Ertegan, At-
lantic; Henry Allen, Atlantic;

~ Jerry Greenberg, Atlantic; Rick
- Willard, Atlantic;
- Cotillion; Tom Dowd, Atlantic;

Dick Kline,

Danny Davis, Colgems; Pat Pi-
polo, Uni; Johnny Rivers; Ber-
nie Shultz (Johnny Rivers);
Joe Smith, Warner Bros; How-
ard Bedno; Pete Wright; Red
Schwartz, Roulette; Jack Wied-
enmann, Famous Music; Julie
Rifkind; All Bell, Stax; Dick
Glasser; Bud Dain, Liberty; Bob
Skaff, Liberty; Mort Hoffman,
Epic; Jim Stewart, Stax; Herb
Kole, Stax; Ewell Russell, Stax;
Jim Benci; Ron Saul, Warner
Bros.; Anthony Martini, Bond;
Johnny Bond, Bond; Mrs. John-
ny Bond; Ron Porter, Bond;
Herb Gordon, Decca; Larry Co-
hen, Jamie; Russ Regan, Uni;
Nate McCalla, Roulette; Ricl’ard
Frio, Uni; Steve Wax, Bell; Irv
Biegel, Bell; Ben Scotti, Lib-
erty; Bill Spitalsky; Dino Air-

(Continued on page 43)



Glass Bottle Entertains

Avco-Embassy artists the Glass Bottle entertained at a cocktail
party the other day at the Royal Coach Motor Inn. By the way, the
Castle Ballroom of the Royal Coach will host Atlanta’s Grammy
Awards Banquet Show next year. The show will be produced by
Buddy Buie and Guy Waldron.

Wire received in the Lowery offices: “Am recording ‘Don’t It
Make You Wanna Go Home.’ Joe South material is good for me.
He writes out of meter and I talk out of meter. Your friend,
Mel Tillis.”

Atlanta welcomes to Jim Stevens and Jojo Samuels. Stevens
will serve as Southeastern Sales Manager for the Chess, Checker,
Cadet family of labels. Samuels moves to town as a promotion
man for the Stax-Volt labels.

Goss Brothers Productions has cut eight LPs in the last two
weeks including new gospel product for the Envoys and John Hall
(former bass singer with the Blackwood Brothers). Major Lance
spent several days at Master Sound doing sessions. Major says,
“This Atlanta is a gas!” The Metros, Don Carroll and Cortez
Greer doing Atlanta sessions. Glen Wood, on whom Bill Lowery
is very high, is cutting at the Sound of Birmingham in that
Alabama city for release on the 1-2-3 label. Jeff Franklin of Action
Talent in town discussing several production deals with pro-
ducer Buddy Buie.

The Spurlows, who were 8o well received on a recent Bob Hop®
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B. B., Carla Are Life

NEW YORK—Two major ex- | Thomas, Stax’ “Memphis

ponents of Memphis music,
B. B. King and Carla Thomas,
made their New York nightclub

gebut.s_ _Mondgy (2) at_ the l}oygl _

Queen.” She made an impres-
sive debut considering the lim-
ited time she had. Miss Thomas
cut a striking ﬁgure'in hfr !Iip-




BoX. King, wno rose irom peale |

Street to the Regal to the Fill-
mores to Las Vegas, came
across as he always does, no
matter what room he plays;
natural, dynamic, the absolute

(benevolent despot) King of
the Blues.
The theme of King's per-

formance is “love,” and nothing
conveys that sentiment better
than his fantastic guitar play-
ing. The man is devoted to his
art and is due more than a lot
of respect for his perseverence.
Highlights of his set included
“How Blue Can You Get” which
proved him to be, as ever, the
premier blues shouter still ply-
ing his trade today; “So Ex-
cited,” a real house rocker, and
“Someday” which features his
delightful male/female dia-
logue which fit perfectly into
the club atmosphere.

Definitive Statement

His biggest BluesWay hit,
“The Thrill Is Gone,” was as
definitive a blues statement as
has ever been made. King is a
man who can always find the
blue note in any given musical
situation and, for B. B. King,
that’s just the right note. How
blue can you get?

Opening the show was Carla
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ple-gypsy ouint oy JOy bDeECkel,
a welcome change from the
standard sequin-chiffon route
most female singers choose.
The main feeling she generated
was that indefinable, almost
tasteable quality known as
.‘SOUI."

She was exceptional in both
power and modulation on
“Without Love” and gave us
a compelling spiritual-folk type
tune, “Brown Baby,” “Come To-
gether” and “Maxwell’s Silver
Hammer” were cute, but her
own “B-A-B-Y” and “Let Me
Be Good To You,” which she
did not have time to perform,
are still most definitely where
it’s at for her.

Carla Thomas truly deserves
her own showcase. Her talent is
of major enough proportions so
as to make sharing both un-
necessary and undesirable.

All things considered, the
Royal Box is offering entertain-
ment of an unquestionably high
caliber with this show. One
only wishes there could be
more of this sort of thing going
on in view of the show biz
lament that ‘the clubs are
dying.”

Carla and B. B. are life.

—Bob Moore Merlis,




High Voltage Festivities

Blues Great B. B. King (left) and vocalist Carla Thomas, Stax/Volt
artist, had a big opening at New York’s Royal Box in the Hotel Ameri-
cana on June 1. On hand for the press and deejay party which followed
backstage were (from left): Jim Stuart, Stax/Volt P’resident: comedian
Godfrey Cambridge; Al Bell, Stax/Volt Executive VP, and Kelly Isely
of the Isley Brothers.

RECORD WORLD—June 20, 1970
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I'Gﬂl'd OS Song," Interdeminational Choir;
and “I'd Trade a Life Time,”
WMG PEL O'Neil Twins as compiled by

Mother Frances,
A new album soon to be re-

leased by Chess Records fea-
tures Little Milton singing
a & »” fPAallawrr tha T amh?®™ and

Vil dal1217]
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By IRENE W. JOHNSON

Hendrix, widely

James
known composer and publisher,
has been appointed to head the

newly created Gospel Depart-
ment at Stax Records. “Halle-
lujah!” was his reply, which,
incidentally, is the name of the
new label.

This gives Hendrix a substan-
tial outlet for his great cata-
logue of songs and talent which
will certainly prove an asset to
Stax and a source of inspira-
tion to gospel musgic lovers
throughout the country. A na-
tive Nashvillian, Hendrix has
given us such great songs as
“In The End,”
*¢‘Jesus
Prayed,” *“As
They Slept,”
“l Have a
Father Who
Can” and hun-
dreds more.

He brings to
Stax such new
artists as the
Croden Fam -
ily, the James Hendrix Singers,
the Gospel Juniorettes, James
Nichols and others.

Plans are underway to stage
a mammoth gospel show in
Memphis introducing gospel
stars of Stax and featuring
other local choirs, soloists and
prominent people in the Delta
area,

On Monday night, May 18,
Albertina Walker and the Cara.
vans, Robert Anderson, Rever-
and Milton Brunson and the
Thompson Community Singers,
Stanley Keeble and the Voices
of Triumph Choir, Redeeming
Church of Christ Choir, Ludella
Evans and the Fellowship Bap-
tist Church Radio Choir, the
Halloway Singers, Temple of
Divine Science Choir, Rev.
Marcia Woods and many others
presented a benefit musical for
the Mau-Glo School of Mentally
Retarded Children at Israel
Community Church, 7620 South
Cottage Grove Ave,, Chicago.
It was a big success. Their
theme was “If [ Can Help Some-
body."”

Rev. E. T. Lee is now at
WZKY, PO Box 550 in Albe-

o, g

Irene W.
Johnson

dia, N.C.

“Calvary” by Rev. Oris Mays
is number one in Fort Lauder-
dale, Fla., at WRBD. Also rid-
ing high “In This World
Alone,” Mighty Clouds of Joy;
“Been In The Storm,” Har-
monizing Four";
Me,” Albertina Walker; "Time
is Almost Up,” Loving Sisters;
“Close to Thee,” Inez Andrews;
“I've Been Running For Jesus,”
Ernest Franklin; “May The
Work I've Done Speak For Me,”
Consolers;

=QGospel LP Reviews

HIS HANDS

STARS OF VIRGINIA—King GS1093.

Stars of Virginia
hearts with the
of gospel,
and classical tunes with their rendi-
House,"
Building,”
“Good to Me"

Once again the
will captivate your
style and versatility

tions of *“Bless This
Your Heads,” “My
for Me,” “His Hands,"”
and “Think About It.”

* ok k&

| STILL REMEMBER
KELLY BROTHERS—reed 3015,
Curtis, Robert and

“"God Gave Me a |

“Remember |

Andrew Kelly
are back on the gospel scene bringing

“Mother's Love,” Aretha Frank-
lin; “Blood Running Warm in
My Veins" and “Yield Not to
Temptation,” the Majestic
Choir, under the directon of
Harold Smith; “Let It Be” and
“Put a Little Love in Your
Heart,’' Ernest Franklin;
“Let My People Go™ and “Leak
in the Old Building,” Singing
Sammy Louis; “Whole World
in His Hands” and “Lucky Ole
Sun,” Martha Bass; “Walk With
Me Lord” and “Move Up a
Little Higher,” produced by
Ralph Bass. Gospel at its very
best, This is one you'll have to
hear. There is also a selection
entitled “Jesus Is Calling” by

(Continued on page 50) ‘

folk

“Lift
‘Pray

merle, N.C,, and is in need of
gospel releases. His home ad-
dress {3 800 Park St., High
Point, S.C, — Phone &B3-T7576.
He pastors the Mount Zion Mis-
glonary Baptist Church in Ba-
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you a collection of old and new tunes
a8 they remember them with their spir-
itual background, “He's the Same To-
day,” “Striving So Long,” “I Still Re-
member,"” “The Lord’s Prayer” and

others.
* ok ok ow

LET ME LEAN ON YOU
BELLS OF ZION—Peacock 167.

The Bells of Zion organized by Ray
Crume in 1963 have etched an enviable
place in the hearts of gospel music lov-
ers, &8 you will agree when you hear
this, their first LP.

* ok ok ok

WHAT IS THIS
REV,. CLAUDE JETER-—HORB 2114,

Rev. Claude Jeter with a unique style
of hig very own offers many old-time
fuvorites on this LP. Very worthwhile,

* ok ok
OH, LORD STAND BY ME
THE ORIGINAL BLIND BOYS OF ALA-
BAMA—Speclalty 21283,

This album features the original
members of the Alabama Blind Boys
Quartet—Clarence Fountain, Rev.
Samue] K. Lewis, George Scott, Ollie
Thomas, and Johnny Flelds—singing
“Precious Lord,” “You Gotta Move,"
“Since T Met Jesus,” “I'll Fly Away"
and other old favorites,
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And the (Rudman) Debate Goes On

(Continuwed from page 3)
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“LET IT BE"
“LET IT BE"
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“LET IT BE”
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“LET IT BE”

“LET IT BE”
“LET IT BE”
“LETIT BE”

Hob 1337

Hob Records

54 W, 54 St New York, N. Y. 10019
Division of Scepter Records, Inc.
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Clive Fox (Lionel Entertain- |
ment) called Lee's speech “to- |

tally unrealistic” and said that
censorship was “unnecessary.”
He stated, "I find it necessary
to give extreme importance to
secondaries; many records can
be brought home” via secondary
markets. There are distribution
problems, however, he implied,
by saying, “If the product could
get into these markets we'd be
in good shape.”

Tex Meyer of WOKY saluted
the meetings’ “freedom of ex-
pression and mutual under-
standing between radio and
record” people through “hon-

esty and communication."” He |

thinks that “there is a problem
with lyrics,” yet he has played
records cited as questionable
by Commissioner Lee and re-
ceived no listener complaints,
Screening lyrics provides no
problem at his station as each
record is listened to very care-
fully before airing. He men-
tioned that he does watch sec-
ondaries and saluted them by
saying “they do have an in-
fluence—they're doing a great
job out there.”

George Wilson of WRIT char-
acterized the meet as “the best”
he has ever attended. He feels
“the radio stations should play
whatever they want—not all
the junk that’s issued.”

Companies Have Responsibility

Jimmy Bishop of WDAS feels
that record companies “have
a responsibility to do a little
more censoring” which he said
would be “helpful.” He con-
tends that many smaller sta-
tions are not given credit for
proving the sales potential of
many records, R & B stations
are gaining greater audiences,
he believes, because pop sta-
tions are “resisting so-called
R & B records.”

E. Rodney Jones, Program
Director of WVON, thought the
meetings were quite success-
ful and said, “The only thing
I didn't like about it wasg Las
Vegas." His comment on the
lyrics controversey was “the
public wants these lyrics—why
should the FCC stop it? The
record companies are giving
the people what they want.”

He disacreead with the conten- |

gay they shouldn't be sold.”
The 10 major stations versus
gecondaries question was dis-
missed by Perkins with his feel-
ing that “If a fellow thinks a
record is a hit he should play
it—major or minor station.”

Ted Atkins of KFRC thought
the conference showed “the rec-
ord industry that the radio in-
dustry is super-concerned with
the lyric problem.” “All of us
[majors] are less and less prone
to play unproven product; even
the secondaries are tightening
up but we watch them closely”
was his view of the tight play-
list situation.

Gil Bateman of Elektra said,
“There's obvious paranoia” in
Lee's speech. “It was aimed at
putting radio people uptight
more than anything solid.” His
feeling is that “music should
be looked at for what it says.”
On the secondary question he
said there is a real problem
getting stock into these areas

but they definitely can break

a record.

Independent promotion man
Herb Rosen’s view of the lyric
controversy was “to each his
own." He said that radio sta-
tions have a prerogative to say
“no,” although it is by no means
“an open and shut thing.” He
feels that secondary markets
are very important to making
hits despite distribution prob-
lems, “They all seem to sell
records,” he commented.

Worthy Patterson of Famous
Music doesn't see lyrics as a
real problem. He said, “Our
major responsibility is to no-
tify radio stations that there
may be something objectionable
there—you have to be realistic
about it.” His statement on the
importance of secondaries was
definitive: “Any market which
breaks a record ig not a sec-
ondary regardless of wattage
or the wumber of people it
reaches.”

Complete Producers Freedom

Decca's Jack Loetz said it
was his company's policy “to
give producers complete free-
dom provided they use direc-
tion.” So far, no one has “over-
exercised” this freedom, He de-
scribed himself ag “a believer
in cettine all stations on a

lem and Lee's speech: “I can't
see my kid being affected by
lyrics; this man [Lee] wouldn't
know a hit record if you threw
it at him.” He sees the second-
aries as “important” but does
not underestimate the power of
the majors. “I'll go with both,”
he commented.

Jac Holtzman, President of
Elektra, thought the conference
to be “truly superb with an
open and free exchange of
ideas rarely seen in any indus-
try gathering which encom-
passes such diverse views."”

Herb Kole of SEaX called the
conference “Dynamite.”” His
feeling is that “the commis-
sioner is looking at lyrics with
his own interpretation; in
many cases they [lyrics] just
aren't that way." He character-
ized Lee as “one person against
millions.” Kole was glad that
“everybory got a chance to say
what they wanted and what
they felt” over the course of
the meeting.

Publisher Al Gallico sided
with Lee. He said, “I think he's
right. We ought to do some-
thing about the Ilyrics; we
ought to clean them up."” His
solution to the problem was
self<censorship: “record com-
panies shouldn't record” songs
with questionable lyrics, he
opined,

Ron Moseley of Sussex Rec-
ords feels very strongly about
the implications of Lee’s speech.
He contends that “music is the
language of our time and we
will continue to release records
which mirror our times.” He
feels “It's wrong to censor peo-
ple. We ‘have reached a time
when we must decide what is
right and what is good.”

Fred DeMann of National
General Records opined that
the Rudman meet was the best
type of its kind ever given. He
concurred with the censorship
issue that if you can see it in
movies and read it in books
then why not hear it on records,
He finds this “figleaf fixation"
perturbing. DeMann also
seemed to agree pretty much
on the stations discussed
which can break a record and
also on those secondary mar-
kets. His overall conclusion to
the Vegas convention was that




tion that only the top 10 major
stations in the country can
make a record a hit. He said,
“It takes every radio station
in the country to make a hit.”

WJILE’s Al Perking' comment
on the Lee speech was “If the
rest of the world is advancing
with movies and books, why
shouldn't records? 1 can't use
them (on the air), but 1 don't

record” and saw that “many
secondaries dictate what the
majors play; they're vitally im-
portant.”

ted, “There is a complete mis-
understanding about R & B
product on pop stations. If a
record goes over 500,000 it cer-
tainly warrants pop play.” His
personal view of the lyric prob-

it was a direct confrontation
on some heated issuegs and
everyone said what they want-

| ed to say and felt better by it
Phil Cobert of Invictus sta- |

all when it closed.

Betty Breneman of the
Drake stations said on the is-
sue of censorship that stations
should not censor as such, but
should follow a policy of pur-

(Continued on page 51)
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\ Paris Promenade

By GILLES PETARD

PARIS—André Djento, Vogue International Label Manager, is
doing a big promotion for Mungo Jerry's “In The Summertime”
. . . Messrs. Minchin and Timmel, President and International
Label Manager of Pathé-Marconi, had visits by Leslie Gould,
European representative of Stax-Paramount, and Robert Winning,
Financial Director of Capitol Records . .. Pathé is trying to sell
singles with non-personalized sleeves, a current thing all over
the world, but which so far has never caught on in France.
Régine's latest single is to be the guinea pig . .. Frank Pourcel
is recording an LP called “Meet the Beatles” . . . Leo Gulka,
producer in San Francisco, is recording West Coast groups for
the benefit of Byg Records, Paris. Under this agreement, Byg
was able to release a record by Sly and the Family Stone, waxed
before their current Epic commitment . . . Jethro Tull did a con-
cert at the Olympia on June 24.
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DFK Agency
Debuts

NEIEW YORK — DFK, Adver-
tising, Marketing and Sales
Promotion Agency, has opened
at HR&R& Fifth Ave.

The “D” is Sy Davis, whose
art and contact background
includes home furnishings, au-
tomotives. industrial, home
entertainment. food, liquor,
fashions, fabries and retail
accounts. The “F” is Herb
Fried. His experience includes
copy, agency administration
and account contact. Add to
this a working knowledge of
promotion and marketing on
accounts that range from the-
atre to fashion to home fur-
nishings. The “K" is David
Krieger, whose art direction
has won him awards from the
Art Directors Club, and the
Society of Tllustrators. Among
his accounts have been major
film and record companies, in-
vestment firms, publications,
and restaurants, and the N.Y.C.
Department of Trafhc.

DFK is currently applying
itself to a diversified group of

19700704 - Record World 03.png

Herb

Top to bottom: Sy Davis,
I'ried, David Krieger.

accounts. In the entertainment
field, there is the Stax Record
Company with their subsidi-
arv labels, Volt, Enterprise
and Respect; Jerry Ross Rec-
ord Productions, with the Co-
lossus and Heritage labels; the
Jalin Production Co.: J. H.
Fuchs and Jerry Schlossberg
Productions (with “Room Serv-
ice” and “Charley’'s Aunt”
making the scene) and the con-
cert groupings of Ed Stimler
and Edwin Frederick Produc-
tions.




"WoniRHYTHM & BLUES

Versatile Isaac Hayes

NEW YORK — lIsuac Hayes
was up from Memphis last week
tu receive his latest gold record

for “The [sase Hayes Move-
ment,” his third Enterprise al-
bum, und to play an enguage-

ment at the Apollo with Luther
Ingram,

Haves first came to light as
a writer and producer with his
partner  David  Porter, Their
work with Sam and Dave is
legendary. In  rveality, Huayes
was always a singer and even
cut some records which didn’t
make it u few veurs ago. “They
didn’t think | was a commercial
enough singer back then,” he
remembers, so he turned to
writing and production,

Many think it odd that Haves
seldom sings songs he has writ-

ten himself, He finds it “hard
to write for myszelf,” He ex-
pladned, “1 can write Sam &

Dave but I can’t sing it—I'm
more at ease doing my thing.”
Another puaradox is Huyes'
clussification by many as a juzz
artist, Some would congider him
a pup or soul singer, He stuated,
“You can define juzz ns a music
with blues roots and improvisa-
tion: [ improvise my arrange-
ments sometimes, but 1 don’t
reslly want to be categorized.
I try to inject all types of music
into my work.”

He reveualed that the decision
to record his first album, “Pre-
senting Isaac Hayves," was done
when he had Jess than full con-
trol of his faculties, He and
other Stax staffers had attend-
ed w champagne party when
Duck Dunn and Al Jackson and
Hayes decided to fool around in
the studio and cume up with the
album, He says, with u twinkle
in his eye, "If you listen to the
record, vou can tell [ was high.”

Complete Freedom

The concept of his best-sell-
ing “Hot Buttered Soul” album
evolved when Stux Viee Presi-
dent Al Bell gave Huyves com-
plete freedom on the album
Hayes saw the album uas “a
chance to do what | wanted to
do without uny pressure on me”
and an opportunity “to really
put myself into it and express
myself.” His thought «t the
time wus that he would have
been completely satisfied even
if nobudy had bought the al-
bum.

He revealed that his next al-
bum i basically complete and
will be in the same style as
“Hot Buttered Soul” and “The
[saae Haves Movement."

In the future, Huyes plans to
experiment a bit. He stated, *I

30

Isane Hayes displays gold record

he received for his album, “lsaae
Hayexs Movement,” and is con-
pratulated by Jim Stewart (right),
President of Stax Records, parent
tirm of the Enterprise lahel, and
Al Bell, Exee VI%. The gold record,
certified by RIAA, wasx presented
at a cocktail party honoring Hayes
at the New York Hilton,

want to go into anothey bag—
deeper into hard rock with my
own identity. Then I'd like to
try unother—au folk bag. I just
wunt to do everything.”

He iz still producing the Soul
of Children and the Emotjons
with David Porter and pro-
duced Porter's “Gritty, Groovy
& Gettin' 117 album. He splits
his studio work with concert
dutes. One of his most impor-
tant this summer will t.d\‘e him

to the Hollywood Bowl Aug. 11,
He thought back quite a few
veurs to his first singing per-

formances. “My first gig was in
a joint up in Tennessee or Ar-
kansus, We had two guitar play-
ers, & hirmonica player, a trum.

pet player and 1 sang and
played sax — it was strictly
blues."” He hopes to find his
ariginal buand and do a blues

wlbum with them,
All this and gold records, too.

—Boh Moore Merlis,

Sam, Dave Split

NEW YORK—Sam Moore of
Sam and Dave, night ¢lub and
recording stars, announces that
after a 10-yeuar association he
and Dave Prater will no longer
work as a team.

Sum has fmmed a new pack-
uge called & .nn s Soul Tugeth-
er 1970 Revue' whuh \nll muke
its debut at
Tuesday, June 30,
with Sam Muare are Iheml.n Ju
Hurris and a lG-piece orches-
tria. The Revue s
buoked for one week with
shows at 10 pom, and 1 am.

initially |

record

world
WHERE IT'S AT

Super Giant Sales: Lost Generation, John Taylor, 3 Degrees,
Paul Kelly.
Smash Action:
(Giaye.
Stevie Wonder is quickly shaping up a very big record.

Strong reaction to the Spinners, Eddie Floyd, Booker T.

Miracles, Delfonics, Flaming Ember, Marvin

Unusual Record of the Week: “The Bottle Or Me,” Dee Dee
Sharp.

Carla Thomas is now coming on strong,

Smasgh Instrumental: “Hand Clapping Song.” Meters,

Gene Chandler broke big Washington, Atlants, Chicugo, ete.

Surprise Smush New Artist: “Stealing in the Nume of the
Lord,” Paul helly, Already #1 in Baltimore,

Powerhouse: “The Outside Mun.” Jr. Parker. Cupitol. Very

commercial,
Carl Carltan hax a hit in muany markets “Drop By My Place

Chilitex own Chicago wmd muny other muarkets with 1 Like
Your Lovin'."
Satisfactions is big in muny markets: “This Bitter Earth.”

Louis and L.A,
. Ray Godfrey is big
Freddy Robinson, iz u giant

Intruders has exploded in Atlanta and St
Ronnie Dy=on is Top 10 now in Detroit |
in Wash,, Atlanta . . . “Bliack Fox,"

in New Orleans,

“Dear lke,” Brothers and Nisters, exploded in New Orlewns,
and is now tuking off in St. Louis, Chicago, Detroit,

Dynamic Tints" “Rosemurie’” is a ~mu~h in IJetruil

Top Shelf is u smash in New York: “Give [t Up.'

Charles Hodgex is taking oft': “Day He Mude You.”

Smash salex in Phila, on “Trainman,” Cupitl.

New Village Soul Choeir: “Love Every Day, Love Every Night.”

Great new Fred Hughes is "I Understand.”

Solkd top 10 sales in New Ovleans: “Your Sweet Love.”
Juseph,

Rufus Thomas exploded immediately
continues to go very big | Albert King iz selling wel! . . .
Al Perkins' “Trust In Me” big!

New Gireen Berets (s “Give Me a Try"” on Uni.

Look for fast action on the Dells' “Long and Lonely Nights™

.. Powerhouse Little Milton is getting immediate airplay,

Detroit Emeralds' “1 Cen't See Myself” top 10 in Detroit.

WAOK, Atlanta, Intrigues, GGene Chandler, Tams, Meters, Major

Migie

. Kool and the Gang

Lance, #2—Johnny Tayvlor; #6—L. Generation; #9—3 Degrees;
Chilites, Intruders, Brothers and Sisters, ElI Chicano, Little
Richard.

WCHE, Detroit, Bill Williams, #1—J, Taylor; 2—Eri¢c &
Vikings; #1-—3 Degreex; #5—Lonnie Smith; #6—Carl Carlton;
#10—R, Dyson; #11—Det. Emeralds; #12 #16—
M. Ingredient; #19—G. House; #21—Gene Chandler; Intrigues

*Let's Dance™) Dyke & Blazers, Kool & Gang, Dynamic Tints,
Meters.

KGFJ, LA, Pic: Fred Hughes, #3—McKinley Travis;
Ike & Tina; Chilites, Intruders, Paul Kelly,
3 Degrees, Dyke,

$0—
Kool & Gang, Meters,

WVON, Chicago (E. Rodney Jones), Pics: Rufus Thomas,
Dells, #7—Lost Generation; #9--8Syl Johnson; #11—Flaming
Ember: #12—D.D. Warwick; #1ld—Candi Staton; #16—

3 Degrees; #17—Delfonics; #18—-Jyve 5; Al Perkins, Paul Kelly,
Gene Chandler, Chilites, Etta James, Contributors of Soul.

WGIV, Charlotte, Pic: Eddie Floyd, #Y-—-Lost Generation;
#22 to #12—3 Degrees: Delfonics, Kool & Gang, Chilites, Paul
Kely, Intruders, Melers,

WYLD, New Orleuns (Randy Callender), #9-Margie Joseph:
#10—L. Richard; #£11-—Meters; #12-J, Taylor; #1:

Mason; Intruders, Carla Thomax, Peggy & Jolo, Slsters &
Brothers, Ray Guodfrey.

KSOL, S.F., Gene Chandler, Merry Clayton, Alfreda Brock-
ington, Major Lance, 5 Laoxl Generation; s 214—
3 Degrees; Intruders.

KATZ, St. Louis, g6—Flaming Ember; #7-Carl Carlton;

#8—L., Gen.: #10—3 Degrees; # 14— Intruders; #16—Delfonics;
(‘arla Thomas, Sisters & Brothers, Ronnie Dyson, Little Anthony,
A & Ricking, Barbara Mason,

(Continged on page 32)
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Hustling Business

From left Record World's Chu(k
Neese; Stax artist Eddie Floyd;
Record World’s John Sturdivant;
and BMI representative Harry

Warner are shown at a cocktail
Y T Y & L 1.2 L ) NN .S b DN



pal iy TCLTiLL) neiu 111 ANaAa3Iiyvyiic
following Floyd’s benefit engage-
ment at the Tennessee Women’s
Prison. Floyd and partner Alan
Walden have recently opened Hus-
tlers, a booking and production
rompany in Macon, Ga.
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First GM Releases Set

DETROIT — GM Recording
Company, for the past two years
the major local studio facility
used by such artists as Aretha
Franklin and Freda Payne, is
emerging as a strong new force
in the midwest segment of the
industry.

Seven singles are due for
mid-July release under the new
GM label, including Rhythm
and Blues, bubblegum and rock.

According to firm Prexy
Guido Marasco, such labels as
Atlantie, Stax, Capitol, Jubilee,
ABC Command, Mercury, Lon-
don, Vanguard, Motown, Dot
and Warner Brothers have re-
corded at GM’s studio, using
such artists as Barbara Lewis,
Chairman of the Board, Funka-
delic, MC5, Bob Segar System
and Symphonic Metamorphosis.

Located at 14611 East Nine
Mile Road in East Detroit, GM
Recording Company’s officers
include Guido “Guy” Marasco,
president; Richard “Dick”

19700801 - Record World O1.png

Detroit’s GM Recording Company
execs discuss firm’s first seven sin-
gles: Tommy Gelardi, Promotion
Director; Dick Scott, Executive
VP; Guy Marasco, President, and
Marlene Marasco, VP and Execu-
tive Secretary.

Scott, formerly with Motown,
Executive Vice-President; Mar-
lene Marasco, Vice-President
and KExecutive Secretary, and
Thomas “Tommy” Gelardi, a
veteran of 13 years with Capi-
tol Records, as Promotion Di-
rector.



Thomas, Bar-Kays Dates

NEW YORK — Stax Carla
Thomas and the Bar-Kays will
appear with Motown’s Tempta-
tions at Convention Hall In
Asbury Park, N.J. on August 8,
followed by a week at the Car-
terr Baron Theatre in Washing-
ton, D.C. from August 10 to 16,
Sandy Newman announced last
week head of Great Memphis
Sounds, manager for Carla
Thomas and the Bar-Kays.

19700801 - Record World 02.png

R-M Conference At Internat’l Radio-Music Conference

began.




aligWwooa) . oain voraon Lal-
bert Grossman); Walter Hoter
(Copyright Service Bureau) and
3ill Krasiloveky (Feinman and
Krasilovsky Various aspects
yright were explored and
gseveral myths, including the
“four bars free” notion, were
exploded by the experts, Krasi-

f co

ovsky expressed hope that

copyright reform legislation
would goon be passed to reg lace
the current law which dates
from 1909,

Jerry Greenberg (Atlantic).
Neil Bogart (Buddah), Charles
Fach (Mercury) and Warren
Lanier (National Chairman of
FORE) comprised the panel
which discussed “Today The
Record Outlook for the Year
and the Future” Greenberg saw
continued industrial growth de-
pendent not upon tight money

but upon “great artists and
great product”™ H iw the
$14.98 list priced “Woodstock”
as an example of this concent

Bogart pointedly aked the radio
people of
don’t like r & b records or are
" He cited
the Impressions recent top 20
hit “Choice of Colors™ as a vic

‘whetheér some yvou

just plain prejudiced

tim of “editorializing by people
who have no right to editorial

ize”" in that a dozen top pop sta

tions would not play the record
He called for the industry to
“tear down the color lines and
call music what it is—musirc.”
He was backed by Lanier, the

theme of whose talk was “let

the music play.” He stuted,
“Music does not come in an as
sortment of colors; this

farce.” He ou
that there is black and white

“

music an “insult to the

N

n‘.]‘ >l

lled the concept

& -

‘P -
tivity of the artists.” N L

: t ; Y 7 ® 47

tions for the '70s. He saw the / ’ 7 E , I A
13-| - /

ers, : h - g I. : 4 r
artist-producers, the rock clul i ' by : o 5

circuit, and the influence and . .
importance of music to film and
TV Music will be a driving

force

growth of local recording

2
Fach put forth some predic ’
d
’

ties, endent pro

Pictured at the fiest annual International Radio-Music Conference are: Wit Gabler; John Hammond, Dave
happ: Fergason, Davis and Jones: Arthur Cenley: the Jagrerz: Joe Raceuls, Frank Nestro, Mickey Turn
table, Charles Nuecio: Luecky Cordell; Juggy fiayles, Jubbe PPeck. Red Schwartz George “Hounddog" Lorenz,
for social chanwe in thie Moe Preskell, Johnny Bienstock: Bob Austing Alvin Dixon: V'eck. Ben Rosner, Miss Turntable, Hill Darnel;

country,” he sald and ~|”""-;--"""3ll Georpge Burns: Vite Samela; Frederick Allen, Scott Muni, Samela, Lorenz, Hy Lit. Larry Cohen, Tom Ken
that songwriters and singers nedy, Lennard Silver, Miss Turntable, Steve Brodie, Silver and Brodie presenting the 3250 cheek for the Linda
would be more involved in poli Jaspan Cohen Cancer Fund; Lorenz, Hammond, Miss Turntable, haup. Three hundred tradesters attend the
tics in the coming years Niagara Falls conclave
Mel Moore of Decca intro-

duced the “Hits Are A-Huppen involved in is dictuted by s0 self.” He predictec that more | sage records such as the Last
ng” panel which consisted of c¢iel) Bell discussed the pro- product with impact messages Poets and the effect such prod
Al Bell. Executive Vice Presi- cer's role and =zsid Tsaac auch as the Last Poets would be 1ct has on children and society
dent of StaX, and Alan Douglas Haves is & success because he showing up in the future, An Saturdayv’ “Radio Day’
of hisa own Douglas label. Doug- (Bell) “took the time to give animated debuate ensued over started with a punel entitled

las stated “Every activity we're  a man the time to express him- | the advisability of airing mes Cuntinved from page 50)
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Famous Sells Stax/Volt Records
To Original Owners

NEW YORK—Gulf & West-
ern Industries through its Fam-
ous Music division has com-
pleted the sale of the division’s
Stax/Volt complex to the orig-
inal owners, Al Bell and Jim
Stewart, announces G&W Presi-
dent David N. Judelson and
Famous Music President Wil-
liam P. Gallagher.

Stax was purchased over two
years ago and has been a profit-
able operation throughout its
tenure with the corporation.
The sale of the Stax/Volt labels

19700815 - Record World 02.png

and their related publishing
arms resulted from basic differ-
ences in operating philosophy
between the parent corporation
and the management team of
Stax/Volt.

Judelson and Gallagher joint-
ly stated that “Although this
company has always been prof-
itable while a part of our opera-
tion, a decision to sell had been
made based on an offer from
the management which was at-

(Continued on page 37)



Stax/Volt

(Continued from page 3)

| tractive to us. The sale of this
small portion of the Famous
Music division in no way in-
dicates any desire to get out of
the business.”

They also emphasized that the
Famous Music Corp. and its
subsidiaries are on target in
respect to future growth plans
in records, tapes and publish-
ing and will announce expan-
sion plans in several phases of
its operation in the immediate
future.
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Merit Becomes California Distribs

TORRENCE, CALIF.—Merit
Distributors, a National Tape
subsidiary, is being phased out
and its sales, promotion and in-
ventory operations will be con-
solidated into California Rec-
ord Distributors, another local
National Tape-owned company.

Merit, an eight-year-old rec-
ord distributorship, is shifting
over all the lines it handles to
its sister company, California
Record Distributors, to allow
for a more sophisticated and
streamlined administrative
operation, according to presi-
dent Jack Lewerke.

All Merit’s five salesmen, plus
Bob Kirstein, Genera] Manager,
are continuing with their repre-

19700822 - Record World 01 .png

sentation of such lines as:
DGG, Polydor, Stax/Volt, Main-
stream, Flying Dutchman, Mile-
stones, Takoma, Vault and
Beverly Hills,

Hitsville Distributors and
United Tape Distributors, two
other National Tape subsidi-
aries operating out of a central
warehouse here, continue in
their separate specialty areas.

The major change, according
to Lewerke, is that California
Record Distributors personnel
will now handle accounting
and inventory for the lines for-
merly handled by Merit. This
move consolidates these func-
tions and eliminates much
paperwork by a number of

people.




Stax’ Memphis Soul |
Discussed by Exec VP Al Bell

Stax Records defines the Stax
Memphis Sound as “Soul Music,
an energy with a message that
has no regard for political pref-
erence, ethnic background or
ideclogies.”

The one constant, development
in the music business over the
years has been the influence of
black music — folks/blues/
church/gospel and jazz. The
course of most popular recorded
music has been shaped by soul |
music.

Stax/Volt Executive Vice
President Al Bell deseribes soul
music as “an emotional experi-
ence or an awareness of real life
reduced to words and/or music,
transferred and/or shared by
others.”

During the past year, artists
on Stax and its subsidiary labels,
Enterprise, Volt, Ko Ko and Re-
spect, have reached increasingly l

larger audiences. Isanc Hayes,
Booker T. & the M. G."'s, Johnny
Taylor, Eddie Floyd, Carla and
Rufus Thomas, Albert King, the
Bar-Kays, David Porter, the

Staple Singers, Mavis Staples,
William Bell, Rev. Jess Jackson,

Jim Stewart

Ernie Hines, Little Sonny and
many others have brought their
distinctive brand of Memphis
Soul to appreciative listeners all
over the world.

“Many messages are conveyed |
through soul music,” says Bell. |

“The meaning depends upon the
individual and how his sensi-
tivity wishes to interpret the
message.”

For example, in “Soul Man"
Sam & Dave sing: “I was
brought up on & side street . . .

| and learned how to love before

I could eat. A possible misinter-
pretation of the lyrics is that
they relate to sex. What the
statement actually means is “I
learned how to love my fellow
man before | learned how to con-
form to the principles of eti-
quette,”

Another Example

Another example is the Isley
Brothers' “It’s your thing, do

| what you want to do.” Again,

this could easily relate back to
gsex. However, it could just as
easily mean: “It's your life, live
it as you damn well please.”

At first, “Sock It To Me" was
congldered risqué and sugges-
tive. But when it became the
favorite expression of “Laugh-
In,” it was immediately accepted
as an invitation to throw water
into Judy Carne’s face.

Soul music covers the whole
spectrum of human emotion. It
may be patriotic songs express-
ing loyalty to a cause or devotion
to land and country. (“This land
ja my land, this land {8 your

! land, this land was made for

vou and me.")

It may sing of valor and brav-
ery. (“I ain't gonna let nobody
turn me around.”)

It may call up happiness or
sadness. (“Why am | treated so

bad.”)
Soul is songs of confusion,
trial, burden and tribulation,

such as when the late Otis Red-
ding sang “Sittin’ on the dock
of the bay"” and Sly & the Family
Stone rendering “Everyday

| People.”

Soul Songs of revelation:
“Who's making love to your old
lady, while you are out making
love,” by Johnnie Taylor.

Many Messages Conveyed

Many messages are conveyed
through soul music. And they

| all hinge upon individual inter- |

pretation. “Soul music,” says Al |

Bell, “deals with Truth and Free-
dom. And young people all over
the world are crying and begging
for the “Truth.”

-y ~

STAX SOUL: Rufus Thomas, Luther Ingram, Booker T and MGs, Eddie

-

Floyd, Johnnie Taylor and Isanc Hayes.

The function of soul music is
to deal with the real things in
life: the five senses of sight,
touch, sound, smell and taste.
The true deep-seated emotion of
love, hate, fear and rejection are
apt topics for soul. Soul deals
with things all people know and
feel regardless of age, color,
country or economie condition.

Dealing as it does with sur-
vival during tough times, soul
musgic, says Bell, “has become a
sort of survival kit for black
people. The process of survival
against staggering odds has pro-
vided the need for strength, cre-
ativity and sensitivity, resulting
in a strong, vibrant, close to the
earth life style. Consequently,”
states Bell, “in that process,
through all stages of its develop.
ment, blacks have created per-
haps, the only origiral art form
America has produced.”

The origins of soul music were
work, worship, spirituals and the
preacher. Soul was love, “An
unbelievable phenomenon,” says
Bell, “of a warm, hospitable
people, coming from shared feel-
ing and communion of spirit—
from a deep-seated religious ex-
pression.” Soul was love of life
despite the pain; love, says Bell,
“for rich black alien soil where
black people were born and died
unnoticed. Love, the unselfish
constant for family survival . . .
and the most profound love . . .
taught by his God . . . love for
fellow man . . . the most phe-
nomenal gift to a hostile nation,
Soul was love and perhaps the
key to black survival.”

Strong a8 soul music has been,
it keeps getting stronger. Until
recently, soul music's growth has
been confined to blacks,

Traveled to Europe

And then soul music traveled
to Europe, returning round-trip
to America via the Beatles. The
Beatles, the Rolling Stones, the
Animals and other British rock

| tune

grounds gained fame and for-
in the U.S. and turned
young white Amenicans on to a
new type of rock. These groups
acknowledged that it was black
soul musicians and black music
that provided their inspiration.
Finally, the soul touched non-
black people. “Young white
people,” notes Bell, “whose fore-
bears came here from all over
Europe, but who in the need to
assimilate and become part of
the ‘American Dream' drained
off native customs, language, re-
ligion, music and dance became,
in effect, ‘decultured Europeans'
. the new Americans. But now,
with no authentic culture of
their own, under the onslaught
of technology, electronies, and
automation, they became victims
of mass conformity and had
their senses dulled and emotions
deadened in the process.”
Turning against the estab-
lishment values, young white
people with new sensitivity be-
gan seeking something honest,
authentic, real in America;
something real to identify with,
something humane. “They found
soul,” say Bell, “in black peo-
ple who were still shut out of
the American insensitive main-
gtream, who still had hard times,
who stayed cloge to their roots,
their life, and their earth for
survival, And suddenly, soul

| music was where that was all at.”

Today, Universal Appeal

Today, soul music has uni-
versal appeal: it meets all cri-
teria for the awareness of the
domestic market and the world
market with emphasis on the
young. Now a major influence
on all record sales in every city,
Bell points out, black music af-
fects the music industry’s most
important record-buying market
—young people both black and
white, in the big cities and on
college campuses.

(Continued on page 32)
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WHERE
IT’S AT.

A DIVISION OF
CADET RECORDS, INC.

OF LOS ANGELES

6810 S. NORMANDIE AVE
LOS ANGELES CALIF. 20044

Jewel [Ronn
Blues Base

Ted Taylor, Lowell Fulsom,
Lightnin' Hopkins, Billy Keene,
The Wallace Brothers, Buddy
Ace, Clay Hammond, Jewel
Akens, Little Joe Blue, A] King,
Little Johnny Taylor, Bobby
Powell, Raful Neal, Camille Bob
& the Lollipops . . . these are
just a few of the many Jewel/
Ronn recording artists of na-
tional and dnternational fume,

From a small company in
1964 with only one artist under
contract, Stan Lewis has built
this concern into one of the
leading independent labels in
the world. He started with only
two U.S. distributors and now
has 85. In addition, he also has
world-wide distribution through
various foreign firms. Jewel-
Paula-Ronn product ean be
found the world over, a fact
that Lewis takes great pride in,

Besides the basic Jewel-Paula
and Ronn labels, Jewel also dis-
tributes several other labels.
One of these, Whit Records, has
been very successful with

Bobby Powell.
| Lewis credits much of his
success to “the independent pro-
ducer, people like Maxwell
Davis, Lionel Whitfield and
Jewel Akens. A label must

is to be successful, and the in-
dependent ear best achieves this
highly commercial sound,” says
Lewis, He also utilizes Gene
Kent and Don Logan in a pro-
duction capacity.

This year Lewis started re-
leasing Rhythm and Blues prod-
ucts on his Paula label, here-
tofore strictly a pop and Coun-
try & Western label.

The company has shelved
plans for a studio of their own,
Lewis feels that when he wants

{

Stax Soul

(Continwed from page 18)

Having finally received recog-
nition in the mainstream of
popular music, Al Bell states,
black music I8 now labeled pop.
Thiz is demonstrated in such
tunes as “It's Your Thing” by
the Isley Brothers (almost two
million =ales) ; “I Heard It Thru
the Grapevine” by Marvin Gaye
(over three million in sales);
“Who's Making Love™ by Johnny

| Taylor (almost two million

sales) ; and the album “Hot But-
tered Soul” by Isaae Hayes onm
Enterprise Records, a Stax sub-
sidiary (almost one million units
sold). Bell emphasizes that many
such records gather dust rather
than interest because of lack of

| promotion and merchandising

strive for different sounds if it |

a certain sound he should send |

the artist to the studio that can
get that sound, This also keeps
everything from sounding the
same on the label.

In the future, Lewis plans to
continue to forge ahead with
rhythm and blues product,
never forgetting that his com.
pany was founded on blues and
that that product will always be
one of the main commodities of
the company.

techniques.

Young Whites Impact

The Stax,/Volt Executive Vice-
President argues that the most
profound impact of black music
and culture has been upon young
white listeners. Relable esti-
mates in major markets, accord-
ing to Bell, indicate that over
509 of all records sold to every-
one 48 black music produot, The
implications of this figure be-
come apparent when one knows
that in 1969 total record sales
(LPs and singles) soared over
the $1 billion mark and tape sold
about $400 million.

In addition to its sales impact,
soul music has an especially
potent meaning in today’s world,
“TI believe that the tragic experi-
ence of war,” Bell goes on, “the
proximity of life and death, of
desolation and destruction, strips
away the veneer, and people
reach out for each other . . .
seck a return of human walues
+ + . and are in tune with the
rhythms of kfe.”

Return to Reality

“There is a return to reality,”
Bell maintains, “It is in this
realization and search of reality
that the future and fate of the
music industry rests. It is per-
haps then also true that the fate
and survival of the music indus-
try might well rest on soul musie.

“Soul is like energyv. A major
force is underway.”

“We at Stax,” he concludes,
“feel that our Memphis Sound

. coming a8 it does from the
hills of Tennessee, Mississippi
and Arkansas . . . and the Great
Misgzissippi River . . . out of New
Orelans, Louisiana ... is closest
to the source of where all this
black music came from. We feel
our artists represent a true
croas-section of the black music
spectrum. We dntend to make
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able to tour and promote the
international market place.”
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R&B Outdated Term?

y AL KASHA
VP Music Division
and
FREDDY DeMANN
Director of Sales and Promotion
National General Records

In the year 1970, there is no
longer such a thing ag Rhythm
and Blues. This implies imme-
diately that only black people
buy these records, and there-
fore black people should pro-
mote them.

Those who ingist on maintain-
ing this distinction are only
searching for an easy and con-
venient rationalization to keep
the black man in one category,
and not allow him to expand his
talents over a wider range. This
encourages separatism and prej-
udice, and obscures the basic
fact that Rhythm and Blues is
now one more element of a
much larger category called
pop music. There is no reason
why a black man, when quali-
fied, should not be head of all
promotion, including classical
records, easy listening or coun-
try and western,

Public Draws No Line

The buying public, if the Top
100 charts are any indication,
draws no line between the types

of music they like, when pre-

. sented to them on Top 40 sta-

tions. If a record has excite-
ment and appeal, they buy it.

Atlantic, Tamala-Motown,Stax
Volt, Brunswick, Hot Wax, Cur-
tom, the new Invictus label
and many more, have been tre-
mendously successful with the
listening public in the past 10
years with songs that have
proven their staying power and
standard value. This audience
will run to buy roots music,
whether served up by a black
artist or a white one.

We at National General don’t
ever want to be accused by the
black community a year after
inception of being “just a white
company,” and never giving the
black man a chance to get
through the door. Besides being
unfair, it is also unrealistic.
The doors of National General
are wide open, in the television,
motion picture and book divi-
sions, and the only prerequisite
demand is talent, whether the
creator by Indian or Arab or
whatever. Barbara Mason, Body
& Soul, Silver Metre, Chariot—
all of this is pop music, in dif-
ferent frames, but part of the
overall picture that the public
is eager to seek out and enjoy.
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Royal Line-Up
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- O TR
Dennis Edwards of Motown’s
Temptations, left, and King’s
James Brown, right, join Stax’s
Carla Thomas and Bluesway’s B.
B. King during latter’s recent ap-

pearance at New York’s Royal
Box.
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FETED IN HOLLYWOOD — The Bar-Kays
took time out to pose with the “Funky
Chicken Man” Rufus Thomas during a re.
cent press party in Hollywood. The party
was given in honor of the Bar-Kays and
Rufus following their successful three-
week engagement at Disneyland, Standing
from left: Rufus Thomas, Larry Dotson of
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the Bar-Kays, Al Bell, Stax Records Exe-
cutive Vice President; Ben Cauley and
James Alexander of the Bar-Kays; John
Fisher, promotions man for a Los Angeles
distributor, and Winston Stewart, Bar-Kays.
Keenling are willie Hall and Harvey Hen-
derson of Bar-Kays. Michael Toles is the
only Bar-Kay missing from picture.



RCA Names Cox Coast Coordinator

Doug Cox has been appointed
Product Activity Co-Ordinator,
West Coast by RCA Records,
announces Dick Moreland, Man-
ager, Rock Music, West Coast,
to whom Cox will report.

Moreland said: “With RCA’s
increased activity into rock on
the West Coast, Cox’ wide and
varied music experience will
prove to be an invaluable asset
in coordinating all areas of
rock music, and advising one
coast what the other one is
into.”

Cox comes to RCA Records
after spending the past year
working with the Smothers
Brothers on various projects.
He had previously been connec-
ted with Los Angeles rock radio
station KRLA in such capaci-
ties as a comedy writer, music
director and program director.

He had served as West Coast
Promotion Director for Atlantic
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Doug Cox

Records for a year and prior
to that as the local promotion
man working for Merit Distrib-
utors in Los Angeles handling
the Atlantic / Atco ~ Stax / Volt
lines for three years.



Thanks NATRA
-1

S

Best R&B Album Of The Year
**Hot Buttered Soul”’

L <

Enterprise Records is a division of STAX RECORDS, 98 North Avalon,
Memphis, Tennessee 38104,
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Thanks Again !lATRA

Johnny Téylor
Best R&B Male Vocalist

SN

STAX RECORDS, 98 North Avalon, Memphis, Tennessee 38104,
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And Thanks Again NATRA

Maceo Woods
and
The Christian
Tabernacle Choir

Best Gospel Choir and
Best Gospel Record
**Hello Sunshine’’

18
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And By The Way NATRA
Thanks Again.

The Staple Sihrs
Best Folk Gospel Group

Fl"'l

STAX RECORDS, 98 North Avalon, Memphis, Ternessee 38104,

20
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Lasser Exec at NARM

One of the business sessions John Billinis, Executive Vice
at the 1970 NARM Tape Con- ' President of Alta Distributing
vention will be devoted to the | Company; Arnold Greenhut,
topic *‘Is There a Profitability | President of Transcontinental |
Gap?” The highlight of the | Music¢c Corporation; Jayv Jacobs,




ainner-mecLing,
held on Monday evening, Sept.
21, will be a speech by David
Boyd Chase, Chairman of the
Executive Commitee and a part-

ner in the international ac-
counting firm of J. K. Lasser &
Company.

Chase is an authority in the
field of accounting and taxa-
tion. A frequent lecturer before
professional business and col-
lege groups, he teaches at New
York University and is Chair-
man of the Board of Regents of
St. Peters College. He has co-
authored a number of books
dealing with federal taxation
and iz 4 member of the Presi-
dent's Council for the School
of Continuing Education at
New York University.

In addition to his accounting
credentials, he is a member of
the New York and New Jersey
Bars and a member of the Na-
tional Panel of Arbitrators of
the American Arbitration Asso-
ciation.

Following the Chase presenta-
tion, a panel of industry mem-
bers will participate in a ques-
tion and answer session par-
ticularly relating current eco-
nomic problems to the recorded
music industry. Emphasis will
be placed on proper financial
management to combat these
problems,

Participating on the panel
will be Amos Heilicher, Presi-
dent of Pickwick International
and head of the Heilicher

wWinn Wiy oo

aon. Booker.

Yl 1resident 01 ANOXN Kecora |

Rack Service; Irwin H. Stein-
berg, President of Mercury Rec-
ord Corporation; Jack Loetz,
Executive Vice President of
Decca Records, and Donald
Hall, Vice President of Ampex
Corporation, Al Bell, Executive
Vice President of Stax/Volt
Records, will moderate the pan-
el. James Schwartz, NARM
President and President of
Schwartz Brothers/District
Records, will serve as Chair-
man of the evening meeting.

The meeting on Profitability
will be one of three dinner-
meetings, the first of which will
be held on Sunday evening and
will feature talks on tape hard-
ware, software (cartridges and
cassettes) and illegal duplica-
tion and counterfeiting.

On Tuesday evening, and also
at a Wednesday luncheon-meet.-
ing, presentations and demon-
strations of various video car-
tridges, cassettes and film sys-
tems will be held,

The 1970 NARM Tape Con-
vention will convene Sept. 20-
23 at the Fairmont Hotel in
Dallas, Texas.

Booker Ervin Dead

NEW YORK—Booker T. Er-
vin died here last week of a
kidney ailment. He was 39.

The Prestige saxophonist is
survived by his widow, Jane, a
and a daughter. |




Bros./J. L. Marsh companies; | Lynn.
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And Before We Forget NATRA,
Thanks.

By

STAX RECORDS, 98 North Avalon, Memphis, Tennessee 38104,

22
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Stigwood Signs Staples

Rik Gunnell, President of the
Robert Stigwood Organization,
has announced that the firm has
signed both management and
publishing contracts with the
Staple Singers. All of the Staple
Singers” music will be pub-

lished by Casserole Music Inc.
- gospel groups in the world, the

The quartet, led by Roebuck
“Pop” Staples, also includes his
daughters Yvonne, Cleo and
Mavis. In addition to the
group’s management contract,
an individual artist contract
has been signed with each mem-
ber of the group. Mavis Staples.
an accomplished soloist in her
own right, has entered the
charts with her latest Volt
single, “I Have Learned to Do
Without You.” This record is
also included on Miss Staples’
current album, “Only for the
Lonely.”

Recording is presently under-
way on the Staple Singers’ new
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- Stigwood

Volt LLP to be released this fall.
The album, produced by Al
Bell, Executive Vice President
of Stax/Volt Records, is being
recorded in Muscle Shoals, Ala.

To Teheran
One of the most acclaimed

Staple Singers recently depart-
ed for Teheran, Iran, where
they will present two special
concerts,

In addition to an extensive
number of forthcoming concert
appearances in the United
States, the Staple Singers are
preparing for a a European
tour, arrangements for which
are being made by the Robert

don office.

Also underway at present are
plans for a return tour of
Japan where the Staple Singers
were a hit in 1968.

Organization’s Lon- |




500 Expected at NARM Tape Convention

The 1970 NARM Tape Con-
vention, which convenes at the
Fairmont Hotel in Dallas,

Texas on Sunday, Sept, 20, and |

runs through Wednesday, Sept.
23, will see 500 members of the
tape indusgtry participating in
the buginess programs devoted
to the gamut of problems and
opportunities in the industry
today.

Reception Opens

“Tape ‘70" opens with a cock-
tail reception for all regis-
trants, followed by an opening
dinner meeting which looks at
three major industry problem
areas—the equipment market,
merchandising the tape car-

and the
(See

tridge and cassette,
illegal market in tape.
schedule for speakers),
The extensive Person to Per-
son Conference Schedules, in
which manufacturers meet with
their wholesaler customers on
a pre-arranged appointment
basis, begin on Monday morn-
ing and continue through
Wednesday noon. Manufactur-
ers participating in Person to
Person include suppliers of pre-
recorded and blank tapes,
equipment, and accessories,
Dinner-meetings will also be
held on Monday and Tuesday
evening. The Monday session
will be devoted to the subject
of “Profitability” and will fea-

ture David B, Chase, Chief ex-
ecutive of J. K. Lasser and Com.
pany. A panel discussion will
follow (see schedule for names
of panelists).
Video Systems Featured

Tuesday evening's meeting
will feature presentations of
various video systems, and will
be a high point for the conven-
tion registrants. Representa-
tives of Ampex, Avco Cartrivi-
sion, North American Philips,
Panasonic and Sony (see sched-
ule for names of speakers) will
discuss their companies’ sys-
tems in the video race. Follow-
ing the meeting, actual video
demonstrations will ‘be given
by Sony and Panasonic,

The final session on video
will be heild at the Juncheon-
meeting on Wednesday, when

| CBS/EVR will present its sys-
tem and give an extensive dem-
onstration.

Quad 8 Demonstrated

Motorola's Quad-8 will be
demonstrated via a new Mer-
cury automobile, which is
equipped with a quadrophonic
sound.

In addition to a NARM Board
of Directors Meeting, which
will precede the opening of the
convention, meetings will also
be held by NARM's 1971 Con-
vention Committee, and by the
Nominating Committee,

James Schwartz
President of NARM,
Schwartz Drothers

Al Hell

FExecutive VP,
Stax-Volt Records

Jack Grossman
Convention Chairman,

o1

Presgident,

Merco Enterprises

Donald V. Hall
VP, Ampex Corp

Jules Yarnell
La Porte & Meyers

Jules “a]aﬁmd
NARM Executive Director

In the News at NARM

Amos Heilicher
President,
Pickiwick International

.
John Clark
Abeles and Clark

Earl W. Kintner
NARM General Counsel

Irwin H. Steinberg
Pregident, Meroury Corp.

John Billinis
Exee VP,
Alta Distributors
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l London Lowdown

By JEAN GRIFFITHS

LONDON—It is likely that the first Bee Gees single in a long
time will be released on Oct. 30 and will be entitled “A Man for
All Seasons” . .. American singing group the Staples Singers
have signed a new management and agency contract with the
Robert Stigwood Organization. The deal was set up by Rik
Gunnell, the Agency’s rep in America . .. Warner/Reprise artist
James Taylor due to visit England in October. The BBC is doing
a James Taylor special on TV on Oct. 19.

John Sebastian, currently holidaying in Rome, will be back
in England on the 12th for a big free concert in Hyde Park . ..
After much speculation and many denials, it has now been
announced that Phil Solomons has sold the world rights to the
Major Minor catalogue and all the contracts to EMI. The first
releases of Major Minor product through EMI are likely to be
at the end of this year. EMI also announces that composer/pro-
ducer Tony Hatch will be responsible for the recording of some
EMI acts. The productions will go through the EMI Capitol label.

Ex-NEMS Enterprises Director Bernard Lee has joined London
Management Agency and will control record production and
publishing interests . .. Seymour Stein, chief of Sire, has com-
pleted negotiations for a distribution deal in England with
Polydor U.K. ... The disk division of the Keith Prowse Organi-
zation has been bought by Mr. Siadmouzzam Ali, owner of the
12 Grade’s record shops ... Mark Wirtz has been signed to pro-
duce for Les Reed’s Chapter I label . .. The new Tony Burrows
record, ‘“Every Little Move She Makes,” is the first product of
teaming of writers Tony Macauley and Roger Greenaway and
Cooke . . . Freddie Bienstock, head of Carlin, announces they
will launch their own record label CMC by the end of the year.

Ray Walter has joined the company as General Manager for
the label.

Harry James arrives in Europe for a 21-day tour and will be
plaving London Festival Hall on Sent. 26 . . The U.K. outlet of




the Stax label is to revert to Polydor in mid-1971 . ., . Pye’s
marketing conference was an informal affair and was held in the
midlands town of Buxton, Derbyshire . . . Carnaby Records head
Mervyn Conn has signed Australian group Quartet for America
. . . According to official figures, disk production and sales con-
tinue in an upward trend this year. The figures for May of this
vear are 8% ahead of last year’s figures,
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Hayes, Porter, Cropper
Named Stax VPs

s |
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Isaac Hayes

Steve Cropper

MEMPHIS — Jim Stewart,
President of Stax Records, and
Al Bell, Executive Vice Presi-
dent, announced the appoint-
ment of Isaac Hayes as Senior
Vice President of A & R and
Steve Cropper and David Porter
as Vice Presidents. All three
have been artists, producers
and composers at Stax for many
years.

Hayes and Porter wrote and
produced *“Soul Man,” “You
Don’t Know Like I Know” and
“Hold On I'm Coming.” Both
have recorded solo albums as
vocalists, with Hayes receiving
two gold LPs. Cropper, Co-
composer of “Dock of the Bay,”
“Midnight Hour” and “Knock
on Wood,” is lead guitarist in

(Continued on page 18)
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Stax VPs

(Continued from page 4)

Booker T. & the MGs and a
major producer at Stax.

“We have always believed in
promoting from within,” said
Stewart. ‘“These three men
have made enormous contribu-
tions to the growth of Stax
Records. As Vice Presidents
they will continue to share 1n
our future success.”

“The combined experience of
Isaac Hayes, Steve Cropper and
David Porter in record produc-
tion, song'wntmg, performing



AdAllll CICAlll HTY 1UutTas 1H1IaAts
them invaluable as executives,”
said Bell, “Stax Records is
proud to have the services of
these men.”
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Perv’'s Music

A Sense of Responsibility

Perv's Music, formed two
years ago by Pervis Staples and
Merle Knight (one of the Pips),
is a multi-faceted publishing
company with a firm commit-
ment to the life of the Chicago
community in which it is based.
Knight had signed a three-year
agreement with Pervis Staples;
when Knight decided to join
Motown Records, Staples head-
ed up the company himself.

Today, Perv’s Music works
closely with the children in the
Chicago ghetto, teaching them
singing, with particular empha-
sis on professional phrasing
and choreography. Pervis Sta-
ples, his sister Mavis and the
Emotions’ Clinton Ghent, who
formerly did choreography for
the Jackson 5, teaches them
dance movements. Aiding in
these free-of-charge lessons is
Perv's Music songwriter Vince
Willis, who wrote the Emotions’
current single. Willis was pre-
viously singer and writer for

19701017 - Record World 01 .png

the Early Edition, which con-
gsisted of himself, his wife and
her two sisters.

In addition to being a pub-
lishing company, Perv’s Music
gerves as a booking agency.
Pervis Staples, who brought the
Emotions to Stax Records, has
booked the group through 36 of
the United States, Other groups
are booked through Perv’'s Mu-
sic, whose attorney, Dick Shel-
ton, draws up contracts for new
acts and sees that they get a
fair shake.

Will Tour U. S.

Through the auspices of
Perv’s Music, the Emotions Re-
view, which performs in Chi-
cago’s ghetto area, will tour the
U. S. The Emotions Revue is
comprised of the Emotions, a
group of singers called the
Branding Iron and the Ignition
System, the Emotions’ back-up
band. Clinton Ghent is emcee.

e IRHYTHM & BLUES




Hustlers, Inc., Complex
Formed by Floyd, Walden

MACON, Ga. Hustlers,
Inc.. is & young company recent-
ly formed for artist manage-
ment, music publishing and rec-
ord promotion. The executive
staff consists of Rhythm &
Blues star Eddie Floyvd, Presi
dent, and impresario Alan Wal-
den. Secretary and Treasurer.

Walden and Floyd have worked
together for nearly three years
during their associations with
Walden Artists And Promo
tions. Hustlers, Inc., was born
out of the experience Floyvd has
gained through 15 years as an
artist, composer and producer,
and Walden seven highly suc-
cesaful years in promotion agen-
¢y and management with such
art:sts as Otis Redding, John-
nie Taylor, Sam & Dave, Clar-
ence Carter, PPercy Sledge, Ar-
thur Conley
Walden Artists and Promotions
grew with Alan Walden's super-
vision to be one of the biggest
Rhythm & Blues agency in the
world. Alan Walden resigned
from Walden Artists and Pro-
motions on July 25, 1970

A SINGLE SMASH

rnnNnis 19C¢ nrendbne

and many more.

. conception,

Eddie Flovd, Alan Walden

Hustlers, during its initial
will be predomi-
nately active in the R&B mar-
ket. However, long-term plans
include artists in ull areas of
the musical spectrum as well as
actors, actrezses and photo-
graphic models, The company
is prepared to work with any
talent that needs direction
Walden explains: “The rela-
tionship of artist ' manager is a
nighly persona] one based on



TMUMm oo NLLUUNUY trust, mutual respect and pos

gibly u liberal helping of humor,
& ‘IT Hustlers, Inc., has been formed
to assure artists the best pos-
alble attention in all areas of

’ promotion with still phutog-
DOESN T raphs, regularly up-dated bi

ographies, press releases, pub-

B | lic relations, advertising and
MATTER thorough record coverage.”

Hustlers, Inc., works closely

with recording companies to en-

sure saturation coverage with

b/w
“LAST each of their artists’ releases.

== They have an apreement with a
"'G“T video-tupe production company
to supply tapes for interna-

tional television promotion

Hustlers, Inc., employvs a pub

NEICE licist and a staff phuiourapher.

The company also employvs two
. 3

DEZEL asgistant munagers, Gary Done-
hoo and Pat Armstiong

: Hustlers, Inc., will be work-
master no 87186-A & B ing closely with long-standing

s bl friends at the William Morris |
32 dlStfthtOfS Itave alrezdy Agency, Walden Artists and

Omem‘, new diStfibmors Promotions, Queen Bookiny
WB'CNM Corporation, Dick Boone Agen-
cy, International Famous, Uni.

) & S Records Enterprises Ltd. versal Attractions as well as

Broadway (Suite 1100 sub-agents Ted Hall, Bowie
lusengork' f:ez; Yor'k 10019 Martin. Hugh Rogers, Richard
(212) 4399820 Dingler, Cecil Corbett, Jimmy

Walker and Terry Rhodes

142
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GCONUrol Group waviso NCy

MEMPHIS — Don Davis, for
the past two and one half years
one of Stax Records’ hottest pro-
ducers, 18 proof positive that not

just anyone can produce success- |

ful records.

Alabama-born and Detroit-
reared, Davis became a guitarist
at age 12. His background in-
cludes being A & R head for
Golden World Records, where he
arranged and produced San Re-
mo Strings and also the lHoli-
days. Following this was a stint
with his own label, Groovesville,
which among others had hits
with the Parliaments and J.J.
Barnes, Prior to joining Stax,
Davis had his own independent
production firm. Since joining
Stax, he has been responsible
for producing most of their art-
1sts.

Davis believes his success is
based on what he calls “Control
Group.” It is his thinking that
all of the people involved with
the record should be in on all the
discussions of the project includ-
ing artists, company sales peo-
ple, promotion people, etc. Davis
himself is a guitarist, writer, ar-
ranger and most importantly a

of these talents on any given
recording date. You will find him
just as likely playing with the
musicians in the studio as be-

- ) - Distribution Center
mixing engineer, and he uses all |

concepts and generate the pro-

ducer’'s emotions and feelings.

Davis constantly experiments
with these sections because he
feels that a producer is depen-
dent on that section and must
seek those that convey best his
thinking.

Davis is also a prolifie writer.
Many of the songs recorded by
Mavis Staples and John Taylor,
among others, were penned by
Davis. As is the case of many of
today's writers, Davis writes
about *“‘things as they are,” as
he believes in identifying with
life realistically.

Davis prefers to record in
Muscle Shoals whenever possible.
When asked his reasons, he
stated, “Their approach to music
has the simplicity of soul. They
are hospitable and cooperative
towards producers.”

Rothdeutsch Named

HOLLYWOOD—Robert Howe,
National Distribution Manager,
Marketing Division, Capitol Rec-
ords, Inec., has announced the
promotion of Ken Rothdeutsch to
Manager,

replaced

Dallas. Rothdeutsch

- Ray Whitcomb who will be re-
locating to the Tower.

Y N D D T e |



hind the control room board to pouraain rromoLeu

get the sound he is after. (Continued from page 3)
Can Communicate ' Classical Albums and Original
The musicians Davis uses on  Soundtrack catalog. Prior to
all of his dates are men he has | joining Columbia, Bourdain was
found he can communicate with, | Manager for Audio Exchange,
especially his rhythm section. He a c¢hain of retail hi fidelity
feels that a rhythm section stores in New York. He also
should be able to convey and ex-  was a merchandising exec with
press musically the producer's | London Records.
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MEMPHIS SOUND COMES TO JACKSON—
The Mad Lads, Stax Recording Company
artists, will appear at 8 p.m. Saturday in
the east auditorium of Jackson Central-
Merry High School. Sponsored by the Lane
College Student Government Association the
Memphis group will be featured at a dance-

19701114 - Record World O1.png

concert marking homecoming for the Jack-
son college. Tickets are available at the
Playboy Coffee Shop, Hub City Drugs, Lane
College Student Union and Gulf Service Sta-
tion at the intersection of Lane and Royal.
Prices are $2 for students and $2.75 for
others.




Concerned Members of the Record Industry, from left:

Big Turnout for CMRI Trihute

C—

Richard Mack

Atlantic Records; Joe Medlin, Gamble-Huft Productions; Hosea Williams,
SCLC; Robert Thomas, WDIA dj; honoree Leroy Little, Atlantic Rec-
ords: Dave Clark, Duke-Peacock Records; Carl Jackson, Mon'Ca Records:
and Melvin Moore, Brunswick Records.

MEMPHIS —~Over 250 Con-
cerned Members of the Record
Industry gathered here on Sat-
urday, Oect. 10, at the Holiday
Inn Rivermont Hotel to honor
Atlantic Records’ Leroy Little
for h.s selection at the NATRA
Convention as Promo Man of
the Year.

All proceeds from the 325 a

- . L . Fa o ' ] 2%

in Birmingham: Don Carter of
Scepter Records; and Harold
Burnzide, Philadelphia promo-
tion man.

Jesge J. Lewis, President of |
the newly formed Showtime
Productions of Birmingham, in-
troduced the featured speaker |
of the evening, Hosea Williams
of the Southern Christian |

b § » L B F o I I . O O I ]



Al dliall IS W0 e USCd as uviic
the basis for establishing a
scholarship fund for deserving
young people.

Stax artist Rufus Thomas
served as toastmaster. The pro-
gram featured Joe Medlin of
Gamble-Huff Productions; Is-
aac Hayves, Enterprise artist;
Dave Clark, pioneer promotion
executive long associated with
Duke-Peacock; Alvin Dixon,
President of NATRA; Bernard
Roberson, independent promo-
tion and chairman of the occa-
sion; Shelly Stewart of WENN

Leaqgersnip vonierence. vwil-
liams scored the nation’s black
disk jockeys for tulking too
much jive, providing their huge
black audience with too little '

- real information and not plav-

ing enough records that were
produced by black-owned com- |
panies, |

The Concerned Members of
the Record Industry’s address
is 220 South Danny Thomas
Blvd. Contributors may contact
Miss Mary McGhee at that ad-
dress or at 272-4551 or 276-6014

~in Memphis, Tenn.
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~ NARM, Leaders Ask Legislation

Eing the special

L may

(Continued from page 4)

post-election
session of Congress. The sub-
committee will then report to
the full committee which will
uetermine the most appropri-
ate congressional action. Legis-
lation in the form of an amend-
ment to present copyright law
is  being considered even
though new copyright legisla-
tion is pending because of the
gravity of the immediate situ-
ation.

Earl Kintner, General Coun-
se] of NARM, sees that there
be & need for “criminal
penalties and possibly civil
penalties in bootlegging cases.” |

product of such a clandestine
duplication process. Malamud
revealed that the fidelity on all
the cartridges he had bought
was excellent though the art
work was basically nonexist-
ent.

Those who attended the Mon-
day meeting at the Americana
included Jerry Moss and Har-
old Childs (A&M); Jay Luasker
and Howard Stark (ABC);
Mort Drosnes (Ampex); Ahmet
Ertegun, Jerry Wexler, Mike
Mayer and Ted Jaffe (Atlan-
tic); Neil Bogart (Buddah):
Sal Iannucci and Arthur Mo-
gull (Capitol); Clive Davis,




HNARDM I8 encouraging e co-
operation of the entire industry
on the proposed legislation and
the RIAA general council is ex-
pected to be consulted. In addi-

tion, Malamud reported that
both he and RIAA Executive
Secretary Henry Brief will

work with the Legislative Com-
mittee, It is NARM’'s aim “to
coordinate &as many groups
which represent the heuart and
soul of our industry to try to
get something done” about the
bootleg piracy problem., He
went on to salute individual
afforts by record companies
which have caused suit to be
brought in bootlegging cases
on the state level.

Among Bootlegged Items
Malamud brought the prob-

" lem of bootlegging home by as-

sembling a display of 8-track
cartridges of many hit artists
which he recently purchased at
$3.98 each at the Tape Hut in
Wilmington, Del. Some of the
bootlegged items included *“Me-
Cartney,” *“Cosmo’'s Factory.”
“Jerrv. Lee Lewis Original
Golden Hits,” "“After the Gold
Rush,” “Abraxas” and many
others, all top chart hits. A
“Led Zeppelin III" tape with
the “Kimberly” label carried
the following notice: “Notice
of intention to use copywrited
material filed where necessary.
All rovalties paid where neces-
sal'.\,"’

Other tapes carried warning

‘J“!Iillc’ . Ilﬂll"\nl’;ﬂﬁl‘ l'l\l\' :liﬂ_

- us); Sidney Shemel

' Irwin

waiery vean and asMatiory nin-
toul (Columbia); Jac Holzman
(Elektra) ; William Gallagher
(Famous Music); Len Levy
(GRT): Marvin Schlacter (Jan-
(Liberty
Herb Goldfarb (Lon-
Tony Martell (MCA);
Steinberg (Mercury) ;
Carol Curb (MGM) ; Phil Jones
and Tom Schlesinger (Mo-
town); Cyv Leslie (Pickwick):
Jerry Schoenbaum (Polydor);
William Dyczko (RCA); Morris

UA);
don) ;

- Levy (Roulette); Al Bell (Stax

Volt) ;. Mo Ostin and Joe Smith
(Warner Bros.).

Free Flowing Dates

NEW YORK—J. F. Murphy
and Free Flowing Salt will be
at the Fillmore East Nov. 13
and 14, followed by the Village
Gate Nov. 17-21 and the Elec-
tric Circus Nov. 25-29. Their
album, “Almost Home,” is on
MGM.

Ertegun,Rose

(Continued from page 4)

labels. Nesuhi Ertegun, Atlan-
tic Executive Vice-President,
has been in charge of Atlantic’s
international] department for
many yvears; Phil Rose, Man-
ager of the International De-
partment of Warner Brothers/
Reprise labels for the past five
Veuars.
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There'll Always Be
A Staple Singers

Roebuck “Pop"” Staple
Vigiting Record World

By BOB MOORE MERLIS

B NEW YORK — Roebuck
“Pop” Staple, patriarch of the
Staple Singers, slipped into

New York wnth the rest of his
) gy | A Tasd onaeals LY

ﬂ\.\n n"

somewhat from the straight
gospel it used to be in the be-
ginning. They try to concen-
trate on inspirational and mes-
sage songs in their current ap-
pearances, Pop sees the Staples’
role as “trying to give the black
people a message. I'd even like
to get a song across to the Pres-
ident of the United States, I'm
mainly interested in getting
truth across, Our thing is love,
freedom and peace.”

This has been an especially
good year for the Staple Sing-
ers. They have had severa] TV
appearances, fang four songs
on the soundtrack of UA's “The
Landlord” and have a new Stax
single thiz week. The single,
“Love Is Plentiful,” will be in-
cluded on their next album,
“Staple Swingers,” scheduled

| for release at the beginning of
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SYALE AER D ARy
found out that the Staples were
playing the Apollo on the last
day of their engagement and,
on such short notice, were un-
able to make it “Pop" came to
Record World, however, with
news of various members of the
family and of the Staples in
general.

Mavis Staples is still with
the Singers, though she does
put out her own solo records
from time to time (on Stax).
Pervis, however, has left the
Singers to run his management
and publishing company, Perv’'s
Music. He has been replaced by
a younger Staple sister Yvonne,
Pop predicts that the Staple
Singers will always be together,
which is a logical assumption
considering how long they've
heen ginging so far. The Staple
family started singing together
in 1950 but had to wait three
vears for their professional
debut. According to Pop, “the
vounger children didn't do well
to hold a tune at the time.”

By '53 they were singing in
churches around Chicago and
became the big attraction at
whichever house of worship
booked them at a service. Suc-
cess really began to pound on
the Staples' door in 1957 when
they had their first hit record,
“Uncloudy Day,” on Veelay.

Since the civil rights move-

| 1971,
Before there were Staple
Singers, there was Roebuck

Staple back home in Missis-
sippi. There he was inspired to
take up the guitar by such
legendary greats as Robert
Johnson and Blind Blake. He
picked up the harmonica when
he heard Howlin” Wolf play. The
young Staple saved his money
for five weeks before he could
buy his first $5 guitar. He
taught himself how to play and
even practiced under his bed
covers when his parents were
asleep,

“Blues is my thing,” Pop

Staple explained.

Bill Johnson presents
Philharmonic- New Si

The Southern Hummingbirds
'Jesus Keep Me
Near the Cross''/
Plant My Feet”  %45-308
Distributor Inguiries Invit

PINEWOOIL
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' Thomas to Europe

B Vocalist Rufus Thomas will
be doing the Funky Chicken,
the Dog and the Push & Pull
throughout England, France
and Germany during his Euro-

19701226 - Record World O1.png

pean tour from Jan. 15 to Feb.
17. Thomas, who has created
dance trends with his Stax re-
cordings of “Do The Funky
Chicken” and “Walkin' The
Dog,” has just released “The
Push & Pull”



THE MAN VOTED TOP JAZZ ARTIST OF 1970 IW\NKSYOU

lxl .kl

&

s g P v U G

P ) & A
Ny ‘ ”v
!
s 5
2z 9\112( .-7:*7 a\ﬂ)_&

t
£
THE MAN vormomzzmnsror 1970 THANKS YOU

& & &

i_-\\ﬂ?@ +_\ﬂ)L oz «\\ﬁz

THEMANVO'IEDTOP]AZZAR"STOFIS?OHIANKSYOU

g &

¢ ¢ ¢

Thank you all from all of me ISAAC HAYES




19710206 - Record World O1.png



(S04

l\'(\’%h\l N

>

/ ¥ 7 ‘ M , v ’
*

334 rom Smgles.

(Sometimes they're better than 45's)

David Porter...Into a Real Thing Margie queph Makes A New
lmproamon VOS-6012)

navw oeen IMpres:

S!op In The Name Of Love".

“You Don't Know Like l Know".

BookerT& The M. G 8:

I: “Kinda Easy Like".




19710206 - Record World 02.png

Hayes Million- Seller

B MEMPHIS—Herb Kole, VP
of Sales and Merchandising at
Stax Records, announced that

[saac Hayes has added anoth-

er million-selling album, “Isaac
Hayes To Be Contin-
ued,” to the Enterprise cata-
log. His first two gold albums.
“Hot Buttered Soul” and “The
[saac Hayes Movement,” also
are now platinum records.
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Pollard Opens

Promo Firm

B NEW YORK—Otis Pollard
announced that effective im-
mediately he has resigned as
National Promotion Director of
the Isley Brothers’ T-Neck Rec-
ords to open his own inde-
pendent promotion office.
Pollard, whose background

Bel & Eckstine

includes key promotion jobs
with both Stax and Mercury,
among others, will make his
national headquarters in Room
203, 1650 Broadway. His phone
number is 765-1954.
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y

and Billy

William Bell

Eckstine
(above) were both in Stax studios
recently completing LPs for im-

mediate release. The Bell package
is titled “Wow, William Bell.”



Banks & Jackson
Re-Up at Stax

B MEMPHIS — Al Bell, Execu-
tive VP of Stax Records, an-
nounces the re-signing of Homer
Banks and Raymond. Jackson to
exclusive, long-term contracts as
record producers and song-
writers.

The duo, whose East/Memphis
Music tunes have been recorded
by virtually all of the Stax ar-
tists. will concentrate on produc-
ing Shack, whose current hit is
“Too Many Lovers.”
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LIterprise AQds Viverslily
To Stax/Volt Success

@ Enterprise Records was
formed in 1967 as a vehicle for
the diversification of Stax Rec-
ords. At the time, Stax, Volt
and a now discontinued gospel
label were heavily identified
with the soul market through
the many hits of Otis Redding,
Sam & Dave, Booker T. & The
MGs, Carla and Rufus Thomas,
Eddie Floyd and others,

Enterprise Records has al-
lowed Stax to release progres-
sive rock, jazz, folk, easy-lis-
tening music and sounds that
couldn't be easily categorized.
The most popular Enterprise
artist, Isaac Hayes, has an in-
dividual style that resists sim-
ple classification, As a result,
his albums have placed on the
pop, jazz and sou) charts and
his audience covers many dif-
ferent factions,

The first Enterprise release
was an album titled “Present.
ing Isaac Hayes.” At the time,
Haves and his songwriting/
record producing partner Da-
vid Porter were noted for the
explosive sounds of Sam &
Dave, In his voca) debut, Haves
displaved a mellow voice,
backed by his blues-rooted pi-
ano style. The record was to-
tally different from anything
Stax had released before. The
newly-formed Enterprise label
provided an outlet for this

Isaac Hayes, David Peorter

Control for Enterprise Records.
He has produced several En-
terprise albums, including the
vocal debut of his partner Da-
vid Porter and an LP by the
great Billy Eckstine.

Enterprise has also recorded
rock groups (Moloch, January
Tyme, Caboose, Paris Pilot,
and Stillrock featuring Don
Preston) ; folk-flavored singer/
composers (Sid Selvidge, Terry
Manning): a jazz/rock band
| Dallas County); a blues har-
monica virtuoso (Little Sonny);
female vocalist (Barbara
Lewis); instrumental artist
(Art Jerry Miller); and a
prominent jazz musician
( Frank Wess). In addition, En-
terprise is about to gign a
country artist.
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No Overnight Acceplance

Although many critics and
reviewers hailed “presenting
Isaac Hayes" as an outstand-
ing album, public acceptance
didn't come overnight. A vear
later, when Enterprise went
into full scale operation, Isaac's
“Hot Buttered Soul” LP crea-
ted a major sensation. It in-
cluded just four songs. One of
them, the often-recorded “Ry
the Time I Get to Phoenix,” be-
came a million selling hit sin-
gle, despite its 18-minute
length.

Within a few months, “Hot
Buttered Soul” earned a gold
record for sales in excess of a
million dollars. It later received
a platinum record for reaching
the two million dollar mark.
“The Isaac Hayes Movement”
also earned a platinum disc
and his latest, “To Re Con-
tinued . . . ., has passed the
gold mark and is still selling
strongly.

In recognition of his expe-
rience as a successful producer,
composer and recording artist,
Stax named [saac Hayes Vice
President of A & R and Quality

19710522 - Record World 02.png

Two New LPs

Enterprise has just released
two new LPs, “Fee| the Warm”
by Billy Eckstine and “Black &
Blue” by Little Sonny. And
[sanc Hayes is following true
to form by zooming up the
charts with his latest single,
“Never Can Say Goodbye,”

From the quality packaging
to the dignified logo, Enterprise
is a prestige label, It has en-
abled Stax Records to venture
into many areas, Judging from
past experience, Enterprise will
continue to add unlimited di-
versity and success to Stax
Records,

Ray HEAR Premiere

B PASADENA, CALIF.—John-
nie Ray will premiere his new
act, Johnnie Ray and Johnnie's
Friends, on June 26 in the
HEAR Foundation’s annual mu-
sical] show, “Sounds of the
'70s.”" The place: Pasadena
Civie Auditorium. Bud Hilpert
is Administrator of the Foun-
dation and producer of the pro-
gram.

RECORD WORLD MAY 22, 1971
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® Marvell Thomas is producing his sister Carla’s new LP at
Stux. He also wrote and arranged much of the material, We
listened to one cut, “You're Still Your Daddy’s Child,” and if
the rest of the album is equal in quality, Marvell has done a
marvelous job. You may have heard another Marvell tune lately.
as it's been done by both Kim Weston and Dakota Staton: “Buy
Myself & Man.” Resides all that writing and producing, Rufus
Thomax' number one son also manages to do a8 half-hour weekly
TV show and play witk the house band at Peyton Place. And by
the wav. watch for Carla Thomas on the upcoming Henry Mancini
TVer. She'll be singing “What is Love” . . . a Marvell-Carla
ariginal.

Wayne Jackson and Andrew love, the Memphis Horns, were
over at the McLemore studio to do horn sessions and we got to
talking about all their album credits. The versatility of their
arrangements is evidenced by the wide range of artists they have
complimented, From Elvis Presley to Ray Charles. From Jackie
DeShannon to Aretha Franklin, And they are now at work on
their second Memphiz Horns ablum for Atlantic, Wayne and
Andrew are hopeful that the new LP will showcase not only
thelr strength as musicians, but also create an awareness of their
songwriting capubilities.

The Mar-heys' recent release, “Memphis Experience,” is bring-
ing the producing talents of 24-year-old Henry Bush to the at-
tention of the recording industry. Henry, fondly known as
“Creeper,” has got to be one of the busiest people in the business.
Look for his name as engineer, or re-mix engineer, or producer
or co-producer on any number of new Stax LPs . . . Jerry Butler
hag sanother LP in the works at Universal for Merucry, Mean-
while, brother Billy Butler's new single, I Don’t Want to Love
You," is getting heavy attention in Chicago and Memphis. And
there's already lots of talk about the Unifics’ coming single,
“Dawn of & New Day” b/w “Get Down to a Funky Thing.” Both
tunes were penned by Unificx’ leader Al Johnson, Steve Stepanian
engineered.

Over at Hi, Willie Mitchell is really excited about his new
discovervy, Joe L. Joe is a blues singer in the big-band idiom, with
phrasing and style that relates strongly to Joe Williams and
Lou Rawls. That isn't meant to imply Joe is a carbon copy of
anvone. We listened to the tape, and Joe L. is pure Joe L. And
| that ought to be good enough for everybody, Look for his first



release on Hi label about June 1 ... Our Memphis Man-ol-Many-
Hats . . . producer, engineer, promoter, booking agent, writer.
publisher . . . Tim Riley has been putting together an LP at
Ardent studios. The artists are an eight-piece pop/rock group
from Arkansas. They're called Fifth Avenue, but their sound is
more Chicago. Tim slso tells us he is negotiating to record
Helicopter, one of the most popular local groups now making the
Memphis club scene.

Watch for Robert Thomas to become a heavy R&B writer. His
about-to-be-released single “This Morning.,” written for and per-
formed by Ebony Web, is a really superior first effort . . . In the
current rumors and what-ever-happened-to old what’s his face
department, we hear Glenn Spreen is in Nashville, Charlie Free-
man is on the West Coast and B. B. Cunningham, Jr., is looking
for free-lance engineer/producer assignments around the old
home town.
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Industry Tributes George Woods

® BALA CYNWYD, PA.—The
record industry paid tribute to
George Woods of WDAS, one of
Philadelphia’s leading broad-
casters, at a gala reception held
here last Sunday (16) at the
Marriott Motor Hotel.

Notables from the state of
Pennsylvania in attendance in-
cluded Governor Milton Shapp;
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AT GEORGE WOODS TRIBUTE: from left, Al Bell, Jerry Wexler,
E. Rodney Jones, Mary Mason, George Woods and Henry Allen,

Secretary of State C. Delores
Tucker; Philadelphia District
Attorney Arlen Spector; and
Hon. Raymond P. Alexander,
Judges,

Among the record company |
executives present were: Jerry
Wexler, Henry Allen and
Johnny Bienstock of Atlantic;

(Continued on page 25)



Industry Tributes George Woods

(Continued from page 3)

Al Bell, Herb Cole and John
Smith of Stax; Ewart Abner of
Motown; Neil Bogart and Ceil
Holmes of Buddah; Florence
Greenberg of Scepter; Morris
Ievy and Nate McCollogh of
Roulette, Clarence Avant of
Sussex; Joe Robinson of Stang;
Billy Jackson of Columbia;
Eddie Biscoe and Ilene Berns
of Bang; Kenny Gamble of
Gamble-Huff Productions; and
Eddie Holland and Otis Smith,
among others.

Honorary chairman was Dr.
Max Leon, President of WDAS.
Other radio personalities pres-
ent included Jerry Boulding,
WWRL; E. Rodney Jones,
WVON; Frankie Crocker and
Eddie 0'Jay, WLIB; Bill Wil-
liams, WCHB; Jim DeCaro and
Jay Cook, WFIL; George Wil-
son, WOKY; Al Jefferson,
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WWIN; Curt Shaw, WABQ;
Bert Johnson, WAOK: Ernie
Dorham, WJLB; Les Anderson,
WDAI,; George Lorentz, WBLK;
Mary Mason, WHAT; and many
more.

Radio tipsters Kal Rudman
and Mickey Turntable were in
attendance, as were television
personalities Trudy Hayes and
Edith Huggins, and Matt Rob-
inson of “Sesame Street.”

A highlight of the evening
was the presentation of the
1971 Humanitarian Award to
Woods by Lonnie Sanders of
rival WIP.

Entertainment was provided
by Mercury’s Jerry Butler and
Gene Chandler, Curtom’s Curtis
Mayfield, Soul’'s Gladys Knight
and the Pips, T-Neck’s Isley
Brothers and Atlantic’s Donny
Hathaway, among others.



MEMPHIS MUSIC

By PHYLLIS WICKHAM

@ Al Green has a new single headed for lots of R&B and pop
play, “I'm Tired of Being Alone” on Hi label, Also released this
week is Rusty Taylor’'s “Heat of Summer” on M.O.C. and June 14
has been set as the go-date for Joev Gregorash and his “North
Country Funk” LP. Ron Capone produced “North Country” at
the Stax studio for Polydor Records, Canada.

What does a horn-man do on a dul] Saturday evening? Well,
if he’'s Wayne Jackson he picks up Leer Jet fly-time by picking
up Bob Hope in New Orleans. According to Wayne, he didn’t
know exactly who he was piloting until an entourage that in-
cluded the mayor and various other VIPS showed up at the air-
port. Wayne and fellow Memphis Horn, Andrew Love, are set to
do a 26-day concert tour with Stephen Stills. The show will be
called, strangely enough, “Stephen Stills with the Memphis
Horns.” Crazy Horse will round out the bill.

Isaac Hayes has finished the score to the MGM film, “Shaft.”
Stax has the distribution rights to the soundtrack. When it
comes to music, Ike really has the Midas Touch. Everything turns
to gold. And he ain’t no slouch when it comes to what successful
artists ‘writers,/producers ought to wear, either. He showed at
the recent BMI R&B writers awards dinner in a mod-cut white
tux with flair legs and a broad white fur lapel. Al] topped off
with a peach-colored crepe shirt with a rose-shaped ascot neck.
Other celebrities try, but only Black Moses has the necessary
joie de vivre to carry it off.
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WHO IN THE WORLD

Melvin Van Peebles (Center),
Multi-Talented Creator of Hit
Film ‘Sweet Sweetback’s
Baadasssss Song’ and Score On
Stax Records’ Soundtrack LP, Is
Flanked by Stax Execs Jim Stewart
and Al Bell. Story on Page 4.
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‘Sweetback’s Song’ Sets

B NEW YORK
weeks after

Just seven
release, the con-
troversial “Sweet Sweetback's
Baadasssss Song” by Black
filmmaker Melvin Van Peebles
hecame the #1 grossing movie
in the nation. The soundtrack
album on Stax Records has
been setting its own impressive
sales figures due to extensive
merchandising and marketing,
including in-theatre sales and
a mail order program in con-
junction with Lancer Books.
Stax has been concentrating
its  promotion on the cities
where the film has appeared.

Records as Film, LP

multi-media exposure. The
book, which includes the script,
gtills and a behind-the-scene ac
count of how Van Peebles made
the movie. also features o mail
order offer for the soundtrack
album on Stax.

“Sweetback”™ is the =econd
goundtrack album Stax huas re-
leased. The first was Jules Das.
sin's “Uptight,” with music by
Booker T. Jones performed by
Booker T, & the MGs. In the
works is the score to the MGM
lm “Shaft,” which is being
composed by Isaac Huyes,

Stax will become increasingly
+ M P S

.
Lenm anm le .\.‘l TN TE L' 17




Toweetlbhack nas set muny ox

office records and three major
theatre chainsg have offered the
best playdatex for summer
bookings.

Van Peebles, who scripted,
produced, directed, edited and
stars in the movie, also com-
posed the score, accompanied
by the sounds of Earth. Wind

& Fire, Although he has no
formal musical training, Van

Peebles created his own method
of scoring. He numbered all the
keys on a piano from one to
88, picked out the notes he
wanted and wrote down the
number of the appropriate pi-
ano keys,

“Van Peebles resists the
temptation to preach except
through the lyrics of his soul
songs, which exhort his hero
like some Greek chorug”™ re-
ported Newsweek, Cue cited
the “knockout of a score truly
integral to the pulsating film."

Stax has shipped an vnusu-
ally large number of sound-
track albums to Detroit and re-
orders are already reported,
Album salez in the lobby of

Detroit’s Grand Circus Theater |

were so heavy that their initial
allotment of 300 promotional
coples was completely sold out
on the first night, The album is
a pick on several Detroit sta-
tions, with “Sweetback’s
Theme” and “Hoppin' John"
being the most popular tracks,

Two Previous Alhums
Peebles,

Van

who directed

e

|

FaaNNIIY NN 1 LA <:
goundtracks as part of its stat.
ure as a versatile record com.
pany with product geared for
every segment of the

market.

Record Plant
Unveils New Truck

B NEW YORK-- The Plant,
New York and Loz Angeles-
based recording studios, has
unvelled a new remote record-
ing studio on wheels designed
by Tom Hid'ey. It now becomes
possible to record live concerts
and still achieve the sound of
a studio

Record Plant  executives
Chris Stone and Gary Kellgren
fee] that because s0 many
groups have equipment st home
the remote truck becomes a
natural

The new truck was used at
the recent James Gang concert

LA S A wa AR AL

(Continwed on puge 24)
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Godfrey Cambridge and “Story |

of a Three Day Pass" and has
written five novels, has re-
corded two albums prior to
the “Sweetbhack™ soundtrack
“Brer Soul” and “Ain't Suppose
to Die a Natural Death”™ on
A & M Records

Lancer Publications hag is.
aned a paperback edition of
“Sweet Sweetback's Baadasssss
Song,” adding to Van Peebles’

Columbia's Chicago is shonn above
sored by KOL in Seatthe which ra
dis and others wax Mayor Wesley
storm, over 7,000 turned out. Each
was sponsored by a member of Ch

19710612 - Record World 03.png

Hayes, Communiplex Work on ‘Shaft’ Movie

® HOLLYWOOD — Stax re-
cording star Isaac Hayes has
been contracted to write the
musical score and theme for the
MGM film “Shaft,” starring for-
mer black model Richard
Roundtree as tough private eye
John Shaft.

In a simultaneous move,
MGM announced here that Com-
muniplex, Inc., a recently incor-

porated international black-
owned communications and
marketing consulting group,

has been retained to handle
creative concepts in marketing
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and promotion for the “Shaft”
movie. Communiplex, directed
by Stax VP of Advertising
Larry Shaw, is based in Mem-
phis.

Communiplex has affiliated
firms in Los Angeles, Chicago,
New York and Africa, Shaw re-
vea'ed. For example, Uni-World
Group, Inc., a black ad and pr
agency, headed by Byron Lewis
and Bill Cherry in New York, is
one affiliate; Communicon, Inc.,
a marketing group headed by
William Fonvielle and Fred
Grant in Chicago. is another.



Schwartz Brothers Expands to Philadelphia

B WASHINGTON, D, C.—Jim
Schwartz, President of
Schwartz Brothers here. an-
nounced June 8 the opening of
a distribution center in Phila-
delphia, Pa. This marks one of
the first times that a smaller
market distributor has moved
into a larger BPI area.

The initial lines for distribu-
tion are Stax, Volt, RCA, Main-
stream and Bang, with addi-
tional lines now being negoti-
ated. Heading the office is Sales
Manager Harry Jacobs, whose
batkground of 16 years in Phil-
adelphia includes work with

David Rosen, as manager for
the GRT record division and for
ABC tape sales. Promotion
Manager in the new location is
Red Richards, a leading promo
man in the Philadelphia area,

Logical Development

The addition of a distribution
site in Philadelphia came as a
logical development, in view of
the fact that the close proxim-
ity of Washington and Balti-
more has caused Philadelphia to
to be considered a tri-city area
in recent years. In addition, the
existence of an overnight truck-
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ing service between Philadel-
phia and Washington enhances
the viability of this location.
Schwartz indicates that some
of his manufacturers will curb
trans-shipping into the Phila-
delphia market in order to as-
certain definitely the full mar-
ket potential in that area. This
will also act as a measure to
sustain the strength of the in-
dependent distributors.

The new offices are located at
8040 Roosevelt Boulevard in
Philadelphia, and at present
will be manned by a staff of
five.



Jean Knight Enjoys Womanhood

By RANDY SCHMID

Associated Press Writer

MEMPHIS, Tenn. (AP) —
She likes being a woman, but
says she has given men a lot of
competition in her tim Sing-
ing, she reminds you of a
sassy little girl getting back at
her boyfriend.

She’s Jean Knight, who

burst into fame last summer
with her hands on her hips,
singing ‘‘Mr. Big Stuff, who do

ortray Jesus Christ in the rock
erstar,” which will be performed

hville

Municipal - Auditorium.

8 p.m. Tickets are $4, $5, and $6

you think you are...."”” Working
for Stax Records here, she

views her success with
enthusiasm.
“I love it. It's hard to

believe that you'’re a nobody
yesterday, and today you're
somebody. I really love it.”

She says she enjoys it when
people describe her voice as
sexy.

I like being a woman,’ she
said.

Although very feminine, she
says she gave the boys plenty
of competition when she at-
tended Joseph S. Clark High
School in New Orlans.

“Because I was always run-
ning for elections,”” she ex-
plains, “and I won several of
them. And those classes where
I wasn’t president, I was vice
president.”’

Political buff or not, she has
insisted on being a woman

first of all.
“l don’t think a woman

should walk behind a man or
in front of him. I think a
woman should walk next to
him,” she says.

Jean says she thinks com-
promise and democracy are
the best policies in a marriage
or any other relationship
between a man and woman.

“I think they can both sit
down and discuss things in-
telligently,”” she said.

As for Women’s Lib: “I
don’t care about the
movement because I feel men
were put here to lead in some
ways just as women were
too—like men go into the
armed services. I don’t want
to go into the armed serv-
ices.”

“Perhaps Women’s :Lib is
jeopardizing some of the

19720625 - The_Times_Tribune_Sun__ Jun_25

rights that have been made to
protect women too,"’ she
added.

In some ways she’s a bit old
fashioned, although she likes
bright clothes, particularly
red.

‘“Today, girls can wear
pants or anything else to
church. Maybe I'm _old

fashioned about that, but I do
like to see dresses in church,”
she remarked.

“Perhaps some of today's
fashions are robbing girls of
their respect for femininity. I
seems as though women’s
fashions are becoming more
masculine, and men’s
fashions are becoming more
feminine.’

Court To Dissolve Restraim

CHATTANOOGA, Tenn.
(AP) — The city of Chat-
tanooga asked Chancery
Court Wednesday to dissolve a
restraining order halting the
annexation of suburban Lake
Hills and Murray Hills.

City Attorney KEugene
Collins charged in his motion
to dissolve the restraining
order that state Rep. Laban
DeFriese, who obtained the
injunction Tuesday, had failed
to show what harm would
have resulted to him by the

THP Veteran
Suspended

NASHVILLE, Tenn. (AP) —
Lt. Benny Walker, an 11-year
veteran of the Tennessee
Highway Patrol, was
suspended Wednesday for
what a patrol spokesman said

was violation of patrol
regulations.
Don Spain, public in-

formation director for the TH-
P, said Walker is charged with

sdhnaa photo of a traffic
“accidet for his own gain.

Wallrar

wha jainad tha

1972_.jpg

annexation.

Collins also asked the court
to dismiss a petition by DeF-
riese asking permission to in-
tervene in a lawsuit
challenging the con-
stitutionality of the 1971 an-
nexation law.

He pointed out that
DeFriese, as a member of the
1971 General Assembly, had
co-sponsored legislation
permitting variable tax rates
as city services are rendered
to newly annexed territory.

The city had sought to annex
the two communities under
the new law at midnight
Tuesday but the move was
blocked by Chancellor Ray
Brock.

The annexation of Tyner
had East Brainerd under the
new law was permitted to take
place. -

The latest round in the anne-
xation suit will be heard by re-
tired Chancellor . M. B.
Finkelstein because Brock
and Chancellor Herschel
Franks have disqualified
themselves because they live
in areas scheduled to be an-
nexed. Herkit P et
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|7 Arthists
(In Hand lor
Watts Benelit

[LOS ANGELES — Three
more Stax Records recording
artists will perform at Wat-
tstax '72 bhenefit concert In
Memorial Coliseum Aug 20,
bringing a total of 17
performers in the event thal
concludes the Seventh annual
Wattse Summer Festival,

Artists  are Willlam Rell.
Neweceomers and Eric

Marciiry Rev lacees 1nelrenn



John Kasandra and Rilly
F.ekstine will each act  as
emoeee for the 6-hour concert,
which beging at 1 pm. Pro-
ceeds will he divided among
Martin Lather King Hospital
in  Watts, Watts  Summer
Festival and Sickle Cell Ane-
mia Foundation.

19720802 - Progress Bulletin_Wed Aug 2__ 1972 Jpg
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Recordmg Stars
To Stage Benefit

LOS ANGELES — WATTS- The event, presented by the
TAX-72. a concert to benefit Schlitz Brewing Co. a:ﬂd the
the Watts Summer Festival, STAX organization, will cli-
will be presented by stals of max a week of cultural pro
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STAA records I e LUs Allp©
eles Coliseum at 3 p.m. Aug.
20.

The proceeds of each dollar
' will be divided by the Watls
Summer Festival, the Martin
Luther King Hospital in Watts
and the Sickle Cell Anemia
Foundation.

The theme of WATTSTAX-
72 will be “the Living Word.”
The music will be gospel, spi-
ritual and rhythm and blues,
the roots of all black music
and the STAX Memphis
Sound phenomena.

Participants include the
Staple Singers, Carla Thomas,
JohnnxeTaylm Rufus
Thomas, Luther Ingram,
Rance Allen, the Emotions,
Albert King, David Porter,
the Bar-Keys, Mel & Tim,
Tommy Tate and the Soul
Children. The concert will be
divided, with Rev.
Jackson, John Kasandra and

Billy Eckstine, each acting as
master ¢of ceremonies for one

segment.

__Aug 12

where else in the world

Jesse

AN WA T &V N\ g N
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ing around the seventh anm.al
Watts Summer Festival,
which opens Aug. 16.

A tax-deductible donation of
one dollar will entitle each
ticket-holder to six hours of
music.

Tornadoes occur more often
in the United States than any-

126 E. AC’t $t., Ontario

‘The' Gallery.

Theatre
Presenfs

"FIDDLER ON

THE ROOF"

‘ " A-Musical
% Thurs.—%6 Per Fomily
: Curtain Time
Yhurs., FFi., Sat. 8:30 pm |
For Reservafions &
Group Rates 982-5357
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evening at 8:30; Thursday
matinee at 2:30.  ~*

GREEK THEATER, Los
Angeles — The Carpenters
play in the outdoor theater
through Tuesday. Neil Dia-
mond opens Wednesday night
at 8:30 and continues through
Aug. 27,

AQUARIUS THEATER,
Hollywood — ‘‘Lenny,” based
on the life and words of Len-
ny Bruce, stars Sandy Baron.
Opens Tuesday night at 8.
Monday through Thursday
nights at 8; Friday and Satur-
day 6 and 10 p.m.

WATTSTAX, Los Angeles —
The Stax Record Co. and
Schlitz Brewing Co. bring the
Memphis Sound to Los Ang-
eles Coliseum for a benefit
concert climaxing the annual
Watts Summer Festival, Sun-

day afternoon, Aug. 20, at 3
p.m. For a donation of $1, the
program features The Emo-
tions, Isaac Hayes, Luther
Ingram, Albert King, Mel and
Tim, David Porter, Rance Al-
len Group, Soul Children,
staple Singers, Tommy Tate,
Johnnie Taylor, Carla
Thomas, Rufus Thomas, Ed-
die Floyd, The Bar-Kays.
Masters of ceremonies for the
six-hour affair are the Rev.
Jesse Jackson and Billy Eck-
stine. Proceeds go to the Fes-
tival, Martin Luther King
Hospital and Sickle Cell

Anemia Foundation,

HOLLYWOOD PALLA-
piUM — Jeff Beck Group,
Argent, Foghat, Sunday night
at 8.

S ANTA MONICA CIVIC
AUDITORIUM — KDAY pre-

19720818 - The_Los_Angeles_Times_Fri__ Aug_18_ 1972_.jpg
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Wattstax to

Be Carried
Live on FM

® As part of its continuing
summer series of live con-
certs, KMET (Metromedia
stereo 94.7 FM) will broad-
cast Wattstax-72 live from
the Coliseum Sunday from
3 to 10 p.m. in quadra-
phonic sound. The public-
service program, to bene-
fit the <coventh annnal



Watts Summer Festlval
will feature artists such as
Isaac Hayes, the Sta
Singers, Carla and Ru
Thomas, Billy Eckstme.
Luther Ingram and Kric
Mercury.

19720820 - The_Los_Angeles_Times_Sun__Aug_20__1972_ (1).jpg



Wattstax: Giving Something

Back to the Community

Continued from First Page

the past was that we did not have the
money to attract the stars and super-
stars who would draw big crowds," said
Jacquette.

Last June, something coincidental
happened that changed the whole char-
acter of the concerts, and the scope of
the Watts Summer Festival in the
process. Jim Taylor and Richard De-

- deaux of Mafundi Institute in Watts
- contacted Stax's Forrest Hamilton
- about the possibility of sponsoring a
. concert in Will Rogers Park for the
 institute.

This led to the proposal by Stax to
~ have Isaac Hayes serve ag grand mar-
shal of the festival parade.

‘Grass-Roots Level’

Hamilton recalls: "We were quite in-
terested from a corporate point of view
in having Hayes participate. He's very
much involved on the grass-roots level
with the people, so it was a natural. We
even proposed having him perform in a
free concert at Will Rogers, but when
we got to looking into that, it repre-
sented a tremendous amount of prob-
lems. If 100,000 people came down
there, the energy level would be so
high that it would be a very volatile
situation.

"From there we discussed putting
together another type of concert," Ha-
milton went on. "We talked to the
Schlitz Brewing Co., which had been
participating in the festival over the
past few years in community relations
projects. When we came in with the
plan to join forces and do something
rgally meaningful this year, they
agreed to help ynderwrite the concert."

The idea of taking the concert to the
Coliseum is multifaceted, as Hamilton
was quick to indicate.

"First off, the Coliseum is geared to
handle approximately 100,000 people,
with ample facilities for food, drinking
water and adequate security. Stax then
contacted its artists and with represen-
tatives from Schlitz and the festival
committee began planning the event."

The two companies are underwriting
a great deal of the concert expenses
and are slated to turn all gate receipts
over to the festival committee.

"If only one person steps through
those turnstiles, it represents $1 of prof-
it to the festival committee," Hamilton
said.

The committee will use the money for
both charity groups and for their own
operating expenses.

In addition, the companies have hired
new attorneys and accountants for the
committee and have made their pub-
licists available to Jacquette and his
staff. Moreover, Stax will record the

19720822 - The_Los_Angeles_Times_Sun__Aug_20__1972_.jpg
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Something Back

to Community

BY LANCE WILLIAMS

® The official name of todav's I.os An-
geles Memorial Coliseum concert spec-
tacular starring Isaac Hayves, the Staple
Singers and a dozen more Stax record-
ing artists is "Wattstax '72" but some of
those associated with the ambitious
project are already speaking of it as a
sort of "Blackstock.”

Not only does the concert—the high-
light of this year's Watts Summer Fes-
tiv Jl—carrv the spirit of community

S A L i A S e ‘.A‘ ‘L ‘ AL"“(‘\A“_;~A ] “AA'
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music's Woodstock, but plans are al-
ready under way in the tradition of
Woodstock, to make a film and album

out of it. The concert begins at 3 pm.

And this time, a share of the film-
concert-album proceeds—a figure that
could run into the millions—will be
channeled directly to the Watts com-
mumity,

*We're involved because we feel our
company has a responsibility to the
person who buys our records,” says
Forrest Hamilton, West Coast director
of Stax, the Memphis-based, soul music-
ortented record company that is joining
with the Joseph Schlitz Brewing Co. to
sponsor Watlstax 72

Phone Orders From Utah

*Stax feels that when someone buys a
Stax record, we have an obligation to
that person that goes above and beyond
the quality of the music on that record,"
Hamilton continued. "We feel we have

Nyt ® STTOFT . T/ "SETNE. W YT YN eaay | PP TN W



LO SIVE SONCLUtys DaCk L0 Lnc Comimu-
nitv. We have been wanting to do
something on the largest scale possible.
That's why we became involved in
Wattstax.'

Besides a large measure of financial
stability, the concert—with all tickets
$1—has brought more attention, pres-
tige and excitement to the Watts
Summer Festival than any other event
in its seven-year history. |

"We've had phone orders from as far
away as Utah from people who want to
see the concert,” said Tommy Jacquette,
the 28-yvear-old executive director of
the festival
~ From Jacquette's enthusiasm and the
hectic pace of his staff in the festival's
Florence Ave. headquarters, it was easy
to see that things were a far cry from
the days in which the festival commit-
tee literally went begging for funds to
stage its week-long series of events, and
held its first concerts in the Jordan
High School gym.

Music has always played a large role
in the festival. which was started in
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1966 to build community spirit after the
riots of the year before. Concerts have
| always provided much of the operating
expenses for the festival, but nothing
has matched the scope and potential of
Walttstax.

| *That concert is the big difference
this vear, One of the big problems in

Please Turn to P(;gc 16
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Wattstax
(Concert at
Coliseum

Despite months of plan-
ning and thousands of dol- »
lars spent by the sponsor- x

Ing organizations, Sun-
dav's Wattstax concert be- &i
fore a Coliseum capacity =

of 85,000 was a treasure
trove of highs and lows—
as many of the latter, un-
fortunately, as the former.

Most of it was brought
on by the event's tragic
flaw: a poor staging for-
mat that at one juncture
had no less than 13 minor
acts performing in the
space of 90 minutes.




1ne  nighngnt, preaic-
tably, was Isaac Hayes,

who by now has saturated
the local area with his par-
ticular brand of high-in-
tensity soul with two sold-
out concerts in two
months. Sunday, he sang
the same songs, played
the same basic riffs and
wore the exact cloak and
chains in his recent
Hollywood Bowl appear-
ance. After two minutes, it
had all the elements of a
colossal deja vu.
'Shaft' in Multiple

The focus of film-makers
and recording technicians
—on hand in connection
with a motion picture and
album to he made from
the concert—was Haves.
He did two takes of
"Shaft," ostensibly be-
cause of recording difficul-
ties.

The best performances
were turned in by Rufus
Thomas and the Soul Chil-
dren, who had the other-
wise bored crowd active
for a few fleeting
moments. The Staple
Singers, also effective,
opened with a flourish, re-

ds

creating "Heavy Makes
You Happy" and "Respect
Yourself" one more marve-
lous time, during which
the spectators were on
their feet and actually
dancing. )

Of the 13 lesser acts,
there were a few very
bright spots — bluesman

Little Sonny. whose chro-
matic harmonica solo on
"Wade in the Water" was
verv tasteful, and Eddie
Flovd, who had a big hit
for Stax in 1966 '\\vh
"Knock on Wood."

Clearing the Field
The major benefit of
presenting so manv acts in
such a short space of time
was lost. Luther Ingram
and Johnny Taylor, two

established soul stars, |

were not able to perform
because of curfew prob-
lems. 1f the concert is pre-
sented in the future with

GETTING INTO THE ACT—Young people happily respond to an invitation to

dance the chicken on the Coliseum grass during Sunday’s Wattstax concert,
Times photos by Tony Barnard

FAN — Among some
85,000 persons on hand
for Wattstax concert
was Tommy Jacquette,
executive director of
Watts Summer Festival.

the same format, it should
be -‘;)}"‘.12 ovel 1.\')' aan

rather than trving to sand-
wich some 20 acts into one

all-day concert.

Despite the artistic

“...BEGINS A NEW ERA OF SEXUALLY
ENUICNTENED MOTION PICTURES!”

Here'ls a film that
proves pornography
is not only harmiess

o+ it in beneficial,

shortcomings, there was a
prevailing mood of cama-
raderie affecting both par-
ticipants and audience. At
a critical point of uneasi-
ness, the Rev. Jesse Jack-
son called on the crowd ta
help disperse the few
vouths who raced onto the
field. The crowd respond-
ed with "get off the field"
in unison with him.

Again aside from the
format, the concert was es-
sentially a success, largely
a result of the enormous
preparation that went into
it, Unforeseeable prob-
lems, such as poor acous-

tics in the cavernous stadi-
um, were mainly responsi-
ble for some of the day's
minor shortcomings.

The concert, underwrit-
ten by the Stax Recording
Co. and Schlitz Brewing
Co., hopefully heralds the
possibility of future coop-
eration between corpora-
tion and community.

The proceeds raised for
the Watts Summer Iesti-
val and related charities
already total approximate-
Iv §85,000, and stand to in-
crease with proceeds of
the concert f{ilm and al-
bum.

—LANCE A. WILLIAMS |
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6th SMASH WEEK! MATINEES MOST THEATRES

ABC CITY #1 Century City 553.4251

PACEN. Tot a1 RS
WORLD Hollywood 469 5:¢6
PARADISE Wesichester 7/a 030
LA MIRADA La Mirada 5710650
TOPANGA =1 Wooaland Milis 883.3)
TOWNE Long Beach 4. "

e
BALDWIN CINEMA Los Angeles 00 a1
COLORADO CINEMA Pa:adena /96 8704
INLAND CINEMA San Be no 8
CINEMA CARRIAGE SQ. Ornard 485
CINEMA Dn-The-Mall Santa Monica

3946703
SOUTH BAY CINEMA =2 Redondo Beach
70-6396

70
MONTCLAIR CINEMA =1 Montc lair
626-3534

MW TNEAT S

6726

WARRENS Dawntown LA, 6246271

“ ' " "SLIE
ALEX Giendale 2414194
CAPRI Van Nuys /85 1156
STUDIO CITY Stadip City 769-2441
BELMONT Long Beach 438 1001

PACE - DRIE S

EL MONTE Drive-In £ Monte 448.8422
CANOGA PARK Drive-In Canoga Park 3466211
SAN PEDRO Drive-In San Pedro 831-3370
UA CINEMA 21 Riverside 68985022

CALL THEATRE OF DRIVE N
FOR SHOW Timis

CLINTON Hollywood 461-3009
PALMS Palms-W, LA 8371277
AIRPORT Sepuiveda £92-1181

ALHAMBRA Alhambra 282-61 .6

WESCOVE CINEMA =1 West Covina 3385574
FASHION SQUARE =1 & =2 La Habra 6310633
SHOWCASE CINEMA =1 Downey 852-1121
LANCASTER Drive-ln =1 Lancaster 942.5815

And Continuing Its Record-Breaking Engagement
At Edward’s NEWPORT CINEMA Newport Beach 714/644-0760
and Pacific’s BUENA PARK Drive-In Buena Park 714/8214070
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MEMPHIS, Henn. (AP) —
Entertainer Isaac Hayes is
turning his talents from the
keyboard to the drawing
board. .

Hayes announced Wednes-
day he and a group of black
businessmen are sponsoring
$100 million in hoysing proj-
écts for low income families
across the country.

“I have chosen this particu-
lar project, because it meets
one of the most important
needs today — housing for
black and poor. people,” the

A-J‘-‘.‘--
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ALaucinly AwdluU-willing
composer said.

Hayes said construction and
development of garden apart-
ment communities in various
sections of the country will
house more than 20,000 people
in the next five years. Specif-
IC housing sites have not been
chosen, but Hayes said he
would like to see a majority
of the units built in the South,

One of Hayes' associates ip
the forthcoming venture is Al
Bell, chairman of Stax
Records of Memphis. Stax
produces and distributes

Hayes’ records. The names of
other bhusinessmen involved
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were not disclosed.
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ter Associates, L€ "D0OZS
p er sonal management
{irm, as well as members
of the group and others
involved with their career.
% b B

Outstanding act at the
Wattstax. '72 benefit con-
cert at the Los Angeles

$ b q

Stax Records walked off
with nine out of 26 awards
at the Soul and Blues
Awards presented by Ci-
nema West Productions of
Hollywood. The awards
are voted upon by mem-
bers of the black commu-
nity.

Isaac Hayes won the
largest number of single
awards, being cited as
Best Male Vocalist of 1972,
and as composer of the
hest musical score for a
motion picture. That pic-
ture. of course, was
“Shaft.”

The Staple Singers were
named best vocal group of
1972 riding on the crest of
their success with “Heavy
Makes You Happy” and
“Respect Yourself.”

The award for best gos-



Memorial

gram.
“I PDon’t Want to

LUTHER INGRAM
Spotlights Show

Coliseum last
month, according to some
patrons, was Luther In-
Ingram’s single
Be

19720917 - Daily_News_Sun__Sep_17__1972_

pel group went to Maceo
Woods and the Christian
Tabernacle Choir. All of
the artists record for Stax
Organization labels.

Stax’ Gospel Truth label
director won two awards,
one for best promotion
and a special humanita-
rian award for out-
standing contributions
and achievement to black
arts and culture.

Jpg

‘Wattstax 72

"') "

“Wattstax ’'72,” a musical film
portraying the black experience
in music today, will be filmed
by David I. Wolper in associa-
tion with the Stax Organization
for release by Columbia Pictures.
The film will be a record of the
Wattstax ’72 Festival, a six-hour
concert of black music which was
staged Aug. 20 at the Los An-
geles Memorial Coliseum.

Featured in the film are Isaac

to Be Filmed

Hayes with the Movement and
Hot, Buttered Soul; the staple
Singers; Carla Thomas; Johnnie
Taylor; Rufus Thomas; Luther
Ingram; Albert King; the Emo-
tions; the Soul Children; David
Porter; the Bar-Keys; Billy Eck-
stein; Mel & Tim; Tommy Tate;
the Rance Allen Group; William
Bell; the Newsomers; Eric Mer-
cury ; Eddie Floyd; the Tempt-
ress and the Sons of Slum.
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Festival Sets
Award Banquet

Watts Summer Festival
will hold its third annual
awards banquet Saturday
night at the Los Angeles
Hilton,

Awards will be present-

ed to organizations and in-
dividuals responsible for
this yvear's festival, as well
as the "Wattstax '72" ex-
travaganza staged at the
Coliseum by the Stax or-

..—-‘-n-“-‘.‘
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Gospel Music Bigger Than Acid Rock, Exec Claims

By MARIAN FOX

‘MEMPHIS (AP)—Jesus
Christ is moving through
the < lives of the nation's
young into their music,
bringing to gospel music a
flock of fans unparaileled

[ JOHNSTON PARTY BOATS

NO SUNDAY CRUISE
BECAUSE OF BALL GAME

A Few Holiday Dates
Still Available

in its history, says black
music executive Dave
Clark.

“Gospel right now is a
real bhig thing among
young people. They are
going to gospel like they
went to acid rock, only I
think the trend will be
longer lasting,” says the
graying Clark, who's cap-
ping a 30-year career as
head of the year-old Gos-
pel-Truth label at Stax re-
cords.

“With gospel, there are

_THE INNER CIRCLE

2621 VINE ST. 281-9518

" Half Block from University Shopping Plaza
. Cincinnati 's No. | Dating Nite Club

1

4
" "Quantrell"
Tues. thru Sun.
Two Shows Nitely
11 P.M.and | AM.
Thurs. Ladies Nite

Continuous Dancing

FRI., SAT. AND SUN.

S,

* ‘THE RIGHTEOUS BROTHERS” 4
Featuring “BOBBY HATFIELD”

BOBBY'S hits are too numerous fo mention in ful! but a

few include '

You" f Soul & Inspiration",
and "Unchained Melody".

Tide",

'You've Lost That Lovin' Feeling”,

"Hung_on
"Little Latin Lupe Lu", "Ebb
The latter two records,

which BOBBY recorded solo, sold over 4 million copies

combined.

19721016 - The Tribune Mon__ Oct_16_

On The Line

no late hours, no wild
night life. It's a quieter,
more peaceful thing.

“Kids today like gospel
music because it has some-
thing they’ve been looking
for. They've tried getting
answers from their par-
ents, from dope, from the
hippie thing.

“They became militant
and went into the revo-
lution thing and that
didn’t do it and so a lot of
them went Into the Jesus
movement. That'’s what
brought on the popularity
of gospel music and that's
what’s going to keep it
popular.

“They've gotten back to
religion now and that’s
where the answers are,
The breeders of hate are
dying out. The over-mili-
tant organizations are fad-
ing out. The breeders of
hate have found that the
only chance of survival is

that people learn to live
with one another.”

IT'S ONLY matural to
Clark that young people
turn to the music that ce-
lebrates the life and work
of Jesus —music that for
most of dts history has
drawn its fans from rural
Southerners, both black
and white, who took their
love for gospel music with
them when they moved
into the cities.

Now, with the Jesus
movement stirring young
people’s interest, Clark
feels he has the chance to
“enhance and enlarge the
appeal of gospel, which is
my main goal,

“With my position at
Stax, I have a chance to
reach my goals. They're
really into the gospel
thing. They’re not treating
my recordings as gospel
records, not putting them
in a particular ethnic

Music Teachers Will
Have VIP Tour Of CCM

The Ohio Music Teachers
Association will hold its
convention next Saturday
and Sunday, October 21
and 22, at Stouffer's Inn,
6th and Elm Streets.

Musicians and educators
from around the state will
take part. George Haddad,
artist-in-residence at Ohio
State University, will be in

pianists at 10:30 am. and
an afternoon concert by
outstanding music stu-
dents from around the
state at 1:45 p.m. Music
teachers are cordially in-
vited to attend. For infor-
mation, contact Mrs, Sarah
Marvin at 891-5333 or Mrs.
James P. Carpenter Jr.,
891-8635.

1972_.jpg

group market. This is a
very good sign.”

Clark’s gospel label is lit-
tle more than a year old
and already has a catalog,
a rare achievement for a
label so young. “We have
12 gospel albums and four
singles out, and I've got
five more gospel albums
and two singles coming
out this month” he ex-
plains,

“I think we kinda woke
up the other companies to
gospel, but it's a challenge.
Competition makes the
business better.”

During- his 30-plus years
in the industry, the native
of Jackson, Tenn, has
built his career on build-
ing careers for others. He
discovered the late Sam
Cooke and wrote “Why I
Sing the Blues,” the song
that put a star on B.B.
King’s door.

Clark has also worked
with Junior Parker, Jackie
Wilson, O. V. Wright and
promoted ‘“Move On Up a
Little Higher” Mahalia
Jackson's biggest record,
which was one of the first
gospel cuts to top the mil-
lion mark.

His own career began in
1938 when he signed with
the old Jimmy Lunceford
orchestra, becoming the
first black promotion man
in the country.

Clark said he went into

the music business because_

he wanted something oth-
er than “teaching or
preaching, the two jobs

most ‘available to blacks
back then.

“Before then there
hadn’t been any such
thing as record promotion
anyway. There were song
pluggers but no record
pluggers.”

Clark recalls the time in
Jackson, Miss.,, when his
records were burned on a
highway because a verse
about the late Theodore
Bilbo offended the sheriff
— and the night in New
Jersey when he was fol-
lowed by two men who put
a shotgun to his head and
told him, “Black boy,

busi-

you're in the wrong
ness.”

“It has been a sweet
thing,” he says. “It’s been
hard. But I stuck it out,
and it’s been worth ft.”
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There’s Good News Today

BY BOB CONSIDINE

NEW YORK — One of the country’s
top flight public relations men, my friend
Henry Rogers, has a beef.

“I have always felt that one of the saddest
aspects of journalism is
that good news is no news,”
he writes from Beverly
Hills, Calif. ‘‘About a month
ago at the Los Angeles
Memorial Coliseum 100,000
blacks from Watts and
outlying communities
R ; gathered to hear a Seven
AN - hour concert. There was

) little press coverage, and
Considine no TV coverage at all to
record a truly historic event. In my Opinion,
the media ignored the event because there
were no fights, no riots, no one was injured
and no one was killed.

“Yet, it was a historic event because
it was a case of black capitalism going to
bat for the black community — black men
helping black men. The event, called “Wat-
tstax '72," was a festival of black music
and black pride, co - sponsored by the Stax
organization, a Memphis - based music pub-
lishing company, and Schlitz. It came on the
seventh anniversary of what the blacks refer
to as the Watts rebellion.

“The afternoon started with everyone
singing the Star Spangled I'anner, soulfully,
the way black people want to relate to it.
This was followed by everyone singing the
Black National Anthem. Have ,ou heard it?
Here are the lyrics:

“‘Once to every man and nation comes
the moment to decide,

In the strife of Truth with Falsehood for

the good or evil side;
Some great Cause, God’s new Messiah,

offering each the bloom or blight.
Parts the goats upon the left hand, and
the sheep upon the right,

And the choice goes by forever, ’twixt
dhandt Aoslrmann and that 13ake 9

been all over the front pages and would have
received sensational coverage from TV. As
it was, the remarkable festival was the vic-
tim of one of journalism’s unhappiest failings
— its belief that good néws is no news.”

Here’s some more good news:

When the Wheeler Boys’ Club of In-
dianapolis opened October 8, it became the
1,000th member of the family — where
population explosions are e€ncouraged instead
of scorned. Much of this expansion of a won-
derful work can be laid at the nearest statue
of Herbert Hoover. During his nearly three
decades as national board chairman of the
Boys’ Clubs of America, Hoover looked for-
ward to a day when there would be a
thousand clubs giving youth - guidance to
a million ‘“pavement boys,” as he called
them. During his time at the helm, the num-
ber of Boys’ Clubs jumped 400 per cent.

The thousand mark was reached under the
aegis of James A. Farley, Hoover’s suc-
cessor as board chairman. Politics and Boys’
Clubs make strange bedfellows. Big Jim’s
masterful handling of FDR in 1932 ousted
Hoover from the White House — the last
incumbent to lose in a fight for a second
term. Farley was appointed Boys’ Clubs
chairman by President Nixon, whom Farley -
opposed in the 1960 race against John'F.
Kennedy.

It's a let - bygones - be - bygones tale,
and the benefactors are boys who need a
hand.

More good news that’s fit to print:

Just think, in a little more than three
weeks the Presidential candidates can stop
issuing all those crazy promissory notes and
go back to work.

Okay, Henry?
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“The concert featured such outstanding
black artists as Isaac Hayes, Bill Eckstine,
the Staple Singers, Carla Thomas, Rufus
Thomas and a lot of other people whose
names you would not recognize. All donat-
ed their services, but the 100,000 people at-
tending were required to make a $1 donation
which went right back into the black com-
munity: The new Martin Luther King
Hospital in Watts, the Jickle Cell Anemia
Foundation, and the Watts Summer Festival.

“Al Bell, the dynamic head of Stax and
everybody else who created that great day
got little or no attention. But if one bottle
had been thrown, if one policeman had club-
bed one teenager, ‘Wattstax '72’ would have
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editor but for publication, each must be
signed with the writer’s full name and
address. Names may be withheld by
request but each letter must be signed.
While letters may be of general nature,
the editors reserve the right to refuse
letters that are libelous or in poor taste.
The views expressed in letters to the
editor do not mecessarily reflect those
of the newspaper. Letters that are short
and written clearly on one side of paper
receive preference, Letters should be
exclusive to the Tribune. Address letters
to Editor, Coshocton Tribune, 115 North
Sixth Street, Coshocton, Ohio 43812.
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Speaking
Of Films

By HERBERT G. LUFT
(Copyright 1972,

Jewish Telegraphic Agency, Inc.)

HOLLYWOOD—David L.
Wolper has completed a film ac-
count of the tragic events during
the Olympic Games early in
September, from the shoot-out in

the village the kidnanning tho
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flight to the NATO airport, leading
to the massacre of 11 Israeli
athletes by Palestinian terrorists.

The 44-year-old film producer
who made the documentary
feature Rise and Fall of the Third
Reich from the book by William L.
Shirer, returned to Munich two
months ago to catch with several
national units and multiple
cameras the official events of the
Sports Olympics.

The only documentary film-
maker on the scene when tragedy
struck, Wolper dispatched seven
camera crews to the location. He
shared the direction with Claude
Lelouch, the French director of A
Man and A Woman, who as a Jew-
ish child had been an inmate at the
Dachau concentration camp. It
was Lelouch who stood behind the

nammoara ot tha atrmmarnt Adisnincg tlhha
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gun battle between Arab outlaws
and German police, yet this spe-
cific footage became too dark for
processing because the terrorists
had shot up the searchlight facil-
ities.

Last summer Wolper photo-
graphed a less demanding event,
Wattstax ’72, a musical portraymg
the black-American experience
reflected in a six-hour concert
during the Wattstax Festival at
the Los Angeles Memorial Coli-
seum. The musical show was
filmed in its entirety, with addi-
tional material to be photographed
on a junket throughout the
country. Wolper, America’s most
outstanding documentary pro-
ducer today, combines the Jewish
heritage with the cultural lineage

of the black minority to create a
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Songwriter
Raymond

Jackson

MEMPHIS, Tenn. — (AP)
— The funeral Thursday of
rhythm and blues songwriter

Raymond Jackson, 31, drew
the ton namecs in the “cnnl
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music” industry to Memphls

Luther Ingram, who re-
cently topped the charts with
a Jackson song, “If Loving
You Is Wrong, 1 Don’t Want
To Be Right,” performed it at
the funeral as a tribute to the
young writer.,

- The Staple Singers, for

whom Jackson had been the
guitarist on “Respect Your-
self” and “I'll Take You
There,” also sang.

Officials of Stax-Volt Rec-
ords acting as pallbearers in-
cluded Jim Stewart, president
of the firm, and Al Bell, exec-



utive vice president, as well
as Academy Award winner
and Jackson's fellow Stax
composer Isaac Hayes.
Jackson died of injuries re-
ceived Oct, 28, when he was
critically burned in an acci-
dent at his home while using
gasoline-soaked rags.
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Filmdom Elite, Street People
To Attend ‘Wattstax Premlere

By MARILYN BECK
HOLLYWOOD ““Wattstax
ruduu-rs have l oked the
osh l) othy Cha il 1 1

and som 3, )(0 t et people”
who ll be bu i in from
Watte



The film, a portrait of the
highly successful 7-hour con-
cert performed by Stax Rec-
ord artists at the L.A. Colise-
um Jlast August, includes a
candid documentary look &t
the lives of those in the black
community, and is currently
being shown to selected hlack
audiences around the country.

“We're compiling the opin-
fons of our peoble,” says
“Wattstax” co-producer, Larry
Miller, “so that we can mar-
ket that opinion as a black
rating — regardless of whatev-
er rating we get from the
white system.”

He's concerned about the
rating the MPAA will accord
the feature and complains,
“we've had problems with the
ratings given black films in
the past.”

Says Mel Stuart of the Dav-
id Wolper firm who co-pro-
duced *‘Wattstax,” “the prob-
lem is that, though we show
no nudity or sex on the
screen, the language of the
street does contain strong four
letter words.

“To delete that language

would be dishonest., And to
stamp “‘Wattstax” with an
“R” rating because of the

words it contains will mean
preventing an audience of
young people from seeing it
who would benefit from the
portrait of the black experi-
ence,

“We concentrate on neither
the wealthy blacks, nor those
at the other end of the social
spectrum, ‘Wattstax’ is about
the normal people of the
street, the everyday people —
who talk about their feelings
and heliefs and their relation-
ships.”

David Wolper considers it,
“my most important project to
date."”

It could also end up ex-
tremely important to the peo-
ple whose lives its documents,
for, according to Stax Record
representatives, part of their
profits will be fed back into

Yo Auv Pl

the black community through
various Watts charity organi-
zations,

* * %

Actress Jo Aun Pflug will be
tieing the knot with writer-
composer-RCA recording artist
Charles Woolery on Dec, 21, in
her home town of Winter
Park, Fla.

It's going to be a formal,
candelight ceremony held at
Rollings College chapel, Jo
Ann tells me, and conducted
by Rev. Ted Darrow, dean of
the chapel and a long-time
family friend,

Jo Ann and Chuck will
spend Christmas in Winter

Carroll O’Conner

Park, and then leave for a
honeymoon cruise of the Baha-
mas,

And then they better hightail
it right back to Hollywood, be-
cause, the way it looks right
now, Jo Ann — the gal they
gave the tag of the world’s
sexiest nurse in the film ver-
sion of “M-A-S-H” — is all set
to go into production for a se-
ries that will debut next fall,

* k x

If the screen’s newest Jesus
has his way, he's going to end
up a cowboy star,

Ted Neely, who plays the ti-
tle role in the Norman Jewi-
son-Robert Stigwood film ver-

o

Jackie Gleason

sion of “Jesus Christ Super-
star,” has informed Universal
he’d like to do a sagebrush
opera next, And that's the sort
of property the studio is scout-
ing around to find for him
now.

If Neeley does end up in the
super-star parade — via the
Western or any other cinema
route — he'll be the first
screen Jesus who's ever ac-
complished that miracle.

H. B. Warner had career
problems after he starred in
Cecil B, DeMille’s ‘“King of
Kings” in the 20’s.

KNOCKWURST AND BURGERS

Club 21 Struggles On In Str

New York Times News Service

NEW YORK ~ Sheldon Tan-
nen and Bob Kriendler waited on
Aristotle Onassis at the 21" Club
Wednesday, Kriendler recommend-
ing the knockwurst and Tannen
fetching the order.

Kriendler and Tannen were
there because they are two of the
owners of “21" and it has been
struck by cooks, waiters and bar-
tenders. Onassis was at the club at
21 BEast 52nd St. because he was
hungry.

“What am I going to have today,
Bob? Onassis asked Kriendler,

“Well, we have hamburgers and
we also have kosher hot dogs,”

Kreindler said, picking up some-
one’s half-eaten knockwurst and
holding it under Onassis’s nose.

Onassis stared into the plate and
decided he liked it. Then he or-
dered a vodka on the rocks, and
mustard and a bottle of beer to go
with the knockwurst.

“This goes deeper than a place
— “21” is a way of life,” James
Gillen said earnestly. Gillen was
one table over from Onassis, and
he was eating knockwurst, too.

Indeed, the only two dishes
being offered were knockwurst and
hamburger, which Kriendler called
a “21” burger. Either one, with
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In an act of recognition seldom received
by an entertainment-oriented industry, the Stax
Organization, a leading Black business in Am-
erica, was the subject of a lengthy commenda-
tion by Cranston (D-Calif), in the United
states Senate,

The commendation which was subsequently
inserted in the Congresstional Record, was
directed at Stax’ Wattstax ‘72 music festi=-
val, held at the Los Angeles Coliseum on

August 20,
waw
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A Montage Of The Events Of 1972

By SANDRA HAGGERTY
(Distributed by Los Angeles Times Syndicate)

1972, the year. . .

Jackie Robinson, a symbol of courage and
talent to a whole generation of black folks,

died

Eleven-year-old Gregory, black and crip-
pled (hence, hard to place), left the Jast of a
lifelong series of foster homes to be legally

adopted by an adoring family. He now has

four (“‘Yeah, four!” he grins)
sisters who are delighted to
have a brother.

A mixup in timetables de-
prived two of our most promis-
ing black sprinters of the oppor-
tunity to demonstrate their
athletic prowess on the track
field at the Olympic Games

ANGELA DAVIS, after al-
most 22 months of worldwide
attention, was acquitted.

Far too many brothers con-
tinued to rip off other brothers.
Said one such brother (I use the
word questioningly): “A hustle
is a hustle. When you spend a
dollar, don’t nobody ask you
where you got it.”

Africa became even closer to
our shores, with record num

bers of blacks touring the moth-
erland under the auspices of the
African-American Institute.

A national political conven-
tion was chaired by a black
woman for the first time in
history.

A full-scale race riot erupted
aboard an American military
vessel. According to black mili-
tary personnel, such racial con-
flicts are not unusual, just un-
publicized.

Billy Holiday was eulogized
via the cinema.

All the black national politi-
cal incumbents were re-elected
to office.

Drug pushers were glamor-

ized in the name of black im-
age.

LOCAL BLACK Expos made
significant contributions in-
forming the public of the var-
ious efforts being made on the
part of blacks in all professions
and on all levels of interest.

“Sounder” was presented to
the public. This is one of the
few black movies thus far that
all blacks (and whites) can re-
late to.

A black teacher committed
suicide over the racial strife at
his school. He left a three-page
suicide note to the student body
of Beechr High School.

Wayne Collett and Vince Mat-
thews, without a hearing, were
banned for life from further
Olympic competition by the In-
ternational Committee for what
it called a “disgusting display.”

Newspaper reporters were
threatened with imprisonment
for failure to disclose sources of
information — the year of free-
dom of the press?

Prichard, Ala., elected its

first black mayor, Alger-
non (Jay) Cooper.

“He may be a nigger, but
he's the smartest mayor we
ever had,” said one of the white
residents of the 50 per cent
blue-collar white and 50 per
cent impoverished black locali-
ty.

A black pilot was among the
three POWs released and re-
turned to the States. The war
continues to continue to contin-
ue.

BLACK SEPTEMBER re-
ferred not to the integration of
white schools by black children
but rather an international Ar-
ab terrorist group.

Two black college students
were shot and killed during a
campus demonstration. Why?

Skyjacking became a regular
occurrence, with a fair share of
blacks joining the ranks of the
infamous.

The U.S. Public Health Serv-
ice disclosed it had (for 40
years) conducted a study in
which poor uneducated Ala-
bama black males were not
treated for syphilis in an at-
tempt to study the long-term
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effects of untreated syphilis.
The horror is that treatment
was withheld even after penicil-
lin was found to be almos}
totally effective against syphi-
lis.

Incentive for participation in
the study is a poignant social
commentary of conditions for
black folks in America. These
men were offered free medical
treatment for any other illness,
free hot lunches and free burial
after autopsy. That was
“mighty white’’ of somebody.
Today, 74 of the original 425
syphilitics are alive —average
age is 74. Black genocide a
baseless phrase?

Richard Pryor should receive
the Here and Now Black Man of
the moment award. His social
commentary is heavy and fun-
ny. Don’t miss him in the soon-
to-be-released ‘‘Wattstax.”

Record numbers of blacks
exercised their right to vote
and became politically in-
volved.

We bring to a close to make
space for '73, knowing there is
much work yet to be done,
knowing that no matter what
we must “keep on caring.”




Laugh! Cry!
Sing! Hear!
Feell Dance!

Shout!

A soulful
expression
of the

living word.
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STAX FILMS/WOLPER PICTURES Presents WATTSTAX starring ISAAC HAYES - THE STAPLE SINGERS - LUTHER INGRAM + JOHNNIE TAYLOR

THE EMOTIONS - RUFUS THOMAS - CARLA THOMAS « ALBERT KING and OTHERS - Special Guest Star RICHARD PRYOR « Produced by LARRY SHAW
and MEL STUART - Executive Producers AL BELL and DAVID L. WOLPER - Associate Producer FOREST HAMILTON - Directed by MEL STUART

From COLUMBIA PICTURES -+ | Original Score is available on STAX RECORDS | R
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Regular Engagement Starts
Feb. 21 in Selected Theatres

—

100,000

hrnthere

“Flamboyant foxes
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| and sisters

turning on

to being

' black...

| telling
| it like '
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are enjoying themselves
in a foot-stomping,
hip-shaking celebration!"’
~NEWSWEEK

“WATTSTAX 1s funny, funky,
tragic and triumphant!"
~GANNETT NEWS SERVICE

\

“Athrilling insight into
the Black experier.ce!"
~SEVENTEEN

i

v
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“‘Like good sex and
good friends, the movie
leaves you fulfilled!"’
~SOUL

STAX FILMS/WOLPER pmuqft Presents WAT'TSTAX starring AAC HAYES « THE STAPLE SINGERS < LUTHER INGRAM + JOHNNIE TAYLOR
THE EMOTIONS « RUFUS THOMAS - CARLA THOMAS « ALBERT KING and OTHER Special Guest Star RICHARD PRYOR - Produced by LARRY SHAW
and MEL STUART - Executive Producers AL BELL and DAVID L. WOLPER « As<ociate Producer FOREST HAMILTON - Directed by MEL STUART

From COLUMBIA PICTURES - [ Original Score is available on STAX RECORDS | R wman e

T b — |

E. M. Loew's

"‘MIAMI

Wometco's

MIAMI NORTH SIDE

TWIN-2
N, B4t 51, ot 270 Ave.

DIXIE

Drive-in
U. 5. 1, Seuth Miami

Drive-in
N.W, 7th Ave. at Bist Si.

E. Flagier Downtown
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“AFOOT-STOMPING HIP-SHAKING CELEBRATION!"

~NEWSWEEK




STAX FILMS/WOLPER PICTURES Presents WATTSTAX stamng ISAAC
AYES * THE STAPLE SINGERS « LUTHER INGRAM « JOHNNIE TAYLOR
LBERT KING and OTHERS e« Special Guest Star RICHARD PRYOR
roduced by LARRY SHAW and MEL STUART - Executive Producers AL

BELL and DAVID L. WOLPER « Associate Producer FOREST HAMILTON

Directed by MEL STUART « From COLUMBIA PICTURES

Original Score is available on STAX RECORDS R rstricrio s
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INger
Green
Winner

MEMPHIS, Tenn. (AP) —
Singer Al Green was named
the year’s outstanding male
vocalist during weekend
ceremonies at the third an- -
nual Memphis Music Awards.

He also picked up honors
for his single record and
album, “I'm Still in Love




With You,” and shared with
producer Willie Mitchell and
Al Jackson the best
songwriter award.

Mitchell was also a
multiple winner, picking up
the outstanding engineer and
producer honor.

Jackson was also named
outstanding musician.

The outstanding female vo-
calist honor went ‘to Mavis
Staples of the Staples
Singers. The Staples Singers
also garnered the outstanding
vocal group award.

Other recognition went to
Danny O’Keefe as out-

ctanding naow artict: Al Rall
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president of Stax Records, as
outstanding Memphis music
executive, and the Bar-Kays,
outstanding instrumental
group.

A colorful crowd of 2,000
watched the presentations at
The Auditorium where red,
yellow and blue lights flashed
across the stage.

Entertainer Isaac Hayes,
dressed in a pink and white
suit, was a host, along with
entertainer Rufus Thomas,
Bell Records president Larry
Utall, and Frances Preston,
vice president of Broadcast
Music, Inc.




Entertainment was
provided by the Isaac Hayes
Dancers, singers Tony Joe
White and Green, the Bar-
Kays and the Memphis Music
Orchestra, conducted by
Ernie Bernhart

The show emphasized the
history and importance of the
Memphis sound in music.

‘“‘Memphis is the historical
center of American music,”
said Knox Phillips, a member
of the Memphis Music Inc.
board of directors.

——
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- e through Sunday from 12 noon
\sual  until 9 a.m. Hours will be ex-
{ panded for special programs.
® There will be 4 uniform fee
of $3.00 per month for all
classes offered at the Center |
|

Grants inFifth




Among the Stax Records artists who performed at the Medgar Evers Memorial Festival

were Eddie Floyd (left) and Willlam Bell (right), seen here with Mrs. Medgar Evers (cen-
ter). “I always wanted to come home and perform for my people,’”” said Bell, ‘‘and this
event gave me that opportunity.”’ ‘‘Come home to the roots, that’s what all the folks in my
profession must do in order to feel a sense of belonging,”’ said Floyd.

Stax Artists go Home to
Medgar Evers Memorial Festival

FAYETTE, MISSISSIPPI -
artists The

Stax 1recording
Staple Singers, Kim Weston,

'
\

Little Milton, Eddie Floyd
and William Bell were among
those who answered the call
‘from Mayor Charles Evers
to a ‘‘Mississippi Home-
coming’’ on June 12 in honor
of the Mayor'’s brother, slain
civil rights leader Medgar
Evers.

' AWATER
RO

nra :

$83 PEACHTREEST. @
PHONE 875-9408

SIG SHORE
Production

The Stax artists participat-
ed in a four hour concert
which was a highlight of the
Medgar Evers Memorial Fes-
tival. Also present were
such notables as B.B. King,
Dick Gregory, Rev. Cleophus
Robinson, actor James Earl
Jones, Willie Dixon, former
CORE Director Floyd McKis-
sick and Mr's. Medgar Evers.

The vent brought thousands
of people to Fayette for a
morning memorial service, a
90 mile motorcade, a picnic
with local entertainment and
the concert in the Jackson
Coliseum. Ten years ago,
Fayette was torn by racial
hatred and fear.

At the close of the Festi-
val, Evers, who is Fayette's
first Black mayor said: ‘‘At
last Black
walk in here together for an
evening of entertainment.
That’'s the way Medgar would,
have wanted it, andhe died try-
ing to make this kind of joy
possible."’

‘“The Medgar Evers Memo-
rial Festival was one of the
highlights of my career. I al-
ways wanted to come home
and perform for my people,
| and this event gave me the

and white can’

District Announced

by Cong. Young

WASHINGTON, D.C. -- The
Butler Street YMCA, the West
End' Urban Renewal Area,
and several Atlanta area edu-
cational institutions are be-
neficiaries of a variety of
grants announced by Con-
gressman Andrew Young.

In support of the Black
Community Theatre Training
component at the Butler Street
YMCA, the National Endow-
ment for the Arts has award-
ed $7,500. ‘‘“This grant,”’ Con-
gressman Young said, “’is for
one of the many fine programs
organized by the Butler
Stireet YMCA under its able
President, Mr. John Cox.”’

Other grants announced
early this month included:

* $453,740 to the West End
Urban Renewal Area fromthe
U.S. Department of Housing
and ‘Urban Development, for
continuing work on this pro-
ject through July 1974.

* $44, 253 to Atlanta Uni-
versity, and $61,104 to the
State Education Department,
from the U..S. Office of Edu-
cation for special projects to
meet problems incident to
school desegregation in the
coming school year.

* $50,000 for the Teacher
Corps Training Program,
and $36,550 for special read-
ing projects, both grants to
the Atlanta Public Schools
from the Office of Education.

* $14,917 to Georgia State
University from'the National
Institutes of Health, for nur-
sing student scholarships in
the 1973-74 school year.

opportunity,”’ said William
Bell.

‘“Come home to the roots,
that’s what all the folks in
my profession must do in or-
der to feel a sense of belong-
ing,”’ said Eddie Floyd.

The Staple Singers stated:
‘“We sing message and gospel
tunes to make people think and
/be happy. Coming home to
Mississippi make us extre-
mely happy and aware of our
birthplace.’’

‘“Having performed at be-
nefits for the past two years,
this benefit I wouldn’t have
missed for the world,’”’ said
Kim Weston. ‘‘Coming home
is good for the soul.”’ °
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Das fraulein really

By AL RUDIS

MUNICH — Even though we had al-
ready been hyped on Joy Fleming,
Rockin’ Ruthie and I were unprepared
for the incredible voice that blasted
from the small speakers in the little
apartment,

We were sitting on the sofa-bed of
Rike Deutschmann, a strapping young
lady who heads the Munich office of Glo-
bal Music Group, whose main business
is music publishing. But they have a
small record label, too, and one of their
artists is washed-up rock singer Joy
Fleming.

Yes, Joy has had it with rock and roll.
For nine years she toiled with Joy and
the Hit Kids, later called Joy Unlimited.
She played every American GI club and
every two-bit rock dive in Germany,
singing American and British hits, tak-
ing no vacations. One terrible album by
Joy Unlimited was even released in
North America on the Mercury Label.

Now, at 28, she has been persuaded to
change it all, to seek success in the
normal channels of over-arranged Ger-
man schlagers. But, at the same time,
she hit upon something tpat may yet
permit her to escape from encroaching
mediocrity, and it resulted in the single
we are listening to, Neckarbruecken
Blues (Neckar River Bridge Blues).

It happened in a Stuttgart studio .

where she had just finished taping a
radio program with a dance band. Wol-
fram Roehrig, a well-respected jazz mu-
sician, persuaded Joy to try singing
something in her native Mannheim di-
alect. The musicans sitting there struck
up a blues theme and Joy began impro-
vising a sad tale about a mailman com-
ing to her house one day and telling her
that her man has “‘crossed the bridge”
(deserted her) once again.

An engineer got the whole thing down
on tape, and when Joy and her friends
listened to the playback, they were
amazed at how good it sounded. And
when it was played during a regular
music program on the radio, there was

a huge response, all asking where this
record could be found. So Global Rec-
ords released a single, putting on the B
side another dialect number, this one
more upbeat rock.

Dialect singing is nothing new in Ger-
many, but it usually turns up only on
specialty or folk-comedy albums. Vien-
nese jazz singer Marianne Mendt has
experimented successfully with blues in
this form, but Joy Fleming may make a
real breakthrough by using it to solve
the biggest problem in German rock and
roll — language.

All agree that polite German does not
mix with rock, and unless groups have a
good English singer or lyricist, they
might as well forget that, too. But Ger-
man dialect is roughly equivalent to
North American slang, and Joy found
she could feel the blues and sing them
stronger than she'd ever imagined,
using the language of the streets, lan-
guage that she’d known since childhood.

But there are problems, too. As Siggy
Loch of WEA (a competing company)
had told us in Hamburg, “*Joy’s record
was the best thing I have heard in the
last 20 years of somebody doing interna-

Vaudeville's

WINNIPEG (CP) — The Manitoba
Theatre Centre has announced a varied
program of six productions for its 1973-
74 season, concluding with an old-
fashioned vaudeville show.

The vaudeville show, based largely on
material collected by the late comedian
Bert Lahr, will run the gamut from dogs
to magicians to dancing girls.

Artistic director Edward Gilbert said
Winnipeg once was a big vaudeville
town, with four vaudeville theatres play-
ing at the same time. The show will also
have local material.

On the more serious side, the theatre
will present Sean O'Casey’s drama on

sings die

tional oriented music with German lyr-
ics. It was well-sung, well-played, every-
thing. But it became just a novelty, and
it was never a big hit.”

Klaus Doldinger, a well-known jazz
rock musician in Munich, notes another
problem. “We have so many dialects in
Germany. Joy is from Mannheim; if she
sings a song in Mannheim dialect in Mu-
nich, it sounds ridiculous. It's not like
American negro slang, which is under-
stood all over the country.”

And Joy has already found that bar-
riers don’t break down so easily. At the
German rock super concert, she was
nearly booed off the stage because she
was not singing ‘in English.

Despite these strikes against her, Joy
represents one of German rock’s few
chances to combine this foreign music
with its own roots. And she is extremely
well-equipped to do the job.

Her real name is Erna Strube, and
she was born and raised in Mannheim.
At 14, she won a singing contest, and her

career was never in doubt from then on.
Today her voice spans three octaves
with ease, and her style resembles Are-
tha Franklin's.

blues

Her personal life is a blues. She was
divorced from a drummer because he
kept tormenting her over her daughter,
Heidrun, who had been born out of
wedlock when Joy was living with a pi-
anist. Her years with the roek band
were anything but happy, especially as
a lone woman in a band of men.

Perhaps that is why she has opted for
safe music for the time being. Her first
solo album has a cleaned-up, sweet-
looking Joy Fleming on the cover and
mostly unremarkable, overarranged
music inside. One song, however, In De-
inem Traum, is a masterpiece on which
she really lets loose. It is constructed a
bit like Lennon-McCartney’'s A Day in
the Life, with the slow dream part giv-
ing way to swift jarring reality and then
returning.

Her record company has made some
kind of arrangement with Stax Records,
and there is a possibility of a double
album in both English and German di-
alect coming out in North America in
the fall. If it happens, don't be surprised
to see a gutsy German mother become
one of the top white soul-rock singers in

the world.
Chicago Sun-Times

coming back-- sort of

the 1916 Irish rebellion, The Plough and
The Stars, and The Dybbuk, by S.
An-sky, a piece of European Yiddish
theatre bhased on folklore.

Gilbert said it is ‘“‘ninety-eight per cent
certain” that the theatre will present the
rock musical, Godspell. The only obsta-
cle is that rights to the show depend on
whether a touring company may want to
play Winnipeg.

He said that if rights cannot be ob-
tained another musical will be pre-
sented.

The other scheduled presentations are
You Never Can Tell, the George Ber-
nard Shaw play that opened the new
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Shaw Festival Theatre at Niagara-on-
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